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ASTON HOTELS & RESORTS 


wants guests to have the best experience possible at 
any property, whether in Hawaii or the mainland. With 
an assortment of hotels, condominium resorts, villas 
and cottages fitting any lifestyle, taste or budget on four 
Hawaiian Islands (Oahu, Hawaii Island, Maui and Kauai), 
as well as mainland destinations including Orlando, Florida; 
South Lake Tahoe, California; Lake Las Vegas, Nevada and 
Pocono Mountains, Pennsylvania. 







To reward guests for enjoying their vacation, and inspire SF AN E jAN PIECE Om 

them to share their experience with friends and family, Aston YADANICL 

offers the #AstonLife campaign. The social media promotion P ; AVP AV) SS r 
PAINIAMIVWk 


allows guests to receive 10 percent off their overall stay by 
sharing their vacation experience on Facebook, Twitter and 
Instagram when booking with promo code ASTONLIFE. The 
discount is applied at checkout when guests show the front 
desk their #AstonLife posts. 


The #AstonLife promotion 
is valid at all Aston hotels 
and resorts including Aston 
Waikiki Beach Hotel, Aston 
Kaanapali Shores = and 
Tuscana Resort Orlando by 
Aston. Great for families, 
Aston Waikiki Beach Hotel is 
a local Oahu hotspot located 
across the street from world- 
famous Waikiki Beach. This 
contemporary, _ full-service 
hotel in Waikiki features a 
modern Hawaiian beach theme, with fun and unique décor. 
Aston Waikiki Beach Hotels offers an array of room options 
to suit any need, and is walking distance from the Honolulu 
Zoo, Waikiki Aquarium, and Diamond Head. Onsite dining 
options include Tiki’s Grill & Bar, where guests can enjoy 
Hawaii regional cuisine and nightly live entertainment. 





Known the world over for its romantic surroundings, Maui 
is the ideal honeymoon destination. Situated on the most 


. Best Daily Rates from 
popular stretches of beach in Maui -- Kaanapali Beach -- 





Aston Kaanapali Shores offers the comfort and convenience $39° 

of condo living paired with hotel-caliber services. This : 

property also features a beachfront restaurant and bar, per night 

fitness center and spa, as well as complimentary scuba Bera tae acai ee Ula y 
lessons. Amenities include complete kitchens, WiFi, activity through 12/19/15. Based on availability and 

desk and a year-round kids program. Aston Kaanapali Spleen ee - 


Shores is also located just minutes from shopping and ———— = ——w 
dining in Lahaina. 











Explore Hawaiis sky blue waters. Walk its soft sandy shores. Feel the rhythm of 
Looking for a sunny destination on the mainland? Tuscana 


Resort Orlando by Aston is the perfect choice for families island life. Stay at one of our family-friendly Aston hotel or condominium resorts 


and fun-loving couples. Tuscana is a Mediterranean- on Oahu, Maui, Kauai or Hawaii Island and enjoy picture perfect settings, island 
style villa resort located within easy distance of Orlando, a po ne 
Florida’s best attractions including Walt Disney World, inspired accommodations and true Aston hospitality. Let Aston welcome you with its 
Universal Studios, SeaWorld, LEGOLAND and world-class 65-year tradition of service and aloha. 


golf courses. Resort amenities include a large swimming \V4 
pool complex with separate kiddie’s pool, hot tub, 30-seat ASTON 
cinema, a fitness center, snack bar, restaurant, tavern bar, es es 


BBQ areas, picnic tables, WiFi and spa services. 866.774.2924 | AstonHotels.com —__Aeaning lading imprriions... 


Aston wants guests to be the author of their #AstonLife! 
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ELD terres 


SPOCK LIVES 


Insufficient facts always invite 
danger: I’m not sure if techies are really 
responsible for keeping the music scene 
alive [“Techie Power Keeps Electronic 
Music Alive in SE,” Matt Saincome, Mu- 
sic Issue feature, 4/15]. Dance music 
took a dive around 2005 for a bit but in 
recent years has seen a huge resurgence 
... globally. The fact that many of these 
people in SF are techies I think has more 
to do with the fact that the growing 
number of jobs in SF are in tech. fairly 
old school dance music dude 


WATCH THIS 


Look at me! Look at me!: Apple mar- 
keting and pricing make the iFans feel 
special, and they have a badge of superi- 
ority over those who can't afford Apple 
products and are “stuck with” lesser An- 


LETTERS POLICY 


“You want to confirm that last line?” 


HUH? ON “SILICON VALLEY TO HOST ‘OUR VERY OWN KIND OF COMIC CON’ IN 2016." 








droid phones and PCs [“About Time: 
Qinmin Liu Will Give You a Kidney for 
An Apple Watch,” Peter Lawrence Kane, 
Sucka Free City, 4/15]. The marketing 
mistake of the $10k Apple watch is that 
it makes anyone with a lesser Apple 
watch feel less special. It creates another 
status tier over the typical Apple fan, so 
the “elite” status for the average Apple 
product is bumped down. Whatever 


COPY BOY! 


Someone fact-check this satire: 
You want to confirm that last line? “Pro- 
ceeds from Silicon Valley Comic Con will 
go toa Libertarian think tank which ad- 
vocates for the defunding of arts pro- 
grams.” [“Silicon Valley to Host ‘Our Very 
Own Kind of Comic Con’ in 2016,” Benja- 
min Wachs, The Snitch, 4/20.]. Huh? 


We welcome letters to the editor via mail, email, or fax. Letters may be edited for length and clarity, 
and must include your name, address, and daytime phone number (for confirmation only). We prefer 
letters intended for publication to be 250 to 350 words in length. 


MAIL: Letters, SF Weekly 
835 Market Street, Suite 550 
San Francisco, CA 94103 
Fax: (77-1839 
Email: letters@sfweekly.com 
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Ci SUCKA FREE CITY 


While You Were Stoned on 4-20... 


San Francisco continued to celebrate one of its most notorious politicians on buildings, street signs, and college dorms. 








was active in a subcommittee which 


By Ida Mojadad 


There are two kinds of peo- 
ple in the world: those who see April 
20 on the calendar and either do or 
don’t celebrate Adolf Hitler's birth- 
day. (What, you were expecting a mar- 
ijuana cue? Head-fake!) 

If it turns out you're the sort 
who lights a candle for history’s 
most notorious mass murderer, you 
might consider an unsavory dicta- 
tor closer to home. As it happens, 
April 20 is also the birthday of San 
Francisco’s own white supremacist 
political leader, James D. Phelan. 

You probably know the name. 

It’s hard to miss the big block let- 
ters PHELAN plastered across the 
telltale 1908 triangular building 
that rises up from the Powell Street 
BART Station on Market — less 
than a block from SF Weekly’s offices. 
There are other Phelan markers, too, 
including a street sign and a Univer- 
sity of San Francisco residence hall. 

Born April 20, 1861, in San 
Francisco, James Duval Phelan was 
the city’s mayor from 1897 to 1902; 
he served in the state legislature from 
1915 to 1921. But far from being just 
another “founding father” of San Fran- 
cisco, Phelan also bears the distinction 
of having promoted virulent racism and 
nativism — a factor that seems hard to 
fathom now, given the city’s long history 
of political and cultural liberalism. But it 
is worth looking back at his time leading 
the city, and questioning whether his 


particular views and beliefs on race did or 


didn’t leave lingering impressions here. 
First, in the interest of fairness, 

there is a positive side to Phelan’s 

historic ledger: The three-term mayor 


was smart, resourceful, and creative in 
helping to rebuild the city after the 1906 
earthquake and fire. His choices in the 
aftermath of that disaster helped him 

to become a formidable figure and an 
advocate for San Francisco when he was 
first elected as a state senator in 1915. 


But the downside of Phelan’s his- 


toric ledger is not to be overlooked: 
He inveighed often in local speeches 












and opinion pieces about the supposed 
“Yellow Peril,” demonizing Chinese and 
Japanese newcomers. That racist frenzy 
was the basis of Phelan’s unsuccessful 
re-election campaign, which he dubbed 
“Keep California White.” 

Even years before, he had publicly 
railed against what he called the “Silent 
Invasion” of Japanese and Chinese im- 
migration. He told the Boston Herald in 


1907 that “California is a white man’s 
country, and the two races cannot live 
side by side in peace, and inasmuch as 
we discovered the country first and oc- 
cupied it, we propose to hold it against 


either a peaceful or a war-like invasion.” 


Political war on Asian immigrants 
was the path Phelan chose and he was 
not interested in being subtle about it. 
In the earthquake’s aftermath, Phelan 


sought to permanently remove Chinese 
immigrants from the prime real estate 
that is now Chinatown. But because 
many of the Chinese in that part 
of the city owned much of the 
land, Phelan had no legal 
backing and had to drop the 
plan — for a while. 

In 1912, Phelan convinced 
presidential candidate Woodrow 
Wilson (who sought Phelan’s 
support) to publicly support 
exclusionary immigration laws. 

A year later, Congress passed the 
California Alien Land Law of 
1913, which rendered “aliens 
ineligible for citizenship,’ and 
was specifically designed to pre- 
vent Japanese immigrants from 
owning agricultural land. 

Once Phelan got elected to 
the state assembly, he took up 
with the scion of one of Califor- 

nia’s most powerful newspaper 
families: With help from VS. 
McClatchy, publisher and owner 
of The Sacramento Bee, Phelan 
pressured his fellow assembly mem- 
bers to support anti-Asian laws. He 
was a key force behind the Japanese 
Exclusion League of California, which 
successfully lobbied for passage of the 
Immigration Act of 1924, which for a 
period banned new immigrants from 
Japan and East Asia. 

So, yes, Phelan, the April birthday 
boy, was very busy during his time in 
city and state politics. He died in 1930 
but there remains plenty of historic re- 
minders of his legacy all around us. 


(Go to sfweekly.com for a list of places 
that continue to bear Phelan’s name.) 














Conservation 
is Brewing 


SF's expanding waistline of 
craft beer makers begins 
tightening water use. 


Like the belt buckles of San 
Francisco beer drinkers, the city is burst- 
ing with local breweries: Five have joined 
the 20-member SF Brewers Guild since 
2014, and in a month, two more plan to 
open up shop steps away from each other 
on Mission Street. 

“San Francisco is just drinking 
more and more craft beer,” says Ron 


Silberstein, founder and original 
brewmaster at Thirstybear Organic 
Brewery and restaurant in SoMa. 
“Probably 16 to 20 percent of all beer 
drunk in the city is craft beer. The na- 
tional average is about 11.” 

Of course, as local breweries churn 
gallons of water into lesser gallons of 
delicious beer, California remains in 
the midst of a well-reported drought. 
In response, local breweries say they 
are doing their part to conserve water. 

Earlier this month, Gov. Jerry 
Brown called for statewide water use 
reductions, with San Francisco asked to 
reduce its consumption by 8 percent in 
April (a lower bracket of necessary cuts 
to water use than most other parts of 


the state). In response, the San Francis- 
co Public Utilities Commission called for 
its consumers to act more sustainably. 

Though a number of local brew- 
eries have made strides to reduce the 
amounts of water used per unit of beer, 
Silberstein says most can’t afford the 
equipment larger craft breweries oper- 
ate to lower their beer-to-water ratios. 

“The best systems are really for 
brewers that brew 100,000 barrels or 
more, Silberstein says, pointing to 
Lagunitas Brewing Company, which re- 
cently spent millions on a water treat- 
ment plant of its own in Petaluma. Be- 
fore, the company is reported to have 
spent $1 million annually transporting 
its wastewater to an Oakland plant. 


Silberstein says a brewery such 
as Lagunitas can brew beer at a ratio 
closer to two barrels of water per 
one barrel of beer, whereas a smaller 
operation like his, which produces 
1,500 barrels per year, brews anywhere 
from a 4-to-1 to a 7-to-1 water-to-beer 
ratio — with the latter amount falling 
on the excessive end of the water 
usage scale. 

Still, as brewers find more ways to 
conserve water by improving their sup- 
port systems, Magnolia Pub and Brew- 
ery brewmaster Dave McLean says 
the average ratio for craft breweries is 
falling below 4-to-1, at present. 

“It’s always been a goal of ours — 
and most brewers — to continually 


find new ways to become more 
water-efficient, since it is the largest 
ingredient by volume in beer,” 
McLean says. 

No special restrictions have been 
placed on the small breweries in the 
city, even those that fall on the higher 
end of the spectrum, SF Public Utilities 
spokesperson Tyrone Jue says. 

With or without mandated reduc- 
tions, McLean says his Haight Street 
operation is working to become more 
efficient with its water use by improv- 
ing the cleaning and support systems 
that go into producing beer. After all, 
he adds, it isn’t possible “to change the 
amount of water used as an ingredient 
in beer itself.” Michael Barba 
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Ci CHEM TALES: MARIJUANA’S HARDEST SELL I$ TO THE PEOPLE WHO INTRODUCED CANNABIS TO THE PHARMACOPOEIA: THE CHINESE. 


No Ma 


By Chris Roberts 


Want to escape the booming 
neighborhoods of San Francisco? Head 
west, where the rows of single-family 
Mediterranean-style or boxy Doelger 
homes that make up the Sunset District 
are virtually unchanged since their con- 
struction in the mid-20th century, giving 
the avenues a timeless feel. There are no 
towering construction cranes putting up 
condos, and 21st-century conveniences 
fail you: My Sidecar ride request to be 
taken to the Sunset was rejected three 
times before I settled in for a $40 cab ride. 
There is also little sign of California’s 
multibillion dollar cannabis industry. 
The city’s west side is entirely bereft of 
legal marijuana. Despite a quirk in the 
planning code that makes the Taraval 
Street commercial corridor one of a 
select few places in San Francisco where 
marijuana can be sold legally, there 
are no cannabis dispensaries here. The 
nearest marijuana stores are on Geary 
Boulevard in the Inner Richmond and 
on Ocean Avenue near City College. 
Peter Wong would like to keep it that 
way. A friendly, heavyset man, Wong is 
in many ways a prototypical Sunset resi- 
dent. He grew up in Hong Kong but has 
lived here for decades in a predominantly 
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Cantonese-speaking community. He 
owns a home not far from Ming’s Diner, 
the Hong Kong-style restaurant on Tara- 
val Street where I meet him, his wife, and 
a close family friend for lunch. 

They are kind people. Wong’s wife 
repeatedly reaches across the table to 
fill my tea cup the second it is drained. 
They are also adamantly opposed to the 
would-be newcomers to their neighbor- 
hood: as many as three pot clubs. 

In 2010, Wong was one of the locals 
who fought to keep a proposed medical 
marijuana dispensary out of the Sunset. 
Despite strength in numbers — Wong 
says several thousand other residents 
signed on to a petition opposing the 
dispensary — and support from the 
district’s supervisor at the time, Carmen 
Chu, the fight was neither easy nor pretty. 

Community meetings in which the 
cannabis sellers tried to explain them- 
selves would regularly dissolve into 
shouting matches; after epic City Hall 
hearings — one that kept Wong, his 
neighbors, and the city’s Planning Com- 
mission at Civic Center until 3 am. — 
the dispensary that had been proposed 
for a nearby chiropractor’s office was 
denied a permit ... thanks to a typo in 
the city planning code. 

Now, with legalization looming on 
the horizon and the cannabis industry 
itching to expand, the fight is back — 
only bigger. 









Once considered at critical mass with 
27 licensed cannabis dispensaries, San 
Francisco is now apparently unable to 
meet the demand for legal weed stores. 

Successful cannabis merchants are 
itching to open up second locations 
in the city’s outlying neighborhoods, 
areas positioned near freeways with 
easy access to San Mateo County, the 
large, affluent suburban area that has no 
dispensaries. That includes the Sunset, 
which means Wong and the community 
are gearing up for another anti-cannabis 
development fight. 


A hii 


Wiki Commons 


There is irony in this: Medical can- 
nabis is Chinese in nature. What legend- 
ary botanist Linnaeus dubbed Cannabis 
sativa in the 1700s already had a name: da 
md, one of the 50 fundamental herbs of 
traditional Chinese medicine. 

However, it appears that a 2,000-year 
record of acceptable if unconventional 
(by the standards of Western medicine) 
herbal medicine is nothing in light of 
more recent history. To understand the 
Wongs and other Sunset District resi- 


dents of Chinese descent who say they 
have a deep aversion to cannabis, you 
must go back less than 200 years. 

In the early 1800s, the international 
drug trade looked like this: Hopelessly 
addicted to Chinese tea, Britain was run- 
ning out of cash with which to buy it, 
until traders hit upon the idea of swap- 
ping narcotic opium harvested from 
nearby imperial India for the precious 
tea. Alarmed by the toll opium abuse 
was wreaking on his country, the Qing 
emperor ordered the opium trade abol- 
ished. The British objected, with cannon 
balls; the resulting conflict ended with 
the British taking ownership of a rocky 
island near Canton with a deep harbor 
— now known as Hong Kong. 

Put another way, Hong Kong owes 
its existence to the drug trade. 

Along with the usual reasons for 
opposition to cannabis dispensaries, 
including the perception that they 
bring crime, Wong and other Chinese 
residents of the Sunset have another 
concern: the “pot dispensary” evokes a 
long, unhappy history of outsiders im- 
posing a set of unfavorable conditions in 
which illegal drugs are at the center. 

“My culture,’ Wong said, “is against it.” 

After lunch, Wong and I step outside. 
Across the street is an auto body shop. 
This is where a father-and-son team, 
contractors with Irish surnames (another 
Sunset trope), want to open a large canna- 


“How much will new 
replacement windows cost me?” 


Renewal by Andersen has a phone line dedicated to that question. 


bis dispensary with a grow room. Up the 
block, the dispensary team that was de- 
feated in 2010 has refiled its application. 
A few blocks away on Noriega Street, a 
Castro District pot club, The Apothecari- 
um, has applied to open a second location. 

A few years ago, when covering Wong’s 
first fight to keep dispensaries out of 
his neighborhood, I dismissed the area’s 
anti-dispensary struggle as factually 
unfounded drug-war paranoia that relied 
heavily on cross-cultural misinformation. 

My view neglected a few facts. The 
city’s Chinese are hardly alone in dislik- 
ing pot. Longtime dispensary The Green 
Cross was run out of its original location 
near Mission Dolores by the mostly 
white Fair Oaks neighbors. And in San 
Francisco, local attitudes hold sway. 

“The bottom line is, this fight is no 
different than a fight against a McDon- 
ald’s or a Starbucks,” Wong told me. 
“District 4 [the Sunset] has the right to 
say, We don’t want this.” 

When it was time for me to head back 
downtown, | hopped an L-Taraval Muni 
train. A few blocks from the cannabis 
conflict zone, my train rumbled past a 
bar called the Dragon Lounge. A sign out- 
side boasts of the beauty of its bartend- 
ers and the high quality of its cocktails. 

Cannabis still wants in. But for now, 
the Sunset has picked its poison. 


CRoberts@SFWeekly.com 
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Last of the DY! Auteurs? 





Hardly. A new indie film project centered on SF's dwindling black population launches a Kickstarter campaign 


April 26. 


By Amy Alexander 


There’s no easy way to classify 
The Last Black Man in San Francisco. Ina 
nutshell, it’s a story about the hard, cold 
truths of the current socioeconomic envi- 
ronment in a city that’s shed thousands 
of its black residents. 

I learned of the independent film 
project, currently in nascent stages of 
production, in November. It instantly 
resonated. 

Out of curiosity and a hunch the 
story might be similar to those of other 
black San Francisco families, I spoke 
with the project’s spearheads, black San 
Franciscans Joe Tolbert and Jimmie 
Fails, to learn more. 

At first blush, the plot outlines the 
contentious issue of the city’s declining 
black population, but as Tolbert and 
Fails envision the film, it will explore 
deeper insights. They want universal 
themes to be the heart of the story 
— friendship, culture, longing, and 
family. They’re going for an artistic ex- 
amination of the human condition, the 
existential search for acceptance, love, 
and meaning. 

For co-screenwriter Fails, a 20-year- 
old native San Franciscan who shares a 
version of his family’s story in the film, 
the project is bittersweet. He, Tolbert 
(the film’s 24-year-old producer), and 
other members of the still-forming pro- 
duction team recently held a meetup 
and fundraiser at a Potrero Hill restau- 
rant. They showed a trailer for The Last 
Black Man in San Francisco, and Fails 
discussed the film with the audience. 

The two first-time filmmakers fit 
wholly into the long, rich San Francisco 
tradition of DIY, seat-of-the-pants, 
start-up auteurs — independent film 
directors and producers who also in- 
clude a younger Francis Ford Coppola, 
Marlon Riggs, Philip Kaufman, and 
Ryan Coogler, among others. 

“We all feel really strongly that we 
want to tell a different kind of story 
here,” Fails says. “I'll be playing a ver- 
sion of myself — but we also want to 
make the character more universal. 
This is also a story about friendship, 
and about the adventures and experi- 
ences the two main characters share as 
they move around the city.” 

The story grew out of Fails’ family’s ex- 
perience: His grandfather, like many Afri- 
can-Americans in San Francisco, arrived 
during the World War II years, worked a 
well-paying job, bought a home. But by 
the early 1990s, there was no generation- 
al wealth transferred down to Jimmie 
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Fails’ generation from many years of hard 
work and fiscal responsibility. 

The Fails family story is similar 
to that of thousands of black San 
Franciscans during the past 20 years, 
and it is coming together at a time of 
heightened awareness among some 
city officials, culture-watchers, and 
academics about the shrinking black 
population here. 

The black population declined by 
more than 35 percent in San Francisco 
between 1990 and 2010, and today 
represents about 6 percent of the city’s 
total population of more than 805,000 
residents, according to the U.S. Census 
Bureau. 


My family’s story is marginally sim- 
ilar to that of the Fails, in that most of us 
no longer live in the city, having left 
during the past decade or so for work; in 
the cases of at least a few of my relatives, 
some also left San Francisco due to fa- 
tigue with the subtle yet insidious racism 
that many blacks experience in profes- 
sional settings. We still own residential 
property in SF, and are loyal to the city. 
But none of us are disillusioned 
or surprised by the recent turn of 
geo-economic-political events, includ- 
ing predominantly white populations 
moving into the Mission, Dogpatch, 
and other neighborhoods that were 
decidedly black or Latino as recently as 
the late 1980s. In San Francisco, man- 
ifestations of racism in modern times 
have taken forms considerably more 
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subtle, if no less insidious, than what 
exists in the Deep South. 

Though Fails is barely out of his 
teens, he has experienced the best 
and worst the city has to offer, and 
he tends to come down on the side of 
optimism — a sentiment I happen to 
share. “I love being a San Franciscan,” 
Fails tells me. 

Tolbert, who is from the Outer 
Mission, first met Fails years ago in the 
neighborhood near the Army Street 
public housing units, where Fails lived 
after his family lost its property. Both 
young men were avid makers of short 
videos, “just odd takes on the stuff 
wed see around the neighborhood,” 
Tolbert says. 

Through local arts nonprofits and 
the city’s film community, Tolbert has 
spent the past few years assiduously 
building on the film production studies 
he undertook while attending the High 
School of Performing Arts in the city. 

The visual glue that holds together 
the narrative of The Last Black Man 
in San Francisco involves scenes that 
depict the way the main character fills 
his days. He rambles around the city 
on Muni buses or a large skateboard, 
traveling from Bernal Heights, to the 
Fillmore, to downtown. Along the way, 
he observes or interacts with strangers 
and friends and family members, his 
conversations with friends outlining the 
confusion, stress, and sorrow he experi- 
ences while trying to stay rooted to the 
city during a time of constant change. 





Laila Bahman 


“We want to make a movie that’s 
of professional caliber; I’m a stickler 
for that,” Tolbert says. “I don’t know 
that there’s even much of a ‘political 
message, per se, as much as it is just us 
trying to make sense of what’s happen- 
ing in the city lately.” 


Fails is now a full-time student at 
City College of San Francisco, while Tol- 
bert is the point man in taking Fails’ story 
to a fully realized independent film. Late 
into the evenings, they work on writing 
the script. Tolbert spends much of his 
days scouting for production-team mem- 
bers and raising money. This has been the 
duo’s routine for the past several months. 
On April 26, they'll launch a Kickstarter 
campaign to fund completion of the script 
and the start of local production. 

The hope is to produce a film that 
engages. “If you can tell a compelling 
human story, and if it has political im- 
plications, people will recognize that,” 
Fails says. “But the best way to reach 
people is through a human story that 
everyone can recognize.” 

It is too early to take bets on the 
film’s chances for commercial or even ar- 
tistic success. But I certainly am rooting 
for the project to reach a wide audience. 


The Last Black Man 

in San Francisco 

For info, go to longshotfeatures.com/ 
last-black-man/ 


AAlexander@SFWeekly.com 
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Some of the names of people in this story 
were changed to shield their identities from 
the companies they work for. 


It’s last call for frozen yogurt 
ona warm, March evening, and Loving 
Cup, the hand-churned frozen yogurt 
parlor at Union and Polk streets, is 
packed. Evelyn and I had raced over here 
after delivering a mac and cheese and 
“decadent toast” — practically a bargain 
at $3.95 — to a young woman in Pacific 
Heights. Now we're waiting to ferry a 
single order of chocolate froyo with black 
bottom fudge, crunchy peanut butter, 
and pretzels to a man in the Marina. 

Everyone in this tiny storefront is 
playing the San Francisco waiting game 
— staring at their smartphones, star- 
ing at their neighbor’s smartphones. 
But for Evelyn, who is pissed that her 
frozen yogurt order wasn't placed in 
advance, every minute that ticks away 
has a price. This job will probably only 
be worth $5 or $6, and the longer it 
takes, the worse that figure looks. 

The only other person of color in 
the store (Evelyn is African-American) 
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is a young Asian woman who appears 

to be similarly agitated about the wait. 

She turns and eyes Evelyn’s phone. 
“Postmates?” she asks. 


“Yeah, Postmates,” Evelyn responds. 


The woman smiles and makes a 
joke, taking credit for the car parked 
illegally right outside the front door. 
Evelyn and I laugh. We're parked ille- 
gally in the spot next to hers. 
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It takes a half hour to get our order, 
and then we're delayed further by a 
brief contretemps with an angry deliv- 
ery driver for the Thai restaurant next 
store, whose reserved parking spot 
Evelyn took. The driver has double 
parked in front of Evelyn’s Prius, but 
she climbs through the passenger side, 
leans on the horn, exchanges rude ges- 
tures and profanity with guy, and wins 
a glaring contest. We speed off to the 
Marina and make the drop. 

As we walk back to the car, Evelyn 
checks her phone. The commission for 
the frozen yogurt job, which has taken 
almost an hour, is $6.60. “You better 
appreciate that ice cream,” she mutters. 

Two months ago, a bum job would 
have been no big deal, because Evelyn 
was pulling in $25 an hour working for 
Postmates. But an app upgrade in Feb- 
ruary turned the Postmates system on 
its head and left workers scrambling — 
or crawling over the emergency brake, 
in Evelyn’s case — to make ends meet. 

Welcome to the world of codepen- 
dent contracting, where a wage cut is 
recast as a software upgrade. 
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Postmates is the kind of startup that 
populates the dreams of a thousand 
weary brows in SOMA'’s tech hostels. 
Launched in 2011, it’s a leading compet- 
itor in the growing on-demand economy 
alongside similar companies like Ama- 
zon Prime Now (same-day delivery of 
Amazon orders), WunWun (whatever 
you want, within an hour), Caviar (meal 
delivery from select restaurants), and 
Instacart (groceries brought to your 
door). If you live ina Postmates market 
— a growing list of cities including San 
Francisco, New York, Washington D.C., 
Los Angeles, Seattle, and Boston — you 
can order any item from a restaurant or 
store and expect it to be delivered within 
one hour. 

According to TechCrunch, Postmates 
has raised $58 million in venture cap- 
ital, including $35 million from Spark 
Capital at the end of February, and is 
valued at between $150 million and 
$200 million. In March, co-founder 
Bastian Lehmann tweeted a graph of 
Postmates’ growth that helps explain 
that high valuation: The company 
is “scaling.” It took Postmates 116 
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weeks (two years and three months) to 
reach 500,000 deliveries, but the next 
half-million deliveries took just 20 
weeks. The next half-million deliveries 
after that were completed in just 10 
weeks. With new markets opening all 
the time, and a new partnership in 
the works to deliver Starbucks coffee, 
Postmates is hoping to corner the 
market for on-demand delivery to 
professional urbanites. 

Powering Postmates’ rapid expan- 
sion are people like Evelyn, who make 
up the supply side of this on-demand 
gig economy: the workers. These are 
the men and women racing around ma- 
jor metropolitan areas on cars, bikes, 
and scooters at all hours, catering to 
people with 9-to-5 jobs and enough 
disposable income to pay a delivery fee 
on top of the $7.25 cost of an artisanal 
frozen yogurt. Those workers are part 
of the growing legion of freelancers in 
the United States — 53 million strong, 
or 34 percent of the entire workforce, 
according to a study commissioned by 
the Freelancer’s Union in 2014 — who 
are patching together a living >>p12 
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with a delivery here and a four-hour 
shift there, dispatched by smartphone 
from 21st-century digital hiring halls. 

Postmates and its ilk may be raking 
in venture capital because they prom- 
ise to change the way their customers 
live, but the companies have already 
changed the way people work. Apps 
like Postmates are putting paid work 
into the hands of anyone (well, anyone 
with a car, bike, or scooter who lives in 
a major city and can pass a background 
test). Once a potential worker has gone 
through a quick “onboarding” process 
— usually just an hour or two seminar 
that teaches workers how to interact 
with the app — they can work as much 
or as little as they please. 

There’s no obvious downside for 
the companies to make work easily 
available to as many people as want 
it, because the companies are not 
paying couriers as employees. Instead, 
the workers sign on as independent 
contractors, responsible for their own 
schedules, expenses, health insurance, 
and taxes. Postmates has about 10,000 
couriers working nationwide (the 
company refers to its couriers as “Post- 
mates”), all classified as independent 
contractors. Uber, which pioneered 
the independent contractor model 
for tech startups, had about 160,000 
drivers using its platform in December. 
According to a study of the so-called 
“sharing economy” by PriceWater- 
houseCoopers, this kind of online 
staffing is projected to grow 37 percent 
by 2025. 

Well, there’s no obvious downside 
yet. Shannon Liss-Riordan, a Bos- 
ton labor lawyer, has filed a series 
of class-action lawsuits challenging 
various tech companies’ classification 
of frontline workers as independent 
contractors. Liss-Riordan started with 
the ride-hail companies Uber and Lyft, 
but recently filed similar suits against 
Caviar, Homejoy (which provides 
home-cleaning services), and, on March 
19, Postmates. 

“It is clear that the way that work 
is organized in the United States is 
undergoing a real paradigm shift from 
longterm, stable jobs to these one- 
time, part-time, maybe only a-few- 
hours-long kind of jobs that a lot of 
people call the gig economy,” says 
Rebecca Smith, deputy director of the 
National Employment Law Project. “In 
the last century, we established mini- 
mum wages, overtime pay, protection 
from discrimination, and the federally 
protected right to organize, and we 
tied all those rights to the employment 
relationship. So if workers are working 
outside that relationship, they lose all 
those rights, and they gain this addi- 
tional burden as 1099 employees who 
have to pay self-employment taxes on 
top of their income taxes.” 

By changing the nature of work, 
these apps are changing the lives of 
workers. Any little alteration to the 
code of Postmates or Uber or Insta- 
cart reverberates out into the real-life 
experience of workers like Evelyn. The 
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Not good. This makes it easier for customers who 


don't want to tip - no embarrassing moment! 
Postmates drivers use their own cars and pay for 
gas. Delivery fees just about cover that. Now with 
barely any tips, this job is becoming a fool's 
errand! Please be humane. Drivers need to pay 
rent and eat, too. Go back to the other way AND 
make the tipping process more easily 
understandable for customers who really want to 
tip but are not Tech-Savvy. Dominoes has it 
printed on their pizza box "Please show drivers 
you appreciate their service by tipping." 


question for Evelyn, and other work- 
ers like her, is whether they can gain 
enough power to make changes in the 
apps. Will the coders listen to the cod- 
ed? Or is the independent contractor 
economy lead to a codependent con- 
tracting relationship, where the little 
guys with their smartphones are stuck 
in a cycle of abuse with their cash-rich 
task masters? 


Evelyn could be a poster child for 
the gig economy. A self-described “Girl 
Friday,’ she says that she always has at 
least three or four jobs going at once. 
Right now, in addition to driving for Post- 
mates most evenings from about 6 p.m. 
until 2 a.m., the 35-year-old is working 
part time as a nanny, part time as a per- 
sonal assistant for a lawyer, and picking 
up occasional jobs on Wonolo, an app 
that connects businesses with temps for 
one-off gigs. She fills in with her friend’s 
dog-walking business sometimes, other 
times with another friend’s daycare. 

“T just refuse to go back to a nine 
to five job,” Evelyn says. “I’ve been 


Negative comments about the new 
system were left on a ‘Tip on your 
own time’ meme on Postmates’ 
Facebook page. 


offered. To me, a full-time job needs 
to be paying me $60,000 to $70,000 
a year. A full-time job paying $15 an 
hour is a joke. [’d rather just work odd 
jobs and pay taxes when I get ready.” 

Evelyn signed up for Postmates in 
January, tempted by the company’s 
promise of earnings of up to $25 an 
hour and the ability to set her own 
hours. She’s planning to go back to 
school in the fall, and wanted some- 
thing she could keep doing on the side 
once her classes begin. She lives about 
30 miles away from San Francisco, in 
Concord, but makes the drive and pays 
the tolls each day because San Francis- 
cans love Postmates and work in the 
city is plentiful. 

“T could make $25 an hour no mat- 
ter what time of day I worked,” she 
says of her first few months working 
for the company. 
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Evelyn’s partner also has felt the 
allure of the gig economy. He has a 
full-time job as an evening-shift gro- 
cery-store security guard that pays 
$10 an hour, but he’s started working 
for various startup apps as well. Right 
now he’s driving for Uber, Lyft, and 
Caviar, and he’s planning to attend 
an onboarding session for Washio (a 
pick-up/drop-off laundry service that 
refers to its drivers as “ninjas”). The 
money he’s earning is good enough 
that he’s been cutting back on his 
hours working security. 

The couple share a car (they bought 
a new Prius in January and have al- 
ready put 11,000 miles on it), so they 
have to trade off hours working “on 
the platforms,” as Evelyn calls it. Right 
now they’re each bringing in about 
$500 a week, but Evelyn hopes they 
can push that higher, possibly by buy- 
ing a second car so they can both work 
peak hours. 

“It’s not great,’ Evelyn says, “but 
it’s damn good for not having to 
punch a clock.” 


When Evelyn is working for Post- 
mates, she’s plugged in to several of the 
powerful algorithms that increasingly di- 
rect our modern world. The Postmates 
algorithm collects orders from custom- 
ers and dispatches them out to the vari- 
ous couriers who are signed in on the 
platform. Priority for assignments is 
based on a courier’s location and 
whether he or she is signed up for that 
particular hour. 

Once she accepts a job, Evelyn re- 
ceives the restaurant or store location 
and quickly copies it over to Waze to 
find out her route. As she drives, she’s 
checking out the order total (the larger 
the order, the better the chance for a 
good tip), keeping an eye on whether 
Postmates is placing the order by 
phone or internet (she wastes less time 
waiting at a restaurant if the order is 
placed in advance), and speculating 
about how big a commission she'll 
receive based on the route she’s follow- 
ing on Waze. (Drivers get 80 percent of 
the delivery fee charged by Postmates 
as commission, and it’s calculated by 
the distance the courier has to drive. 
The company also charges a 9 percent 
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service fee, but that goes entirely to 
Postmates. If there’s a tip, the courier 
gets to keep all of it.) 

It’s probably partly due to Evelyn’s 
personality, and partly due to the line 
of work she’s chosen, but when talking 
with her, you feel as though she’s 
internalized some of the algorithms 
that dictate her work. She is always 
calculating something. As we drive 
around San Francisco, she updates me 
every 15 minutes or so with the total 
amount of money she’s made so far, 
breaking it down into an hourly rate, 
and comparing it to other dates and 
times she’s worked. Her conversation 
is littered with percentages, rates, and 
statistics that she’s compiled from her 
experience with Postmates. 

So when Postmates made a change 
to its customer interface in February, 
Evelyn noticed it and calculated its 
effect right away. “An instant drop 
30 to 50 percent. It was a huge blow,” 
she says. “I was like, Oh God, I have to 
work twice as long now to make the 
same amount of money.” 





News of the change to Postmates’ 
system came, of course, electronically. 
On Feb. 20, the company’s customers re- 
ceived an email with exciting news: “You 
asked, we listened. After careful consid- 
eration, we've improved the checkout 
process to ensure faster drop-offs and 
less friction. Starting today, tipping and 
rating your Postmate takes place on your 
device at your discretion.... From now on, 
check yourself out.” The email included a 
photograph of the new Postmates check- 
out interface on an iPhone. It displayed 
tip options as “No Tip/$2/$4/$6,” with 
an option to type in a higher amount. 
Couriers had received warning of 
these changes the night before, in 
an email from Postmates Chief Op- 
erating Officer Peter Hazlehurst that 
promised the change was good: “You 
can say goodbye to awkward iPhone 
handoffs and explaining the checkout 
process to customers. It’s all about 
speed and efficiency.” »>pl4 
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Codependent Contracting from p12 


For couriers, two separate and 
important issues were involved in this 
update. Previously, customers had to 
fill out a checkout screen on the couri- 
er’s smartphone — OKing their order 
and adding a tip if they chose. But with 
checkout moved to the customer's 
phone, the only interaction at the door 
became the handing off of the delivery 
items. There was less time for couriers 
to humanize themselves and less inter- 
personal pressure on the customer to 
acknowledge the courier’s work with 
a tip. The new tip screen also changed 
the tip options from percentages 
(5%/10%/15%) to dollar amounts, un- 
dermining the chances that a big-ticket 
order would result in a proportionally 
large tip. 

For Daniel, these changes were 
devastating. A 34-year old artist who 
lives in Oakland and works in San 
Francisco, delivering for Postmates on 
his scooter has been his main source of 
income for about six months. 

“T used to tell people it was like 
serving tables on the street,” Daniel 
says by phone. His cheerful conversa- 
tional style is interrupted frequently 
by his anxiety: He is very concerned 
that if Postmates can identify him in 
this story, he will lose his livelihood. 
He loved working for Postmates — rid- 
ing his scooter around the city, chat- 
ting with vendors, setting his hours 
around his creative endeavors — and 
dreamed of traveling across the coun- 
try, working Postmates in the cities he 
passed through to pay his way. 

But under the new system, Daniel’s 
earnings fell by about a third. “A lot of 
people will just say, ‘Oh thank you,’ and 
they'll take their merchandise, they'll 
take their burritos or whatever, and 
they'll just turn around and go back in 
the door,” he says. “There’s no inter- 
action. It seemed more professional 
when you showed the order to them 
and they had to sign it. There was kind 
of a community feeling, having this 
brief but pivotal exchange. It meant 
something. Now it’s just like, ‘I’m going 
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to get something dropped off to me, 
see ya!” 

Where once Daniel could check his 
earnings and see a line of significant 
tips, now, he says, “I have more zeros 
than anything.” 

Other Postmates felt the pinch as 
well. Evelyn says her earnings dropped 
30 to 50 percent. Jane, a 39-year-old 
Bay Area courier who splits her time 
between Instacart and Postmates, said 
that prior to the change, tips made up 
60 percent of her earnings from Post- 
mates. Afterwards, they fell to just 15 
percent. She tracks her earnings care- 
fully. “I’m totally into numbers,” Jane 
says. ‘Now it’s like there’s no point.” 

Sandra, a 33-year-old community 
organizer who signed up with Post- 
mates in January to tide her over 
between jobs, found herself making 
just $11 an hour in the East Bay — less 
than the Oakland minimum wage. 

Couriers around the country start- 
ed reporting the same experiences 
on social media. A meme posted on 
Postmates’ corporate Facebook page 
announcing the company’s “Check 
Yourself Out” change elicited a flood of 
angry comments from couriers: 

- Last night I made 10$ an hour not 
counting tax and gas money which comes 
out to under minimum wage thanks to 
this update. 

¢ Worked all night yesterday. For the 
first time ever, not a single dollar in tips. I 
guess it is time to find something else. 

- Postmates drivers use their own cars 
and pay for gas. Delivery fees just about 
cover that. Now with barely any tips, this 
job is becoming a fool's errand! Please be 
humane. Drivers need to pay rent and 
eat, too. 

- I say we strike, I wonder how much 
money postmates would lose if we ALL 
took a Saturday off in March??? 

Within a few hours, the angry com- 
ments (more of which you can see in 
the sidebars accompanying this story) 
were deleted. 


In another time and under another 
employment structure, Postmates 
workers might have been able to bar- 
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gain collectively over changes in work- 
ing conditions that materially impacted 
their compensation. But in the world of 
codependent contracting, the smart- 
phone has replaced the shop floor, and 
workers are unlikely to ever meet an- 
other co-worker, let alone organize a re- 
bellion together. 

Shannon Liss-Riordan is attempt- 
ing to turn back the clock with her 
series of class-action lawsuits. The test 
cases are the suits she’s filed against 
Uber and Lyft that argue the drivers 
are direct employees who should be en- 
titled to reimbursements for expenses 
such as gas, insurance, and car main- 
tenance. If juries agree that drivers for 
ride-hail companies are more employee 
than small-business owner, Uber and 
Lyft also could be on the hook for oth- 
er responsibilities, including minimum 
wage, overtime, worker’s compensa- 
tion, and unemployment insurance. 

The Uber and Lyft cases are making 
their way through the courts, with tri- 
als possible next year. They will likely 
set the precedent for Liss-Riordan’s 
other suits against Postmates, Caviar, 
and Homejoy. 

“The cases are all pretty similar 
legally as well as factually,” Liss-Rior- 
dan says. “What we have here are a 
number of companies that are shifting 
the cost of running a business to their 
workers. Like Uber and Lyft anda 
number of other companies that have 
started in recent years that provide 
their services through a smartphone 
application, they seem to think that 
offering their services to customers 
through this use of technology some- 
how gets them around the employ- 
ment rules, but it doesn’t.” 

In California, the courts have 
set out a multi-factor test for de- 
termining whether a worker is an 
employee or an independent contrac- 
tor. According to Liss-Riordan, “The 
most important test is control: how 
much control the company has over 
the workers.” Other factors include 
whether the employer can fire work- 
ers, and whether the type of service 
the worker is performing is a “core 
function” of the company’s business. 

The legal precedent for the 
multi-factor test comes from a work- 
place that couldn’t be more different 
from today’s legion of smartphone 
directed contractors: a pickle farm. The 
1989 case S.G. Borello & Sons, Inc. vs. 
Department of Industrial Relations 
involved a “sharefarmer” agreement 
between the grower (Borello) and the 
farmworkers who harvested the crop. 
The grower claimed that the farm- 
workers were independent contractors 
because, “They manage their own labor, 
share the profit or loss from the crop, 
and agree in writing that they are not 
employees.” The court found against 
that argument: “[The grower] simply 
chooses to accomplish one integrated 
step in the production of one such crop 
by means of worker incentives rather 
than direct supervision.... In no practical 
sense are the ‘sharefarmers’ entrepre- 
neurs operating independent businesses 
for their own accounts.” >> pl6 
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Last night | made 10$ an hour not counting tax 
and gas money which comes out to under 
minimum wage thanks to this update 

Edited - 64 14 - Hide 
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The manager in L.A. keeps saying that there is 
some data that says tips will be stable and tips 
will increase with this new process. When | asked 
where the research took place and for the actual 
data itself so that | and other couriers could read 
it, he said he isn't allowed to share that 
information. If the data is so promising, why hide 
it? He has it or he doesn't but "relying" on his 
word and then hearing about how couriers are 
losing money and dropping out doesn't make me 
feel confident that Postmates will continue to be 
sustainable as a business and as a 1099 gig. 
6513 - Hide - 
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Go back to old way 
«513 - Hide - 


Yesterday | did 5 jobs all of them 80$ and up 
managed to receive average tip of 3$ per job 
thanks to the new update. Keep in mind | was 
delivering in 10 degree weather on a busy night 
Edited - 64 12 - Hide - 


It's sad that Los Angeles Postmates keeps 
deleting our threads. Couriers talking to couriers 
about huge gaps their tips since this was 
implemented. People simply giving their drop in 
numbers. All deleted. Way to go guys. Really 
making me love working for you with that kind of 
censorship. 
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People usually tip delivery people upon delivery. 
Why change it? 
& 30 - Hide - 


| see 40% drop on my income on the first 3 days. 
@5 11 - Hide - 
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Seriously bad for us 
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Codependent Contracting from p14 


Postmates has yet to respond to the 
class-action lawsuit, but the grower’s 
arguments seem similar to the de- 
fenses of Uber and Lyft in their suits. 
Since couriers for Postmates sign up 
for shifts to work in advance (couri- 
ers can work if they’re not signed up 
for a shift, but they receive priority 
for jobs if they’re on the schedule), 
Liss-Riordan thinks the case for an 
employer-employee relationship is 
even stronger. 

If the lawsuits result in reclassifica- 
tion of gig economy workers as direct 
employees, organizing unions would 
be a possibility. (Courier organizing 
isn’t unheard of. In the late 1990s, bike 
messengers in San Francisco affiliated 
with the International Longshore and 
Warehouse Union and won contracts 
with some companies.) Another pos- 
sibility is regulations that would give 
contractors more rights. 

Rebecca Smith, of NELP, compares 
the employers of the new gig economy 
to old-fashioned labor brokers. Compa- 


nies like Postmates and Uber, she says, 
act as though they are different from 
old-style businesses simply because 
the new companies operate online. 
“But in fact they are operating just like 
farm labor contractors and garment 
jobbers and day labor centers of old,” 
Smith says. Different states enacted 
legislation to provide various job pro- 
tections to those earlier types of work- 
ers, based on the particular conditions 
of the industry, she says, and it would 
be possible to act similarly toward the 
new online labor brokers. 

“In each of these industries, you 
could regulate the labor brokers by 
requiring them to register and to paya 
business license and to extend worker’s 
compensation and minimum wage and 
protection against discrimination,” 
Smith says. “You could also add, indus- 
try by industry, rules that respond to 
the particular needs of the workers in 
that industry.” 

Legal and policy changes may be 
on the horizon for the workers of the 
gig economy, but workers like Daniel 
don’t have time to wait. He’s living 
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You know if you guys that run postmates really 


wanted to make an change to improve the 
platform and company, you guys could've 
improved customer service and beefed up their 
staff so that the couriers could pick up orders 
faster and more fluid, Which in turn would allow 
customers to get their orders faster. 


Instead you've decided to rape the courier out of 
the main source of their money they earn from 
postmates, our tips. While the new system does 
help for orders under $20, this hurts in terms of % 
for anything over $20. A+(plus)} button is going to 
get overlooked more than you executives in 
postmates realize. While you may be able to keep 
some couriers, you'll certainly lose the couriers 


that ri 
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this harsh weather. 


| deactivated Facebook for about 5 years but | 


now | must log back in to say something about 
this: It SUCKS! This will just make easier for 
people who don't want to tip and what is a "$2" 
tip? It's called shame! | don't understand how can 
some people live in a large luxury apartment in 
the city, order $200 sushi and give a $2 tip, 
Simply saying, my income drop 40°%-50%., 
average income per job from $18 dropped to $9. 
Postmate, put the old way back or | will LEAVE! 
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“hand to mouth” with “bottom-of- 
the-barrel health care with a huge 
deductible,” hoping that customers 
remember to tip and that cars look 
where they’re going. (Daniel has al- 
ready experienced two scary incidents 
on his scooter, once getting clipped by 
a car door opening into the street, and 
another getting swiped when he was 
making a left turn. In the second case, 
one of the other cars involved was an- 
other Postmates driver.) 

Postmates couriers hit by the new 
policy had to take action with the tools 
at hand, and, interestingly, Postmates 
created an opening for a mini-rebellion 
with its own “community”-building 
policies. Unlike other gig economy 
employers, where workers have no way 
to contact each other or even find out 
the names of other people working 
on the platform, Postmates actually 
helps couriers connect with each other. 
The company has created invite-only 
Facebook groups for couriers within 
individual markets, and also hosts 
in-person meetups. “We use Facebook 
groups to foster the community,’ April 
Conyers, a spokesperson for Postmates 
wrote in an email. “It is a place where 
couriers can give tips and points as 
well as ask questions.” 

It was in those groups that couri- 
ers self-organized. In the days after 
Postmates implemented its changes to 
the checkout system, couriers flooded 
the private groups with complaints 
about the new system — and just as 
quickly saw those comments deleted, 
according to several group members 
who expressed frustration at the 
“censorship.” But since those couriers 
now knew each other’s online identi- 
ties, they were able to form their own 
Facebook group, away from the prying 
eyes of corporate moderators. Conyers 
declined to respond to a question from 
SF Weekly about the deletion of com- 
ments on the company’s public and 
private Facebook pages. 

The couriers’ new group was also by 
invitation only, but it spread quickly 
as workers added each other, and now 
boasts more than 900 members. In the 
private forum, couriers shared screen- 
shots of their interactions with man- 
agers, encouraged each other to email 
their grievances to Postmates’ chief 
operating officer, and swapped tips 
about applying for other delivery apps 
that promise higher remuneration. 

In an email to couriers on March 3, 
Postmates acknowledged that the new 
system had “generated mixed reactions 
from the fleet,” saying, “On average 
tips are only down around $1-1.75 per 
delivery, and some deliveries receive 
an even higher tip than with the old 
system.” The email announced that 
percentage tipping was returning to 
New York City. By March 20, percent- 
age tipping was back in San Francisco 
as well, according to a Postmates 
email, now with the options reading 
“10%/15%/20%.” 

“Thanks for being patient as we 
worked out the best checkout process 
for customers and Postmates,” the email 
update read. “This one’s here to stay.” 
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Postmates did not agree to be in- 
terviewed for this story by phone or 
in person. In response to a detailed 
list of questions about the changes to 
the checkout system, plans to imple- 
ment a new compensation structure 
that will account for the time couriers 
wait for orders, and other details 
regarding the company’s interactions 
with its courier fleet, Conyers wrote 
the following: 

“T can’t provide answers to all of 
your questions, but I did want to say 
that we test a lot of different things 
in the app to make sure we provide 
the best experience for both couriers 
and customers alike. After we roll out 
changes to either the courier or cus- 
tomer facing apps, we always look at 
the data to ensure these changes are 
beneficial to our fleet — our goal is 
always to optimize courier earnings. 
That is why we moved tipping to the 
customer phone and why we iterated 
on tipping a couple of different times. 
In this example, we ended up switching 
tipping back to percentages because we 
listened to what the fleet was saying, 
plus the data showed it was the best 
outcome for Postmates. We are very 
transparent with our couriers and al- 
ways welcome their feedback.” 

Conyers declined to comment on 
the pending lawsuit. 


Sandra, the community organizer 
who is between jobs, began working for 
Caviar and Postmates simultaneously. 
She stuck it out with Postmates for a few 
weeks after the checkout change, but 
now is working for Caviar only, and says 
she is making closer to $20 an hour. 

Sandra thinks Postmates was forced 
into changing back to percentage tip- 
ping by the courier rebellion on social 
media, but also because the indepen- 
dent contractor model gives couriers 
the freedom to withhold their labor. 
“Because people are independent con- 
tractors, that’s where the power is,” she 
says. ‘One of the hugest things about 
being an independent contractor is you 
can just stop.” 

It wouldn’t be possible to know 
exactly how many Postmates workers 





Gabrielle Lurie 


have left because of the checkout 
change, unless each one of them were 
called and questioned. But the anec- 
dotal evidence is compelling. Following 
the update, Daniel applied at Grub- 
Hub, Jane is focusing on Instacart, and 
Evelyn is waiting for an old ticket to 
clear off her driver’s license before she 
applies to Caviar. 

“The people who want to be inde- 
pendent contractors, who like being 
independent and setting their own 
schedules, they’re also people who are 
kind of rebellious,” Sandra says. “That’s 
the kind of workforce you're dealing 
with, so you have to kind of be willing 
to put up with people who are speaking 
out and trying to take more control 
over their own labor.” 


Evelyn likes to work Postmates at 
night, when the traffic in San Francisco 
is negligible and the meter maids have 
gone to bed. We're making great time 
driving from the froyo drop-off in the 
Marina to the Papalote at Fulton and 
Masonic, but even though we snag a 
parking spot right out front, we're eight 
minutes past the hour, and the taco 
joint’s doors are closed. 

Evelyn knocks and gestures toward 
her phone, but the workers inside re- 
spond with exaggerated shrugs. They’re 
mopping the floors and wiping down 
the countertops. Their workday is done. 

Frustrated, Evelyn calls Postmates’ 
support line to let them know the 
job has to be canceled. Then we hang 
around for a few minutes. We have 
to wait for someone sitting behind a 
computer somewhere to cancel the job 
manually before a new job gets sent 
her way, and it takes time. 

I ask Evelyn whether she'll be com- 
pensated for this wasted drive across 
town, and she takes the opportunity 
to take a screenshot on her phone. She 
tells me she'll submit the screenshot 
like a receipt, and hopefully get some 
kind of payout for the mileage. 

“Tused to let this kind of thing go,” 
Evelyn says. “But not anymore. Now | 
need to get paid.” 


Feedback@SFWeekly.com 


SFWEEKLY.COM 


wea a wae 


raising a 2,.000-pound newborn. 


Lf 


ets 


*. | : os 


Whales 


GIANTS OF THE DEEP 


Think your kids grow up fast? At birth, a 15-foot-long humpback 
whale calf weighs one ton and can grow more than a foot a month. 
Discover other massive facts at this new exhibit. CALIFORNIA 


Get tickets at calacademy.org ACADEMY OF 
\: Developed and presented by the Museum of New Zealand Te Papa Tongarewa. 
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Fri 4/24 | Film 


LIONS 70, HUMANS 0 


“We were stupid beyond belief,” Roar 
star Tippi Hedren told an interviewer 
last year. “These animals are so fast, and 
if they decide to go after you, nothing 
but a bullet to the brain will stop them.” 
Lions don’t make the best co-stars, but in 
1981, that didn’t stop Hedren and her 
then-husband, Noel Marshall, from star- 
ring in Roar, a film about a family of idi- 
ots living with dozens of untrained big 
cats, featuring their own family of idiots 
living with dozens of untrained big cats. 
The not-quite-snuff film bloodied up 70 
crew members, including a 14-year-old 
Melanie Griffith, Hedren’s daughter. Al- 
though no lions were harmed in the 
making of the film, Marshall was mauled 
so often he contracted gangrene, an as- 
sistant director required 200 stitches af- 
ter being scalped by a lion, and Griffith 
needed reconstructive facial surgery af- 
ter a big cat attacked her during one 
scene (don’t worry, it’s in the final film!). 
The rediscovered and rereleased Roar is 
wild, scary, and above all, stupid. 

Roar plays at 7 p.m. through April 
30 at the Roxie Theater, 3117 16th St., 
S.E $10; 415-863-1087 or roxie.com. 
Giselle Velazquez 


Sat 4/25| Art 


THIZZLE DANCE ALL THE 
WAY TO THE GALLERY 


For an artist who was too hard for the, 
shall we say, “effin” radio, one could only 
expect some badass artwork at this 
pop-up art show dedicated to the 
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Seamus 
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sounds, themes, and ideas of the great 
Mac Dre. This event is produced in part 
by Thizz Ent, Dre’s production company, 
which sadly outlived the rapper when he 
was shot outside of a Kansas City club in 
2004. His work, his message, and his 
beats are being celebrated — rather than 
memorialized — with a slew of fan art in 
a show taking place squarely in down- 
town Oakland, the city where the Make 
It Happen Cap’n was born and raised. 
Pick up a bottle of Heem before heading 
out to this show, where DJ Dontdoodaat 
will be spinning none other than the Ge- 
nie of the Lamp’s tunes until midnight as 
you peruse the art. 

The Mac Dre art show starts at 
5 p.m. at 347 13th St., Oakland. $5 
suggested donation; facebook.com/ 
events/511231955681643. Maya 
Lekach 


Sat 4/25 | Film 


EPIC MUSIC TIME 


During the Summer Olympics in Beijing, 
composer Tan Dun used jade chimes and 
the recording of a 2,450-year-old bell set 
to reflect China’s ancestral aspiration to- 
ward harmony. This epic gesture was a 
rich counterpoint to his compositions 
created with modest materials such as 
sheets of paper, stones, and running wa- 
ter. UNESCO named Tan a goodwill am- 
bassador in 2013, the year he debuted Nu 
Shu: The Secret Songs of Women, which 
was drawn from a dying language used by 
women banned from education in Ji- 
angyong County. Still, he is most famed 
for his lush, sweeping film scores like 
Crouching Tiger, Hidden Dragon; The Ban- 
quet; and Hero — and not imprudently 
so. During Tan’s Martial Arts Film 
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Trilogy, the final program in the San 
Francisco Symphony’s winter movie se- 
ries, scenes involving the self-sacrifice of 
heroines from all three movies will be 
shown as Tan’s gorgeous music is per- 
formed live. Students can avoid paying an 
emperor's ransom, since low-cost tickets 
are being offered with the long-overdue 
inauguration of College Night. 

Tan Dun’s Martial Arts Film Trilogy 
begins at 8 p.m. at Davies Symphony 
Hall, 201 Van Ness Ave., S.E $20-$158; 
415-864-6000 or sfsymphony.org. 
Silke Tudor 


Tue 4/28 | Literature 


HOP ON POP 


The last in a series of National Poetry 
Month shows at Doc’s Lab, Literary 
Pop! features poetry about science fic- 
tion, cartoons, zombies, and Beyoncé. If 
that sounds terrible, please know that it 
will all be delivered from the mouths of 
absolute professionals who have a keen 
sense of humor and an utter disregard 
for class. Hosted by Wonder Dave — the 
pop-culture-junkie extraordinaire who 
has a flair for the vaudevillian and a pen- 
chant for superb outfits, and co-hosts 
shows like Tourettes Without Regret — 
Literary Pop! also features National Po- 
etry Slam champion and Snap Judgment 
storyteller of the year Jamie DeWolf. Ex- 
pect guest performances by Yume Kim, 
who is always hilarious in her thoughtful 
irreverence, along with Lisa Evans and 
Prisoners of Love, a troupe that mixes 
dance, burlesque, and poetry. 

Literary Pop! starts at 8 p.m. at 
Doc’s Lab, 124 Columbus Ave., S.F. 
$10; 415-649-6191 or docslabsf.com. 
Evan Karp 
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LISTINGS 


Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact 
Clubs and Calendar Editor John Graham by email 
(Calendar@sfweekly.com), fax (777-1839), or 
mail (835 Market St., Suite 550, S.F., CA 94103). 
To change an existing listing call 536-8147. 
Deadline is noon Tuesday for the following 
week's issue. Listings rotate regularly, as space 
allows. All phone numbers are area code 415 
unless otherwise noted. Our complete listings of 
local events - searchable by keyword, date, and 
genre - are available online. 
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111 Minna Gallery. Steven Vasquez Lopez & William 
Edwards: Imperfect Continuum: Mondays-Fridays. 
Continues through April 25. 111 Minna, San Francisco, 
974-1719, 111minnagallery.com. 

347 13th Street. Dre Area: The Mac Dre Art Show: 
Pop-up art party dedicated to the sounds, themes, 
and ideas of the late emcee, with a slew of fan art 
onthe walls and Mac Dre music in the mix courtesy 
of DJ Dontdoodaat. Sat., April 25, 5 p.m.-midnight. 
$5. facebook.com/events/511231955681643. 347 
13th St., Oakland. 

836M. Banksy: Haight Street Rat: Through July 11. 836 
Montgomery, San Francisco, 836m.org. 

a.Muse Gallery. Sirima Sataman & Barry Ebner: Mon- 
umental: Large-scale woodcuts and monotypes. 
Through April 26. 614 Alabama, San Francisco, 
279-6281, yourmusegallery.com. 

Altman Siegel Gallery. Trevor Paglen: Photos, maps, 
videos, and other documentation illuminate the 
secretive world of NSA surveillance that the U.S. 
government would rather suppress. Tuesdays-Sat- 


urdays. Continues through May 2. 49 Geary, San 
Francisco, 576-9300, altmansiegel.com. 

Ampersand International. Alan Miknis: Middle-Ameri- 
cana: Playful gouache-on-paper portraits. Thursdays, 
Fridays. Continues through May 22. 1001 Tennessee, 
San Francisco, 285-0170, ampersandintlarts.com. 

Andrea Schwartz Gallery. Deborah Bell, Eric Cor- 
rigan, and Melinda Tidwell: Three-person exhibit 
featuring mixed-media paintings, collages, and 
more. Mondays-Fridays. Continues through April 
24. Seamus Conley: Catch My Fade: Hyper-realistic 
paintings suffused with a quiet, introspective, and 
somehow clandestine mood, as if we are catchinga 
private moment that might dissolve from view if we 
make a sound. Starting April 29. Mondays-Fridays. 
Continues through June 5. 545 Fourth St., San 
Francisco, 495-2090, asgallery.com. 

Arc Gallery & Studios. Play Ball!: MLB's Opening Day 
is upon us, and this exhibit in Arc’s Project Gallery 
serves to remind us that women can love the national 
pastime just as much as the bros. Wednesdays, 
Thursdays, Sundays. Continues through April 25. 
1246 Folsom, San Francisco, 298-7969, arc-sf.com. 

Art Attack SF. Bagman’s Floating World: Japanese-in- 
spired paintings by P.J. ‘“Bagman”’ Blanchard. Tues- 
days-Sundays. Continues through April 24. 2272A 
Hyde, San Francisco, 814-3136, artattacksf.com. 

Artists’ Television Access. Christopher Statton & 
Megan Wilson: Better Homes & Gardens Today: 
Window installation addressing the concept of home 
vs. homelessness, with proceeds from art sales 
donated to the Gubbio Project, At the Crossroads, 
and Coalition on Homelessness. Through April 29. 
992 Valencia, San Francisco, 824-3890, atasite.org. 

Bash Contemporary. Visions from the Attic: Pop surre- 
alist paintings by Jeff Christensen, Julianna Menna, 
and Erich Moffitt. Starting April 25. Tuesdays-Satur- 
days. Continues through May 23. 210 Golden Gate, 
San Francisco, 926-8573, bashcontemporary.com. 

Bedford Gallery at the Lesher Center for the Arts. 
Blow Up: Inflatable Contemporary Art: Don't succumb 
to the temptation to “pop” the Pop Art at this 





exhibit featuring inflated works by Claire Ashley, 
Lee Boroson, Lewis deSoto, Patrick Flibotte, Billie 
Grace Lynn, Guy Overfelt, Momoyo Torimitsu, and 
Andy Warhol. Starting April 26. Tuesdays-Sundays. 
Continues through June 21. 1601 Civic, Walnut Creek, 
925-295-1417, bedfordgallery.org. 

Berkeley Art Center. Rhonda Holberton: You Are 
Something the Whole World Is Doing: Wednes- 
days-Sundays. Continues through May 3. Claire 
Colette: Ever/After: Wednesdays-Sundays. Continues 
through May 3. 1275 Walnut, Berkeley, 510-644-6893, 
berkeleyartcenter.org. 

Bird & Beckett. Greg Adams & Tom Baxter: Presence 
& Memory: Assemblages and drawings in Bird & 
Beckett's Gallery Ex Libris exhibition space. Through 
April 30. galleryexlibris.com. 653 Chenery, San 
Francisco, 586-3733, birdbeckett.com. 

Brian Gross Fine Art. Roy De Forest: Let Sleeping 
Dogs Lie: Tuesdays-Saturdays. Continues through 
May 2. 248 Utah, San Francisco, 788-1050, brian- 


‘Take your life’s work to the next level 


Explore our graduate education programs 


Saybrook University is a nonprofit, regionally-accredited university 


founded 40 years ago by some of the greatest minds of the 20th century. 


We continue to inspire a new generation of innovators dedicated to finding 


new solutions that make the world a better place. We offer graduate degrees 


in flexible distance learning formats to ensure our students can conribute to 


their respective fields while advancing their degree. 


Thu 4/23 | Literature 


CLOCKED OUT 


grossfineart.com. 

California Institute of Integral Studies. The Griots 
of Oakland: Through June 20. 1453 Mission, San 
Francisco, 575-6100, ciis.edu. 

Campfire Gallery. Chris Vogel & Julian Watts: Building 
Blocks: Works in wood. Mondays, Wednesdays-Sun- 
days. Continues through May 4. 3344 24th St., San 
Francisco, 800-7319, campfiregallery.com. 

Catharine Clark Gallery. Kal Spelletich: Intention 
Machines: Seemen’s mechanical master presents 
seven robotic sculptures inspired by influential 
people in his life. Tuesdays-Saturdays. Continues 
through May 23. 248 Utah, San Francisco, 399-1439, 
cclarkgallery.com. 

City Limits. 100° City: Group show featuring Jason 
Benson, Joel Dean, and Erin Jane Nelson. Saturdays, 
1-5 p.m. Continues through May 9. 300 Jefferson, 
Oakland, citylimitsgallery.com. 

The Compound Gallery. Gold Rush: New work by Ben 
Belknap, Kyle Lypka, and Crystal Morey. Starting April 


Heidi Julavits, author of four novels, wrote her latest book, The Folded Clock, 
in the form of a diary. Each entry begins, “Today I...,” but the book reads like a 
collection of ever-linked essays, with each entry not exactly chronological but 
rather a sort of compounded meditation, so that experiences shift in meaning 
and consequence as the author moves toward a stronger sense of self. “The mun- 
dane is rendered extraordinary through the alchemy of effortless prose,’ wrote 
Eula Biss in The New York Times. “It is a work in which a self is both lost and 
found, but above all made.” Co-founder and co-editor of The Believer magazine, 
Julavits also co-edited (with Sheila Heti and Leanne Shapton) last year’s Women 
in Clothes, in which 600 women of all ages and nationalities weighed in on the 
ways clothing defines them and shapes their lives. 

Heidi Julavits speaks at 7 p.m. at the Make-Out Room, 3225 22nd St., S.F 
Free; 415-221-3666 or booksinc.net. Evan Karp 


25. Wednesdays-Sundays. Continues through May 
31. 1167 65th St., Oakland, thecompoundgallery.com. 

David Brower Center. Lisa K. Blatt & Christina Seely: 
The Speed of Light: Photographs explore the 
relationship between humans, light, and time. 
Mondays-Fridays, Sundays. Continues through 
May 14. 2150 Allston Way, Berkeley, 510-809-0900, 
browercenter.org. 

Dolby Chadwick Gallery. Jag Chartier: A Fever in 
Matter: Abstract paintings. Tuesdays-Saturdays. 
Continues through May 2. 210 Post, San Francisco, 
956-3560, dolbychadwickgallery.com. 

The Dryansky Gallery. Miriam Cabessa: Hands On - 
Works from 2007-2014: 25 abstract works on paper 
and 5 large oil paintings by the brush-eschewing 
artist. Wednesdays-Sundays. Continues through 
June 4. 2120 Union, San Francisco, 932-9302, 
thedryansky.com. 

Embark Gallery. What Grows Here: California-centric 
group show featuring university student art by >> 
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Ashley Valmere Fischer, Tanja Geis, Scott Hewson, 
Jessica Hubbard, Tim Kopra, Nicole Lavelle, and 
Carolina Magis Weinberg. Saturdays, 12-4 p.m. 
Continues through May 23. Fort Mason, Bldg. B, 
San Francisco, 323-868-1798, embarkgallery.com. 

F8. Quick Draw SF Anniversary: The monthly drawing 
party co-hosted by Paint Pens Collective and Never 
Ending Radical Dude celebrates its first birthday by 
inviting a few dozen artists back to sell some of their 
favorite creations. Thu., April 23, 5:30 p.m. Free. 
facebook.com/paintpenscollective. 1192 Folsom, 
San Francisco, 857-1192, feightsf.com. 

Fecal Face Dot Gallery. KeFe: Inside Voices: Paintings, 
drawings, and an installation by Kelly Tunstall and 
Ferris Plock. Starting April 24. Wednesdays-Satur- 
days. Continues through May 23. 2277 Mission, San 
Francisco, 500-2166, ffdg.net. 

Fifty24SF Gallery. Hajime Sorayama: Solo show 
by the Japanese illustrator famed for his chrome 
robosexual pin-ups and other erotic art. Wednes- 
days-Sundays. Continues through April 26. 252 
Fillmore, San Francisco, 252-9144, fifty24sf.com. 

Fouladi Projects. Spring Group Show: Featuring work by 
Lauren Ari, Karen Barbour, Omar Chacon, Pip Culbert, 
Jemima Kirke, Laurina Paperina, Russell Tyler, and 
Gail Tarantino. Tuesdays-Fridays. Continues through 


April 24. 1803 Market, San Francisco, 621-2535, 
fouladiprojects.com. 

Fraenkel Gallery. Richard Misrach: Being(s) 1975- 
2015: A selection of works in which the landscape 
photographer allows the incursion of a few human 
forms into his natural tableaux. Tuesdays-Saturdays. 
Continues through May 30. 49 Geary, San Francisco, 
981-2661, fraenkelgallery.com. 

Galeria de la Raza. Existe Lo Que Tiene Nombre: Con- 
temporary Photography in Mexico: SF Camerawork 
and Galeria de la Raza co-present a group show 
featuring 22 artists from Mexico. Wednesdays-Sun- 
days. Continues through May 23. 2857 24th St., San 
Francisco, 826-8009, galeriadelaraza.org. 

Gallery 16. Alex Zecca: New Work: Intricate new 
abstract drawings and sculptures. Tuesdays-Satur- 
days. Continues through May 15. 501 Third St., San 
Francisco, 626-7495, galleryl6.com. 

Gallery Paule Anglim. Ruby Neri: The Big Feel: Tues- 
days-Saturdays. Continues through May 2. Carter: 
Twelve Drawings: Tuesdays-Saturdays. Continues 
through May 2. 14 Geary, San Francisco, 433-2710, 
gallerypauleanglim.com. 

Gallery Wendi Norris. Tomokazu Matsuyama: Come 
With Me: New paintings and steel sculptures. Tues- 
days-Saturdays. Continues through May 9. Yorgo 





Thu 4/23 | Dance 


PERENNIALLY YOURS 


Rosalie O'Connor 


Springtime in Berkeley means it’s time for Alvin Ailey American Dance 
Theater's annual engagement at Zellerbach Hall. This year’s programming 


brings Bay Area choreographer Robert Moses’ The Pleasure of the Lesson, his first 
work for the company, back to his home turf. The New York company is also do- 
ing David Parsons’ signature piece Caught, which presents the illusion of flight as 
a dancer performs over 100 jumps timed with the flicker of a strobe light; the 
Bay Area premiere of Matthew Rushing’s ODETTA, a tribute to activist singer 
Odetta Holmes, called the “queen of American folk music” by Martin Luther 
King Jr.; and Israeli choreographer Hofesh Shechter’s Uprising, a propulsive 
piece for seven men that is guaranteed to make pulses race. Each of three pro- 
grams ends with Ailey’s classic Revelations, a reminder of the vibrancy and en- 
durance of the human spirit. 

Cal Performances presents Alvin Ailey American Dance Theater at 8 p.m. 
through Sunday at Zellerbach Hall, UC Berkeley, 2430 Bancroft Way, Berke- 
ley. $40-$96; calperformances.org. Irene Hsiao 
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Alexopoulos: C LO U DS: Sculptural dioramas hidden 
inside “data servers’ give insight on the man behind 
the technological curtain. Tuesdays-Saturdays. 
Continues through May 9. 161 Jessie, San Francisco, 
346-7812, gallerywendinorris.com. 

Gauntlet Gallery. Mako Miyamoto: Speculative Hunting: 
Solo photography show curated by Sven Davis. 
Tuesdays-Saturdays. makomiyamoto.com. Trium- 
virate: Works x3 by Rebecca Adams, Akira Beard, 
Jason Bryant, Fab Ciraolo, Graham Curran, Justin 
Kane Elder, Alex Garant, Sam Lamott, Phil Noto, and 
Roland Tomayo. Tuesdays-Saturdays. 1040 Larkin, 
San Francisco, 590-2303, gauntletgallery.com. 

George Lawson Gallery. Gary Stephan: Selected Paint- 
ings: Tuesdays-Saturdays. Continues through May 2. 
Nancy Haynes: Four Paintings: Tuesdays-Saturdays. 
Continues through May 2. 315 Potrero, San Francisco, 
103-4400, georgelawsongallery.com. 

Gray Loft Gallery. Common Ground: Group show 
featuring painting, sculpture, and photography by 
Larry Davidson, Philip Dow, Katie Hawkinson, Joe 
Slusky, Jon Wessel, Hadley Williams, and John Wood. 
Saturdays, 1-5 p.m. Continues through May 16. 2889 
Ford, Oakland, 510-499-3445, grayloftgallery.com. 

Gregory Lind Gallery. Brett Goodroad: A Mended Prism: 
Paintings and works on paper. Tuesdays-Saturdays. 
Continues through May 23. 49 Geary, San Francisco, 
296-9661, gregorylindgallery.com. 

Haines Gallery. David Nash / Pierre Cordier & Gundi 
Falk: Index & Icon: Tuesdays-Saturdays. Continues 
through May 2. 49 Geary, San Francisco, 397-8114, 
hainesgallery.com. 

Harvey Milk Photography Center. Spencer Aldworth 
Brown: High Water Line - Photographs of the City 
in the Bay: Shot from within the water itself, these 
views of the city provide an eerie aquatic perspec- 
tive that makes even familiar scenes seem new. 
Tuesdays-Thursdays, Saturdays, Sundays. Continues 
through May 2. 50 Scott, San Francisco, 554-9522, 
harveymilkphotocenter.org. 

Hashimoto Contemporary. The Moleskine Project IV: 
Annual group show featuring sketchbook spreads 
by over 70 artists. Tuesdays-Saturdays. Continues 
through April 25. 804 Sutter, San Francisco, 655- 
9265, hashimotocontemporary.com. 

Hosfelt Gallery. Emil Lukas: Ringing of Distant Events: 
Tuesdays-Saturdays. Continues through May 9. 260 
Utah, San Francisco, 495-5454, hosfeltgallery.com. 

Hunters Point Shipyard Studios. Spring Open Studios: 
April 25-26, 11 a.m.-6 p.m. Free. Evans & Innes, San 
Francisco, 387-5936. 

Inner Mission. Before the Wrecking Ball: The End of an 
Era: The SpaceCraft Collective celebrates the days 
when it threw First Thursday parties at CELLspace 
with one final show curated by Richard Bluecloud 
Castaneda and Corey Best that features more than 
14 artists. Fri., April 24, 7-10 p.m. Free. facebook. 
com/cellspacecraft. 2050 Bryant, San Francisco, 
facebook.com/InnerMissionSf. 

Interface Gallery. Ursula Cipa: Beyond Which the 
Sun Can Do No More: Monochromatic minimalist 
paintings. Wednesdays-Sundays. Continues through 
April 26. 486 49th St., Oakland, 990-8028, inter- 
faceartgallery.com. 

International Hotel Manilatown Center. Hungry 
Ghosts: 15 artist group show presented by the Asian 
American Women Artists Association and Manilatown 
Heritage Foundation. Wednesdays-Sundays. Contin- 
ues through April 29. aawaa.net. 868 Kearny, San 
Francisco, 777-1130, manilatown.org. 

Jack Fischer Gallery. Robert Brady: Gone Fishing: 
Sculptures. Tuesdays-Saturdays. Continues through 
May 23. 311 Potrero, San Francisco, 956-1178, jack- 
fischergallery.com. 

Japan Center. Japantown Mandala & Multimedia 
Arts Installation: Saturdays, Sundays, 1-6 p.m. 
Continues through May 16. Free. 22 Peace Plaza, 
San Francisco, 563-7664. 

Jenkins Johnson Gallery. Spring Salon: Tuesdays-Sat- 
urdays. Continues through June 6. 464 Sutter, San 
Francisco, 677-0770, jenkinsjohnsongallery.com. 

Johansson Projects. Diedrick Brackens: This Is Real 
Life: Thursdays-Saturdays. Continues through 
April 23. 2300 Telegraph, Oakland, 510-444-9140, 
johanssonprojects.com. 

Kadist Art Foundation. A Journal of the Plague Year: 
The Kadist Art Foundation and The Lab co-present 
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a touring international exhibit that looks at the 
ways xenophobia can be fueled by fears of cultural 
contagion. Wednesdays-Saturdays. Continues 
through May 9. 3295 20th St., San Francisco, 738- 
8668, kadist.org. 

The Lab. A Journal of the Plague Year: The Kadist 
Art Foundation and The Lab co-present a touring 
international exhibit that looks at the ways xeno- 
phobia can be fueled by fears of cultural contagion. 
Wednesdays-Saturdays. Continues through May 9. 
2948 16th St., San Francisco, 864-8855, thelab.org. 

Lexington Club. The Lex Final Art Show: A Photo & 
Flyer Retrospective: Through April 30. 3464 19th 
St., San Francisco, 863-2052, lexingtonclub.com. 

Luna Rienne Gallery. City Minded: Illustrated city- 
scapes by Paul Madonna, Christian Rothenhagen, 
Ricky Watts, and Ursula Xanthe Young. Mondays, 
Thursdays-Sundays. Continues through May 11. 3318 
22nd St., San Francisco, 647-5888, lunarienne.com. 

Main Library, Skylight Gallery. Mad World: Subversive 
Humor Magazines from the Schmulowitz Collection 
of Wit & Humor: The library's annual exhibit delves 
into the satirically spiky editorial cartoons and 
comics of collector Nat Schmulowitz. Through May 
31.100 Larkin, San Francisco, 557-4277, sfpl.org. 

Mark Wolfe Contemporary Art. Maysha Mohamedi: 
Underwater 22 Minutes: New abstract oil paintings. 
Tuesdays-Fridays. Continues through April 30. 1 
Sutter Ste. 300, San Francisco, 369-9404, wolfe- 
contemporary.com. 

Martin Lawrence Galleries. Spanish Masters: Group 
exhibit featuring works by Pablo Picasso, Joan Mir6, 
Salvador Dali, Felix Mas y muchos mas. Through 
April 30. 366 Geary, San Francisco, 956-0345, 
martinlawrence.com. 

The McLoughlin Gallery. Jerome Lucani: La Peau 
de la Mer: Starting April 24. Tuesdays-Saturdays. 
Continues through May 30. 49 Geary Ste. 200, San 
Francisco, mgart.com. 

Mission Cultural Center for Latino Arts. Intersec- 
tionality: 29th Annual Solo Mujeres Show: Ximena 
Soza curates this year’s all-woman exhibit featuring 
more than 20 artists. Tuesdays-Saturdays. Continues 
through May 2. 2868 Mission, San Francisco, 821-1155, 
missionculturalcenter.org. 

Modern Eden. Storybook: An Art Journey Through 
Childhood's Best Remembered Stories: Warholian's 
Michael Cuffe curates this painterly primer featuring 
work by Amandalynn, Brianna Angelakis, Joshua 
Coffy, Tara Krebs, Megan Majewski, Rich Pellegrino, 
Bradley Platz, Eve Skylar, Helice Wen, Trevor Young, 
and nearly five dozen other artists. Starting April 
25. Tuesdays-Saturdays. Continues through May 
9. 801 Greenwich, San Francisco, 956-3303, mod- 
erneden.com. 

Modernism. Stephen Somerstein: Marching for Free- 
dom - Selma to Montgomery: Documentary photo- 
graphs of Martin Luther King Jr.'s 1965 Civil Rights 
march. Tuesdays-Saturdays. Continues through April 
25. James Hayward: Paintings: Tuesdays-Saturdays. 
Continues through April 25. 685 Market, San Fran- 
cisco, 541-0461, modernisminc.com. 

Momi Toby's Revolution Cafe & Art Bar. San Francisco 
Sites: Urban Pictograms - A Guide for Residents 
& Visitors: Pictographic signage by Consolidated 
Studios’ Michael Goldman. Through May 10. 528 
Laguna, San Francisco, 626-1508, facebook.com/ 
momitobys. 

Pier 14. Flaming Lotus Girls: Soma: The large-scale 
metal sculptors of Burning Man fame present their 
latest work — a twisting neural form featuring 
interactive LED light patterns — on outdoor dis- 
play. Through July 1. Embarcadero at Mission, San 
Francisco, N/A. 

Pier 24 Photography. Secondhand: Group show 
featuring more than a dozen artists who rework 
a wide variety of found images. Mondays-Fridays. 
Continues through May 31. Pier 24, San Francisco, 
512-7424, pier24.org. 

RayKo Photo Center. RayKo's Eighth Annual Interna- 
tional Juried Plastic Camera Show: Tuesdays-Sun- 
days. Continues through May 3. 428 Third St., San 
Francisco, 495-3773, raykophoto.com. 

Rena Bransten Projects. Doug Hall: Love & Archi- 
tecture: Tuesdays-Saturdays. Continues through 
May 16. 1639 Market, San Francisco, 982-3292, 
renabranstengallery.com. 
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Rhythmix Cultural Works. Ginny Parsons & Lisa 
Levine: Water: Environmental paintings and fine 
art photography with an aquatic slant. Wednesdays, 
6-9 p.m. Continues through April 29. 2513 Blanding, 
Alameda, 510-865-5060, rhythmix.org. 

Robert Koch Gallery. Words Matter: Group show 
featuring text-and-image works by Jeff Brouws, 
Hugh Brown, T.R. Ericsson, Elliott Erwitt, Steve 
Fitch, Robert Heinecken, Shai Kremer, Jan Lukas, 
Bill Owens, Brian Ulrich, Michael Wolf, and Alexan- 
der Zhitomirsky. Tuesdays-Saturdays. Continues 
through May 30. 49 Geary, San Francisco, 421-0122, 
kochgallery.com. 

Robert Tat Gallery. Ralph Eugene Meatyard: Tues- 
days-Saturdays. Continues through May 30. 49 
Geary, Ste. 410, San Francisco, 781-1122, roberttat. 
com. 

Romer Young Gallery. Gwenaél Rattke: Not Fun and 
Not Free: Silkscreens and collages inspired by sci-fi 
and synth-punk. Starting April 24. Thursdays-Sat- 
urdays. Continues through May 30. 1240 22nd St., 
San Francisco, 550-7483, romeryounggallery.com. 

Root Division. Taste 2015: Food fundraiser at Root 
Division's new home featuring art-inspired food 
(and vice versa), cocktails, silent auction, and more. 
Thu., April 23, 7:30 p.m. $85 (or $150 for VIP entry 
at 6 p.m.). 1131 Mission, San Francisco, 863-7668, 
rootdivision.org. 

Root Division Pop-Up Gallery. Still Life: Jennie Lennick 
curates a 14-artist group show that offers variations 
on the traditional still life genre. Wednesdays-Satur- 
days. Continues through April 25. 1059 Market, San 
Francisco, 863-7668, rootdivision.org. 

Royal NoneSuch Gallery. Cara Levine & Jess Wheelock: 
Twice in a While: Saturdays, Sundays. Continues 
through April 25. 4231 Telegraph Ave., Oakland, 
652-1623. 

San Francisco Art Institute. Doug Hall: The Terrible 
Certainty of the Thing Described: Multi-channel video 
installation featuring elemental images of nature and 
power, plus a metal barricade that encloses two im- 
posing steel chairs and one very large and loud Tesla 
coil. Tuesdays-Sundays. Continues through June 6. 
800 Chestnut, San Francisco, 771-7020, sfai.edu. 

San Francisco LGBT Community Center. Well Beyond 
HIV Art Exhibition: Touring art show featuring 
portraits and stories that celebrate people over 50 
years old living with HIV. Thu., April 23, 4:30-8 p.m.; 
Fri., April 24, 1-3:30 p.m.; Sat., April 25, 10 a.m.-4 
p.m. Free. wellbeyondhiv.com. 1800 Market, San 
Francisco, 865-5555, sfcenter.org. 

San Francisco Main Library. The World Inside: The 
Art of Leland Lee: Through April 23. 100 Larkin, 
San Francisco, 557-4400, sfpl.org. 

Sandra Lee Gallery. Michael Brennan & Vincent Ser- 
ritella: Ruminations on Pop Art: Tuesdays-Saturdays. 
Continues through April 28. 251 Post, San Francisco, 
291-8000, sandraleegallery.com. 

Scott Nichols Gallery. Past & Present: Six Bay Area 
Photographers: Featuring Imogen Cunningham, 
Ruth Bernhard, Judy Dater, Monica Denevan, 
Mona Kuhn, and Dorothea Lange, plus introducing 
Niniane Kelley. Tuesdays-Saturdays. Continues 
through May 2. 49 Geary, San Francisco, 788-4641, 
scottnicholsgallery.com. 


Serge Sorokko Gallery. Miguel Condé: Dialogues: 
New works on canvas and paper. Through April 26. 
55 Geary, San Francisco, 421-7770, sorokko.com. 

SF Camerawork. Existe Lo Que Tiene Nombre: Con- 
temporary Photography in Mexico: SF Camerawork 
and Galeria de la Raza co-present a group show 
featuring 22 artists from Mexico. Tuesdays-Satur- 
days. Continues through May 23. 1011 Market St. 2nd 
Floor, San Francisco, 487-1011, sfcamerawork.org. 

SFAQ [Project] Space. League of F.A.M.E. Season 
Two: The Fantasy Art Market Enthusiasts (i.e., the 
art world version of fantasy football teams) choose 
their “players” from the ranks of artists — alive or 
dead, take your pick — for amonthlong competition 
based on public accolades, sales, and media atten- 
tion, with the winning teams being announced at 
season's end on May 23. Thu., April 23, 7 p.m.; Sat., 
May 23, 7 p.m. Tenderloin Institute of Art: Drop by, 
get a few lessons in art theory and history, and walk 
out with a free MFA from a fancy (non-accredited) 
downtown school. Student works will be shown 
during the Tenderloin Institute of Art Vernissage 
MFA Exhibition on Saturday, April 25, from 6-9 
p.m. Through April 25, 11:30 a.m.-5 p.m.; Sat., April 
25, 6-9 p.m. Fast Forward: Video Art Conservation 
from the Studio to Institutions: Panel discussion 
and Q&A session featuring Doug Hall, Dave Taylor, 
Martina Haidvogl, and more. Tue., April 28, 7 p.m. 
449 O'Farrell, San Francisco, sfaq.us. 

SFMOMA Artists Gallery (Fort Mason, Bldg. A). 
SFMOMA Artists Gallery Warehouse Sale: April 
29-May 3. 2 Marina Boulevard, San Francisco, 441- 
4777, sfmoma.org. 

SFSU Campus, Fine Arts Building. SFSU Master 
of Fine Arts Thesis Exhibition: Starting April 25. 
Wednesdays-Saturdays. Continues through May 16. 
1600 Holloway, San Francisco, 338-6535, sfsu.edu. 

SOMArts Cultural Center. DIS/PLAY: Over 30 regional 
artists contribute to this multidisciplinary show that 
rejects the common definitions and limitations of 
disability. Tuesdays-Saturdays. Continues through 
April 23. 934 Brannan, San Francisco, 863-1414, 
somarts.org. 

Southern Exposure. Hours + Minutes: 4x40: Forty 
artists perform for 4 minutes each in front of a 
live audience. Sat., April 25, 6-10 p.m. free. Hours 
+ Minutes: The Eight-Hour Work Day: Eight hours 
of long-form performances by Jennifer Locke. 
Wed., April 29, noon. 3030 20th St., San Francisco, 
863-2141, soex.org. 

Spoke Art Gallery. Max Dalton: On a Mission from God: 
Tuesdays-Saturdays. Continues through April 25. 816 
Sutter, San Francisco, spoke-art.com. 

Traywick Contemporary. Diana Guerrero-Macia: Sib- 
lings of the Sun: New textiles, collage, and sculpture. 
Thursdays-Saturdays. Continues through May 23. 
895 Colusa, Berkeley, 510-527-1214, traywick.com. 

UCSF Women’s Health Center. Serenity: Elevated 
Joy: Starting April 29. Daily. mckinleyartsolutions. 
com/serenity.html. 2356 Sutter, San Francisco, 
353-2293, ucsfhealth.org. 

University of San Francisco (USF). Just Passing 
Through: Sculptures & Installations: Kalmanovitz Hall 
rooftop sculpture terrace exhibit featuring large- 
scale works by Llewelynn Fletcher, Sasha Petrenko, 
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TWIST, TWERK, TANGO 


Swagato 


With the largest per capita concentration of dancers in America, the Bay Area is 
packed with so many movers and shakers that a week isn’t enough for all the ac- 
tion of the 17th annual Bay Area Dance Week. Ten days of classes, open re- 
hearsals, and performances presented free of charge by Dancers’ Group will satisfy 
every craving for movement. Join the noon kickoff at Union Square by taking part 
in One Dance, a choreographed routine that spans music and moves from the 
1970s to the present day, then parade down to the Mission for samba with Brazil- 
ian Carnaval before topping off the evening with a cocktail and the Move to the Now 
dance concert at Minna Gallery. If the first day has you going, shake your hips and 
tap your feet through nine more days of fun. 

The 17th annual Bay Area Dance Week starts at noon at Union Square, 
Geary and Powell streets, S.F. Free; bayareadance.org. Irene Hsiao 


Austin Thomas, and May Wilson. Mondays-Fridays, 9 
a.m.-5 p.m. Continues through Dec. 11. 2130 Fulton, 
San Francisco, 422-5555, usfca.edu. 

Vessel Gallery. Walter James Mansfield: Portraits - 
Looking Back, Looking Forward: Tuesdays-Saturdays. 
Continues through May 9. 471 25th St., Oakland, 
510-893-8800, vessel-gallery.com. 

White Walls Gallery. Alyssa Dennis: Make Shift: 
Tuesdays-Saturdays. Continues through May 7. 886 
Geary, San Francisco, 931-1500, whitewallssf.com. 


COMEDY 


826 + KML = BFFs: Killing My Lobster acts out scripts 
written by the kids from 826 Valencia’s writing 
program at this month's multi-generational sketch 
comedy extravaganza. Fri., April 24, 8 p.m.; Sat., 
April 25, 2 & 6 p.m., $10-$20, killingmylobster.com. 
PianoFight, 144 Taylor, San Francisco, 816-3691, 
pianofight.com. 

A Swell Comedy Show: Featuring Jessica Sele. Thu., 


SAN FRANCISCO BOTANICAL GARDEN SOCIETY 


Proceeds from the sale provide essential support for the Garden. 
Sale takes place in the SF County Fair Building at 


SAN FRANCISCO 
BOTANICAL 
GARDEN 


AT STRYBING 
ARBORETUM 


1940 —- 2015 
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San Francisco Botanical Garden, located in Golden Gate Park 
on Ninth Ave. at Lincoln Way. For more details, visit: 


SFBotanicalGarden.org 
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April 23, 8 p.m., free. The Chapel, 777 Valencia, San 
Francisco, 551-5157, thechapelsf.com. 

And It All Went to Hell: Good intentions pave the road 
to hilarity in this fully improvised comedy play by the 
Un-Scripted Theater Company. Fridays, Saturdays, 8 
p.m. Continues through May 9, $10-$20. Un-Scripted 
Theater, 533 Sutter, San Francisco, un-scripted.com. 

The Ask Dr. Hal Show: The venerable doctor answers 
all your inscrutable questions with even more inscru- 
table replies while Chicken John, David Capurro, and 
KrOB contribute their own unique brands of madness 
to the scene. Fridays, 9 p.m. Continues through April 
24, $20 (or $10 for “broke idiots"), sfiop.org/drhal. 
Chez Poulet, 3359 Cesar Chavez, San Francisco. 

Attractive Camp: Monthly comedy riffing party with 
free pizza and lots of pretty people with perfect 
teeth. Fourth Sunday of every month, 8 p.m., $10, 
facebook.com/AttractiveCamp. Lost Weekend Video, 
1034 Valencia, San Francisco, 643-3373, www. 
lostweekendvideo.com. 


Best of San Francisco Stand-Up Comedy: 18+ local 
comedy showcase. Fridays, 8 p.m., $15, bestofsf- 
standup.com. The Variety Preview Room (The Hobart 
Building), 582 Market, San Francisco, 781-3893, 
varietync.org/screening-room. 

Big Wednesday: Hosted by Jeremy Wheat. Last 
Wednesday of every month, 7 p.m., $8. Make-Out 
Room, 3225 22nd St., San Francisco, 647-2888, 
makeoutroom.com. 

Bitch and Tell: A Real Funny Variety Show: Com- 
edy, clowning, sketches, magic, and more with 
Alicia Dattner, Paco Romane, Bob Mcintyre, Baruch 
Porras-Hernandez, Cat Dance, Windy Wynazz, 
Drea Lusion, Lars Adams, Katy Lynn, Mary Hicks, 
and other rib-ticklers. Fridays, Saturdays, 8 p.m. 
Continues through April 25, $10-$20, facebook. 
com/FtloosePresents. Exit Stage Left, 156 Eddy, 
San Francisco, 673-3847, sffringe.org. 

BrainWash Weekend Comedy Showcase: Because 
when it comes to doing laundry, laughter makes 
your clothes’ whites whiter and colors brighter. 
That's just science, duh. Fridays, Saturdays, 8 p.m., 
free. BrainWash Cafe & Laundromat, 1122 Folsom, San 
Francisco, 861-3663, brainwash.com. 

Brave New Jokes: Soma-free comedy with hosts 
Michael Brandon, Nicole Calasich, and Adrian McNair. 
Last Saturday of every month, 7 p.m., free, facebook. 
com/nicole.calasich. Adobe Books, 3130 24th St., San 
Francisco, 864-3936, adobebooks.com. 

The Business: Nato Green, Natasha Muse, and guests 
put in a night of hard work in their alternative com- 
edy gold mine. Tuesdays, 8 p.m., $7, facebook.com/ 
thebusinesscomedy. Hemlock Tavern, 1131 Polk, San 
Francisco, 923-0923, hemlocktavern.com. 

Cheaper Than Therapy: Jon Allen, Eloisa Bravo, and 
Scott Simpson offer comedians (and audiences) 
a chance to unburden their minds at this regular 
night of stand-up. Fridays, Saturdays, 10 p.m., $10, 
cttcomedy.com. Shelton Theater, 533 Sutter, San 
Francisco, 882-9100, sheltontheater.org. 

Cobb's Comedy Showcase: Wed., April 29, 8 p.m., 
$12.50. Cobb's Comedy Club, 915 Columbus, San 
Francisco, 928-4320, cobbscomedy.com. 

Comedians with Criminal Records: Stroy Moyd tries to 
make amends for his past vandalism transgressions 
by headlining tonight's show with fellow reprobates 
Anyi Malik (possession), Connor Marshall (drunk in 
public), Gabby Poccia (disturbing the peace), Feel 
Woods (DUI), and host/chaperone Chris Riggins. 
Sat., April 25, 8 p.m., $20. Great Star Theater, 630 
Jackson, San Francisco, 793-9594. 

Comedy by Michael: Monthly stand-up comedy show 
hosted by Michael D. Booker. Last Saturday of every 
month, 8 p.m., $15-$20, michaelbookerentertain- 
ment.com. Englander Sports Pub, 101 Parrott, San 
Leandro, 510-357-3571, englanderpub.com. 

Comedy Dynamics Presents: Bill Hicks: One-night- 
only screening of live concert footage by the late 
comedy philosopher, including routines from his 
Relentless special and more. Mon., April 27, 8 p.m., 
fathomevents.com. Century San Francisco Centre 
9 and XD, 845 Market, San Francisco, 538-8422, 
cinemark.com. 

Comedy Night: Open mic hosted by Tony Sparks. 
Thursdays, 7 p.m., free; free. BrainWash Cafe & 
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Laundromat, 1122 Folsom, San Francisco, 861-3663, 
brainwash.com. 

Cup o’ Comedy: Stand-up comedy with Danny Dechi and 
guests. Second and Fourth Thursday of every month, 
7p.m., free, dannydechi.com. Emma's Coffeehouse, 
5549 Geary, San Francisco, 933-6632. 

Cynic Cave: Comedy showcase featuring both local 
and national acts every Saturday night (and some 
other days, too). Hosted by George Chen and Kevin 
O'Shea. Saturdays, 8 p.m., cyniccave.com. Lost 
Weekend Video, 1034 Valencia, San Francisco, 643- 
3373, www.lostweekendvideo.com. 

Dash: Late-night improv comedy romps by the Un- 
Scripted Theater Company. Saturdays, 10 p.m., 
$10. Un-Scripted Theater, 533 Sutter, San Francisco, 
un-scripted.com. 

Doc’s Comedy Open Mic: Comedy returns to the 
North Beach space formerly occupied by landmark 
nightclub The Purple Onion — and this weekly open 
mic means that you, too, can share the same stage 
where Lenny Bruce once stood. Mondays, 7 p.m., 
free. Doc's Lab, 124 Columbus, San Francisco, 649- 
6191, docslabsf.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., San Francisco, 954-0777, 
johnnyfoleys.com. 

Greg Fitzsimmons: April 23-25, $18.50-$25. Punch 
Line, 444 Battery, San Francisco, 397-7573, punch- 
linecomedyclub.com. 

Harvey's Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, San 
Francisco, 431-4278, harveyssf.com. 

#HellaHustle Showcase: Weekly comedy presented 
by True Hustle Entertainment. Wednesdays, 7 p.m., 
truehustleentertainment.com. BrainWash Cafe & 
Laundromat, 1122 Folsom, San Francisco, 861-3663, 
brainwash.com. 

High Brow: Be careful what you think at this smoke- 
fogged comedy show, because Jesse Hett, Su- 
san Maletta, Kevin O’Shea, Lydia Popovich, Land 
Smith-Abbinante, Chris Storin, and Jeremy Wheat 
can totally read your thoughts. Or maybe that's 
just the drugs talking. Fri., April 24, 10 p.m., $10. 
Lost Weekend Video, 1034 Valencia, San Francisco, 
643-3373, www.lostweekendvideo.com. 

Hostel Comedy: Host Andrew Roberts welcomes 
visitors to the city by giving hostel dwellers a chance 
to do a 5-minute stand up routine every week (with 
extra entertainment provided by trained comedy 
experts). Saturdays, 7 p.m., free. PianoFight, 144 
Taylor, San Francisco, 816-3691, pianofight.com. 

In Other News: Topical humor with commentators 
Justin Alan, Frankie Griffen, and Aly Jones, plus 
comedians Adam Pearlstein, Ashton Tate, and Johnny 
Taylor. Wed., April 29, 8 p.m., $10. Lost Weekend 
Video, 1034 Valencia, San Francisco, 643-3373, www. 
lostweekendvideo.com. 

Jamie Kilstein Hates Standup: And Glenn Beck hates 
Jamie Kilstein, so you know JK’s OK by us. Sun., April 
26, 7:30 p.m., $20. Cobb's Comedy Club, 915 Colum- 
bus, San Francisco, 928-4320, cobbscomedy.com. 

J.K. Howling: Magical comedy night hosted by Jeremy 
Wheat and Kim Pierce. Muggles welcome. Mon.., April 
27,9p.m., free. The Rite Spot Cafe, 2099 Folsom, San 
Francisco, 552-6066, ritespotcafe.net. 

Kyle Dunnigan: April 29-May 2, $18.50-$23.50. 
Punch Line, 444 Battery, San Francisco, 397-7573, 
punchlinecomedyclub.com. 

Laugh Riot: An experimental comedy explosion “lightly 
hosted” by Warhol Kaufman and featuring Emily 
Catalano, Sara DeForest, Noah Gain, Keith Lowell 
Jensen, Hannah Marianetti, Adrian McNair, Natasha 
Muse, Adam Pearlstein, and Trevor Shane Rogers. 
Sun., April 26, 8 p.m., $10-$20. Viracocha, 998 
Valencia, San Francisco, 374-7048, viracochasf.com. 

The Layover Comedy Night: Tuesdays, 8:30 p.m., free. 
The Layover, 1517 Franklin, Oakland, 510-834-1517, 
oaklandlayover.com. 

The Meeting*: Witness the arcane rituals and/or 
enchantments that determine the latest gay agenda 
at this gathering of the International Order of 
Sodomites hosted by comedian Justin Sayre. Sat., 
April 25, 7:30 p.m., $20, facebook.com/Interna- 
tionalOrderOfSodomites. Oasis, 298 Tith St., San 
Francisco, 985-4442, sfoasis.com. 
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Melt the Mic: Free comedy night produced by Griffin 
Daley. Mondays, 8 p.m., free, griffindaley.com. 
Melt!, 700 Columbus, San Francisco, 392-9290, 
melt-cafe.com. 

The Mission Position: Weekly stand-up comedy 
showcase hosted by Matt Lieb, Kate Willett, Trevor 
Hill, and Jessica Sele. Thursdays, 8 p.m., $10, 
missionpositionlive.com. Lost Weekend Video, 
1034 Valencia, San Francisco, 643-3373, www. 
lostweekendvideo.com. 

The Muffin Men Comedy Show: With Kaseem Bentley, 
Dirty Mike, Nick Hoffman, Adrian McNair, Richard 
Toomer, Jazmyn Washington, and headliner Rudy 
0. Wed., April 29, 8 p.m., free. Sip Bar & Lounge, 
787 Broadway, San Francisco, 699-6545, siploung- 
esf.com. 

Nick Offerman & Megan Mullally: Summer of 69 - No 
Apostrophe: Sun., April 26, 7 p.m., $42.50 advance. 
The Masonic, 1111 California, San Francisco, 877-598- 
8497, sfmasonic.com. 

Night Moves: Midnight comedy madness with hosts 
Josef Anolin and Joey Devine. Saturdays, 11:59 p.m., 
$5. PianoFight, 144 Taylor, San Francisco, 816-3691, 
pianofight.com. 

Nightlife on Mars: Free weekly comedy night with 
Nightlife on Mars (hosted by Ryan Cronin) plus 
guests. Thursdays, 8:30 p.m., free, nightlifeonmars. 
com. Murphy's Pub, 217 Kearny St., San Francisco, 
693-9588. 

Oh the Humanity: 60 minutes of stand-up comedy 
hosted by Kevin O'Shea. Thursdays, 9 p.m., $10. 
PianoFight, 144 Taylor, San Francisco, 816-3691, 
pianofight.com. 

OMFG: Weekly comedy open mic. Tuesdays, 7 p.m., 
free. OMG, 43 Sixth St., San Francisco, 896-6374, 
clubomgsf.com. 

Pamtastic’s Comedy Clubhouse: Weekly comedy 
podcast with host Pam Benjamin and a live audience. 
Fridays, 8 p.m., free, facebook.com/PamtasticsCom- 
edyClubhouse. Mutiny Radio, 2781 21st St., San 
Francisco, mutinyradio.fm. 

Panelmonium!: Watch local know-it-alls yak about 
current events — just like at any other panel dis- 
cussion — but this one’s funny because being 
serious sucks. Mon., April 27, 8 p.m., $10, facebook. 
com/Panelmonium. Stage Werx, 446 Valencia, San 
Francisco, stagewerx.org. 

The Purple Onion at Kells: Comedy Machine: Weekly 
single-elimination comedy tournament. Wednesdays, 
8:30 p.m., $15, purpleonionatkells.com. Kells Irish 
Restaurant & Bar, 530 Jackson, San Francisco, 
955-1916, kellsirish.com. 

The Purple Onion at Kells: Undiplomatic: Tuesdays, 
8:30 p.m., purpleonionatkells.com. Kells Irish 
Restaurant & Bar, 530 Jackson, San Francisco, 
955-1916, kellsirish.com. 

Real Housewives of BrainWash Cafe: With hosts 
Liz Stone and Samantha Gilweit, plus guest home- 
wreckers Melanie Bega, Charles Hoffa Kelly, Nicole 
Love, and Mean Dave. Tue., April 28, 7 p.m., free. 
BrainWash Cafe & Laundromat, 1122 Folsom, San 
Francisco, 861-3663, brainwash.com. 

Rock n Roll Comedy Jam: Featuring music by Medicine 
Bug and comedy by Affirmative Action Heroes, plus 
guests. Thursdays, 8 p.m., $5-$20, facebook.com/ 
medicinebug. Milk Bar, 1840 Haight, San Francisco, 
387-6455, milksf.com. 

Sal Calanni: Tue., April 28, 8 p.m., $16. Punch Line, 
444 Battery, San Francisco, 397-7573, punchline- 
comedyclub.com. 

Secret Improv Society: Underground improvisational 
theater. Fridays, Saturdays, 10 p.m., $17-$20, im- 
provsociety.com. Shelton Theater, 533 Sutter, San 
Francisco, 882-9100, sheltontheater.org. 

The Setup: A night of “comedy in the TL on the DL” 
with Jesus U. BettaWork, Jason Kyle, Juan Medina, 
Abhay Nadkarni, Richard Sarvate, Emily Van Dyke, 
and Kevin Whittinghill. Sat., April 25, 8 p.m., free, 
facebook.com/TheSetupSF. The Basement, 222 
Hyde, San Francisco, 742-7222, thebasementsf.com. 

S.F. Comedy Showcase: Weekly roundup of local 
laughmakers. Sundays, 8 p.m., $12.50. Punch Line, 
444 Battery, San Francisco, 397-7573, punchline- 
comedyclub.com. 

Stand Up Sit Down: Comedy and politics intertwine 
with a combination of stand-up routines and sit-down 
interviews featuring Boots Riley, Josh Healey, >> 
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Karinda Dobbins, and Dhaya Lakshminarayanan. Sat., 
April 25, 7 p.m., $12-$15. La Pefia Cultural Center, 
3105 Shattuck, Berkeley, 510-849-2568, lapena.org. 

Storking Comedy: Weekly stand-up routines followed 
by bonus interview segments. Thursdays, 6:30 
p.m., free, facebook.com/SylvanProductions. Stork 
Club, 2330 Telegraph, Oakland, 510-444-6174, 
storkcluboakland.com. 

The Sufficient Comedy Show: Your free weekly chance 
to laugh in the Marina (instead of at it). Thursdays, 
8:30 p.m., free, facebook.com/sufficientcomedy. 
Comet Club, 3111 Fillmore, San Francisco, 567-5589. 

The Tabernacle: Weekly comedy congregation with 
Matt Lieb, Torio Van Grol, Steve Post, and guests. 
Wednesdays, 8 p.m., $5. Dark Room Theater, 2263 
Mission, San Francisco, 401-7987, darkroomsf.com. 

Tom Green: Apri! 23-25, $25. Cobb's Comedy Club, 
915 Columbus, San Francisco, 928-4320, cobb- 
scomedy.com. 

Troubled: With Rajeev Dhar and friends. Tuesdays, 
6:30-9 p.m., free, troubledcomedy.tumbir.com. 


Amnesia, 853 Valencia, San Francisco, 970-0012, 
amnesiathebar.com. 

Tuesday Night Comedy Funnies: Tuesdays, 8 p.m., $17- 
$27. 142 Throckmorton Theatre, 142 Throckmorton, 
Mill Valley, 383-9600, 142throckmortontheatre.com. 

Vice Principals of Comedy: The afterschool deten- 
tion of comedy shows returns with guests Josef 
Anolin, Joel Spears, and headliner Joey Devine. 
Yes, attendance will be taken. Fri., April 24, 8 p.m., 
$10-$12, facebook.com/VicePrincipalsOfComedy. 
Lost Weekend Video, 1034 Valencia, San Francisco, 
643-3373, www.lostweekendvideo.com. 

When Life Gives You Lemons: Comedy showcase and 
open mic with Nicole Love, Tre Scott, Kekoa O’Brien, 
Mike Hurd, Mikey Jay Starks, FC Sierra, and Mildew. 
(Sadly, Liz Lemon had to cancel.) Mon., April 27, 
7 p.m., free. BrainWash Cafe & Laundromat, 1122 
Folsom, San Francisco, 861-3663, brainwash.com. 

Yiddish Nite Live: Gerry Tenney & Arje Shaw (aka 
the “Kvetchy Cowboys’) stage a night of musical 
comedy that combines songs and shtick, getting by 


with alittle help from their friends in the California 
Klezmer band. Thu., April 23, 8 p.m., $15-$20. Jewish 
Community Center of the East Bay, 1414 Walnut, 
Berkeley, 510-848-0237, jcceastbay.org. 


DANCE = 
PERFORMANCES 

11th Annual CubaCaribe Festival of Dance & Music: 
Alma: For its third and final week, the Afro-Latino 
dance fest moves to the East Bay for performances 
by Alayo Dance Company, Duniya Dance Ensemble, 
and Krissy Keefer's Dance Brigade. April 24-25, 8 
p.m.; Sun., April 26, 7 p.m., $25-$28, cubacaribe. 
org. Laney College Theater, 900 Fallon, Oakland, 
510-834-5740, laney.edu. 

ahdanco: REVIVE. RESURGE. REMAIN.: Abigail 
Hosein and her company battle the forces of 
spiritual stagnancy in their ninth home season 
show, an evening-length work that features Hosein, 
Jessica DeLeon, Rebecca Gilbert, Rebecca Johnson, 


A SPECIAL CURATORIAL PROJECT WITH 


RIRKRIT TIRAVANIJA: 


THE WAY THINGS GO 


PRATCHAYA PHINTHONG, NAM PRIK ZAUGUNA (INSTALLATION VIEW), 2015. PHOTO: JOHN MAVROUDIS 


AN EXHIBITION ABOUT THE 
CULTURAL MIGRATION OF FOOD 


OPEN THRU MAY 24 - DOWNSTAIRS GALLERIES 


YBCA.ORG/RIRKRIT 





FRI, APR 24, 6:30 PM MIGRATING KITCHENS, MIGRATING CULTURE 


A panel conversation with SUE CONLEY, co-founder of Cowgirl Creamery; TANYA HOLLAND, 
owner of Brown Sugar Kitchen and B-Side Baking Co; and JESSICA PRENTICE, 


co-founder of Three Stone Hearth to discuss ways in which restaurants menus reflect 


YERBA BUENA CENTER FOR THE ARTS - 
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stories and patterns of migration. 


YBCA.ORG - 


415.978.ARTS 
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Katie Kruger, Michaela Leslie-Rule, Andrew Merrell, 
Mechelle Tunstall, and Amanda Whitehead. Sat., 
April 25, 8 p.m.; Sun., April 26, 7 p.m.; Sat., May 2, 
8 p.m.; Sun., May 3, 7 p.m., $25-$30, ahdanco.org. 
ODC Dance Commons, 351 Shotwell, San Francisco, 
621-0643, odcschool.org. 

Alonzo King LINES Dance Center Public Perfor- 
mance: Free performance by students from the 
LINES Dance Center and Education Programs. Wed., 
April 29, 12:30 p.m., free, dancecenter.linesballet. 
org. Union Square Park, 333 Post, San Francisco, 
831-2700, unionsquarepark.us. 

Alvin Ailey American Dance Theater: Each perfor- 
mance by Alvin Ailey American Dance Theater ends 
with Ailey’s 1960 classic Revelations, whose rousing 
spirituality, virtuosity, and vigor never fail to bring 
the audience to its feet. Now more than ever, we 
need to reaffirm the optimism and courage that 
make these particular dances one of the great 
triumphs of art over adversity in American culture. 
Thu., April 23, 8 p.m.; Fri., April 24, 8 p.m.; Sat., April 
25, 2 & 8 p.m.; Sun., April 26, 3 p.m., $40-$96. UC 
Berkeley, Zellerbach Hall, 2430 Bancroft, Berkeley, 
510-642-9988, calperformances.org. 

April Follies Same Sex Dance Sport Competition: 
This year’s LGBT couple-dance contest is not 
“strictly ballroom,” as it expands to include Ar- 
gentine Tango and Country Western competitions 
in addition to more traditional styles. Sat., April 
25, 10 a.m., aprilfollies.com. Just Dance Ballroom, 
2500 Embarcadero, Oakland, 510-436-9888, just- 
danceballroom.com. 

Baxtalo Drom: International shimmying for lovers 
of Balkan music, belly dancers, and burlesque. 
Fourth Friday of every month, 9 p.m., $10, face- 
book.com/pages/Baxtalo-Drom-The-Lucky- 
Road/509158232438278. Amnesia, 853 Valencia, 
San Francisco, 970-0012, amnesiathebar.com. 

Bay Area Dance Week: The San Francisco-based 
Dancers’ Group expands its scope to cover the 
entire Bay Area for this annual festival that offers 
hundreds of free dance classes, demonstrations, 
open rehearsals, performances, and other events 
around the region. April 24-May 3, bayareandw.org. 
Multiple Bay Area Locations, Multiple addresses, 


Sat 4/25 | Comedy 


HANDCUFFED HILARITY 


San Francisco. 

Byb Chanel Bibene & Kiandanda Dance Theater: 
Taboo & Heroes: See the latest iteration of this 
multimedia theatrical dance work-in-progress, 
which was inspired by the personal experiences 
of Kiandanda artistic director Byb Chanel Bibene 
as a teenager in the war-torn Republic of Congo. 
Thu., April 23, 7 p.m., $5-$20. Red Poppy Art 
House, 2698 Folsom, San Francisco, 826-2402, 
redpoppyarthouse.org. 

City Dance: Spring Onstage: Hip-hop and urban 
dance styles predominate at this year's City Dance 
spectacular, which features performances by Les 
Twins, Boogie Frantick, and The Art of Teknique, 
plus a tribute to the late Marjory Smarth. Sat., 
April 25, 8 p.m., $26-$36, citydance.org. Palace 
of Fine Arts, 3301 Lyon, San Francisco, 567-6642, 
palaceoffinearts.org. 

Move to the Now: Post:Ballet and Amy Seiwert’s 
Imagery co-present this fourth annual free Dance 
Week showcase featuring performances by P:B, ASI, 
ODC/Dance, Keith Terry & Evie Ladin, Smuin Ballet, 
Rachna Nivas, Diablo Ballet, inkBoat, Dance Through 
Time, Scott Wells, and Danica Sena. Mon., April 27, 
5:30 p.m., free. 111 Minna Gallery, 111 Minna, San 
Francisco, 974-1719, 11iminnagallery.com. 

One Dance: Participatory group dance — featuring a 
choreographed routine that spans music and moves 
from the 1970s to the present day — to ceremoniously 
kick off Bay Area Dance Week. Fri., April 24, noon, 
free, bayareandw.org. Union Square Park, 333 
Post, San Francisco, 831-2700, unionsquarepark.us. 

Spring Forward: The Spring Choreographers Show- 
case: Sample a wide variety of dance styles at this 
choreographic sampler platter featuring treats by 
the Natasha Carlitz Dance Ensemble, COterie DAnce, 
Disco Energi, Joyce Kushner, Stephanie Patrick 
Dance, Strong Pulse Dance Company, and more. April 
24-25, 8 p.m., $15. Dance Mission Theater, 3316 24th 
St., San Francisco, 273-4633, dancemission.com. 


LITERARY EVENTS 


10th Annual Poems Under the Dome: Alejandro 
Murguia gets the readings started at this year’s 





Jay Austin Graham Photography 


We've all done things we’re not proud of, and sometimes the fuzz agrees. The 
#HellaFunny: Comedians with Criminal Records showcase celebrates our 
indiscretions, youthful and otherwise, with comedians who fought the law and defi- 
nitely didn’t win. Tonight’s lineup includes headliner Stroy Moyd (vandalism), who 
has appeared on Comedy Central’s Up Next showcase; Anyi Malik (possession); 
Gabby Poccia (disturbing the peace); Connor Marshall (drunk in public); Feel Woods 
(driving under the influence); and host Chris Riggins (crime unknown, so one 
hopes it was just awful). Since we've all ended up in late-night screaming matches 
with the police (right?), we might as well wring some laughs out of it. 

#HellaFunny: Comedians with Criminal Records starts at 8 p.m. at 
the Great Star Theater, 636 Jackson St., S.F. $20; 415-989-9989. Giselle 


Velazquez 
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open mic celebration of National Poetry Month. 
Wed., April 29, 5:30 p.m., free, poemdome.net. 
City Hall, 1 Dr. Carlton B. Goodlett, San Francisco, 
554-5184, sfgov.org. 

20th Annual Bay Area Anarchist Book Fair: As 
much a learning opportunity as a bookselling one, 
this annual gathering of radicals includes free info 
tables, workshops, skillshares, panel discussions, 
and other educational offerings in addition to its 
many vendors of political publications. Sat., April 
25, 10 a.m.-6 p.m., free, bayareaanarchistbookfair. 
com. The Crucible, 1260 Seventh St., Oakland, 510- 
444-0919, thecrucible.org. 

A Night of Poetry: With Brian Komei Dempster, Dean 
Rader, and Daniel Wolff. Sat., April 25, 7 p.m., free. 
Green Apple Books, 506 Clement, San Francisco, 
387-2272, greenapplebooks.com. 

Amber Tamblyn: As the daughter of actor Russ Tamblyn 
and goddaughter of Dennis Hopper, Amber Tamblyn 
has spent a lifetime in the biz and her third book 
of poetry, Dark Sparkler, examines with visceral 
empathy how real starlets’ lives — including Marilyn 
Monroe, Frances Farmer, Dana Plato, and nearly three 
dozen others — were ravaged by fame. Tue., April 
28, 7 p.m., free. City Lights Books, 261 Columbus, 
San Francisco, 362-8193, citylights.com. 

Brian Murphy & Brad Mangin: Get your heart pumping 
for the Giants in 2015 as the sports correspondent 
and photographer help you relive last year's World 
Series-winning season with their collaborative 
book, Championship Blood. Thu., April 23, 6 p.m., 
free. Book Passage, 1 Ferry Building Ste. 42, San 
Francisco, 835-1020, bookpassage.com. 

Circulo de Lectores de Literatura en Espanol: 
Spanish-language book club. Fourth Tuesday of 
every month, 7 p.m., free. Modern Times Bookstore, 
2919 24th St., San Francisco, 282-9246, modern- 
timesbookstore.com. 

The Epicenter: Bruce Barcott: The author of Weed the 
People: The Future of Legal Marijuana in America 
discusses the path to legalization in conversation 
with Daniel Duane. Co-presented by Green Apple 
Books and Harborside Health Center. Tue., April 
28, 7 p.m., $5-$15 suggested donation, litquake.org. 
Viracocha, 998 Valencia, San Francisco, 374-7048, 
viracochasf.com. 

Heidi Julavits: The novelist and co-founding editor 
of The Believer magazine wrote her latest book, 
The Folded Clock, in the form of a diary, but it 
reads like a collection of linked essays, with each 
non-chronological entry contributing to the book's 
compounded meditation on the sense of self. Thu., 
April 23, 7 p.m., free. Make-Out Room, 3225 22nd 
St., San Francisco, 647-2888, makeoutroom.com. 

Holla Back: Long-running weekly poetry open mic with 
a hip-hop vibe. Thursdays, 8 p.m., free/donation. 
EastSide Arts Alliance, 2277 International, Oakland, 
510-533-6629, eastsideartsalliance.com. 

Literary Pop!: Wonder Dave hosts a National Poetry 
Month basement bash featuring poems about 
science fiction, cartoons, zombies, and Beyoncé. If 
that sounds terrible, please know that it will all be 
delivered from the mouths of absolute professionals 
— including Jamie DeWolf, Lisa Evans, Yume Kim, 
and Prisoners of Love — who have a keen sense of 
humor and an utter disregard for class. Tue., April 28, 
8 p.m., $10. Doc's Lab, 124 Columbus, San Francisco, 
649-6191, docslabsf.com. 

The Low & The Vile: RADAR takes over the old Beat 
hangout for an impolite Sabbath afternoon of sto- 
rytelling by La Chica Boom, Jennifer Maerz, Patrick 
O'Neil, and Brontez Purnell. Sun., April 26, 2 p.m., 
free. Vesuvio Cafe, 255 Columbus, San Francisco, 
362-3370, vesuvio.com. 

Masha Gessen: The Russian-American journalist, 
badass LGBT activist, and author of the books The 
Man Without a Face: The Unlikely Rise of Vladimir 
Putin and Words Will Break Cement: The Passion 
of Pussy Riot joins The Washington Post's national 
security editor Peter Finn to discuss the cultural 
conflicts that led to the 2013 bombing of the Boston 
Marathon. Wed., April 29, 7 p.m., $25-$35. Jewish 
Community Center of San Francisco, 3200 California, 
San Francisco, 292-1200, jccsf.org. 

Notes & Words: Benefit for UCSF Benioff Children’s 
Hospital Oakland featuring David Brooks, Anna 
Quindlen, Daniel Handler, Kelly Corrigan, Kelly 
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McFarling & Tom Rhodes, Mike Errico & Paul Leo, 
WJM, and more. Sat., April 25, 8 p.m., $52-$252, note- 
sandwords.org. Paramount Theatre, 2025 Broadway, 
Oakland, 510-465-6400, paramounttheatre.com. 

Omnidawn's First Annual Poetry Month Reading & 
Benefit: The Richmond-based publishing company 
throws itself a poetry party with readings by Gillian 
Conoley, Paul Hoover, Angela Hume, Dean Rader, Bin 
Ramke, and Susan Terris, plus a raffle, wine, and 
hors d'oeuvres. Fri., April 24, 7 p.m., $20 suggested 
donation, omnidawn.com. University Press Books, 
2430 Bancroft, Berkeley, 510-548-0585, universi- 
typressbooks.com. 

The Plath Project: At what may be the week's most 
unique literary event, San Francisco's Firesong 
chamber ensemble performs musical interpretations 
of five Sylvia Plath poems by composers Yotam 
Haber, Shulamit Ran, Ned Rorem, Richard Pearson 
Thomas, and Jen Wang. Sun., April 26, 7 p.m., $10-S15, 
firesongmusic.org. Center for New Music, 55 Taylor, 
San Francisco, 275-2466, centerfornewmusic.com. 

Poetry & Jazz Series: Featuring Beat icon ruth weiss 
with bassist Doug O'Connor, saxman Rent Romus, and 
drummer Hal Davis. Tue., April 28, 6:30 p.m., free. Top 
of the Mark, One Nob Hill, 999 California, San Fran- 
cisco, 616-6916, intercontinentalmarkhopkins.com. 

Poetry Flash: With John Shoptaw and Daniel Wolff. Sun., 
April 26, 3 p.m., free. Diesel, A Bookstore, 5433 Col- 
lege, Oakland, 510-653-9965, dieselbookstore.com. 

Poetry Flash: With Lola Haskins and Lynne Knight. 
Thu., April 23, 7:30 p.m., free. Moe’s Books, 2476 
Telegraph, Berkeley, 510-849-2087, moesbooks.com. 

Porchlight Open Door: The storytellers at Porchlight 
host this open mic at which the best 5-minute story 
about the monthly theme wins $50. Last Monday 
of every month, 7 p.m., $5, porchlightsf.com. 
Hemlock Tavern, 1131 Polk, San Francisco, 923-0923, 
hemlocktavern.com. 

Revolutionary Poets Brigade: Dee Allen hosts the 
second in a series of release parties for the RPB’s 
new anthology, Overthrowing Capitalism, with 
today's poetic testimonials provided by Adrian Arias, 
Mahnaz Badihian, Virginia Barrett, Lincoln Bergman, 
Yolanda Catzalco, gary hicks, Kirk Lumpkin, Dorothy 
Payne, Nina Serrano, and the book's co-editor, John 
Curl. Sun., April 26, 4 p.m., free. Modern Times 
Bookstore, 2919 24th St., San Francisco, 282-9246, 
moderntimesbookstore.com. 

San Francisco's Queer Open Mic: Monthly LGBT 
readings (and more) since 2004. Fourth Friday of 
every month, 7:30 p.m., donation, queeropenmic. 
com. Modern Times Bookstore, 2919 24th St., San 
Francisco, 282-9246, moderntimesbookstore.com. 

The Tahrir of Poems: Editor and translator Maged 
Zaher reads his translations of contemporary 
Egyptian poetry by Malaka Badr, Ibrahim El-Sayed, 
Amira Hanafi, Hermes, Aya Nabih, and Ahmed 
Nada. Thu., April 23, 4:30 p.m., free. SFSU Poetry 
Center, 1600 Holloway, San Francisco, 338-2227, 
sfsu.edu/~poetry. 

Thursdays at Readers: Weekly poetry readings. Thurs- 
days, 6:30 p.m., free. Readers Bookstore, Fort Mason, 
Bldg. C, San Francisco, 771-1076, friendssfpl.org. 

TMI Storytelling: Crossing Boundaries: Host Gina Gold 
presents Steve Budd, Doug Cordell, Deborah Heyer, 
Dynamatt H6éldaway, and Sir'Remy for a night of 
storytelling where the phrase “don't go there” does 
not apply. Thu., April 23, 7 p.m., $10, tmistorytelling. 
com. 3KB Sports Bar, 3000 Broadway, Oakland, 
510-465-2569, 3kbsportbar.com. 

Variété: For this, their inaugural event, the Bay Area 
Storytellers put out an open call to “all raconteurs 
and raconteuses, fablers and fabulists, poets and 
bards, [and] apprentice and journeymen/women 
storytellers” to take the mic for a few minutes of 
sharing. Thu., April 23, 7 p.m., $5-$10, facebook. 
com/BayAreaStorytellers. Second Act Marketplace 
& Events, 1727 Haight, San Francisco, 668-3994, 
secondactsf.com. 

Viet Thanh Nguyen: Giving voice to a rarely heard 
perspective — at least in this country — Nguyen’s 
debut novel, The Sympathizer, follows a nameless 
North Vietnamese protagonist who describes himself 
as ‘‘a spy, a Sleeper, a spook, a man of two faces” as 
he interacts with opposing organizations in Saigon 
and, later, Los Angeles while still trying to maintain 
his allegiance to his original cause. Thu., April 23, >> 
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UCH MORE THAN MOM’S MARKET 


The Myriad is a beautiful, 4,000+ sq/ft market hall space, located on the corner 


of Market and 15th Streets. It is the newest and most idiosyncratic 
—Yeah, that’s right! Idiosyncratic!—marketplace to hit our lovely city. 
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Now Hiring in San Francisco, CA 


It’s time to steer your driving talent, commitment to safety and customer service 
focus to a company where your efforts get the most mileage: Greyhound. We’re 
going places, and so should you. Come drive with us. 


GREYHOUND PROUDLY OFFERS: 

¢ Free training (and money while you learn!) 
¢ Free travel passes 

* Competitive pay 

¢ Comprehensive benefits including 401(k) 


rN =) =) AO) tT | = O) BY 
Visit the Driving Careers page at: 


WWW.GREYHOUND.COM 


Celebrating 100 Years as a Leader 
in Ground Transportation. 
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7 p.m., free. City Lights Books, 261 Columbus, San 
Francisco, 362-8193, citylights.com. 


Word. World.: Graduating students from CCA's MFA 


writing program culminate their studies with read- 
ings of their prose and poetry, including featured 
writers Evan Adams, Katie Jackson, Summer Park, 
and Zach Ravas. Fri., April 24, 7 p.m., free. California 
College of the Arts Timken Hall, 1111 Eighth St., San 
Francisco, 703-9500, cca.edu. 


MUSEUM EXHIBITS 
AND EVENTS 


Alcatraz Island. @Large: Ai Weiwei on Alcatraz: 


Assisted by international collaborators, Chinese 
activist artist Ai Weiwei — who can't leave his 
country because China's government confiscated 
his passport — creates a large-scale art exhibit for 
a site that symbolizes the measures authorities will 
take to utterly confine prisoners. Alcatraz stopped 
being a working prison in 1963, but its buildings and 
bars still evoke the harsh realities of confinement — 
and Ai Weiwei echoes that atmosphere with sound 
installations, sculptures, and mixed-media works 
that tackle issues of freedom and promise to be 
as thought-provoking as anything he’s ever done. 
Through April 26. $18.25-$30. aiweiweialcatraz. 
org. San Francisco Bay, San Francisco, 561-4900, 
nps.gov/alcatraz. 


Aquarium of the Bay. Otters: Watershed Ambassadors: 


The AOTB’s newest exhibit brings an adorable 
romp of North American river otters to Pier 39. 
Daily. Embarcadero, San Francisco, 623-5300, 
aquariumofthebay.org. 


Asian Art Museum. The Printer’s Eye: Ukiyo-e from 


the Grabhorn Collection: Japanese woodblock prints 
from the Edo period (1615-1868) illustrate some of 
the entertainments available to pleasure seekers 
of the time. Tuesdays-Sundays. Continues through 
May 10. In a New Light: The Asian Art Museum 
Collection: A display of more than 2,500 objects 
from the museum's permanent collection explores 
the major cultures of Asia. Daily. Woven Luxuries: 
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Indian, Persian, and Turkish Velvets from the Indictor 
Collection: A vibrant selection of ten luxurious tex- 
tiles (six Mughal, three Safavid, and one Ottoman) 
from the 16th-18th centuries. Tuesdays-Sundays. 
Continues through Nov. 1. Seduction: Japan's Floating 
World: Featuring over 70 works, “Seduction” gives 
audiences a glimpse into the prostitute village of 
Yoshiwara, which the inhabitants of Edo would visit 
to indulge their carnal desires. Grandiose pleasure is 
represented in the artwork, such as a 58-foot-long 
scroll illustrating an excursion to the village, where 
sex workers entertained clients in an atmosphere 
of theater, dance, and other art forms that ensured 
visitors would — one way or another — leave entirely 
satisfied. Tuesdays-Sundays. Continues through May 
10. Sanaz Mazinani: Threshold: The Persian-American 
artist applies her kaleidoscopic, geometrical aes- 


Sun 4/26 | Street Festival 


WEIRD IS A VERB 


thetic to this glittering site-specific installation that 
combines laser-cut mirror sculptures with fiery video 
images. Tuesdays-Sundays. Continues through May 
3. 200 Larkin, San Francisco, 581-3500, asianart.org. 


The Beat Museum. Permanent Collection: Glimpse 


into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal Cas- 
sady, and other Beat Generation characters via 
original manuscripts, memorabilia, letters, personal 
items, and other ephemera. Daily, 10 a.m.-7 p.m. 
$5-$8. 540 Broadway, San Francisco, 399-9626, 
thebeatmuseum.org. 


Cable Car Museum. Permanent Collection: Located ina 


historic cable car powerhouse, the museum displays 
a variety of cable car gear, photographs, installations 
explaining how the cars work, and several antique 
vehicles. Daily. Free. 1201 Mason, San Francisco, 
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San Francisco blesses us with gifts now and again. Sometimes it’s a sunny day 


that stays warm until the evening. Other times, it’s a beautiful sunset over the Pa- 
cific. Today, San Francisco’s gift is a party that’s more akin to Burning Man than 
an average Sunday downtown. The How Weird Street Faire is a haven for all 
things weird, one of our city’s favorite adjectives, with alternative art, some New 
Age healing, and a whole lot of dance. With over 10 stages featuring the festival 
crew from Symbiosis, psy-trance mavens Pulse SF, world dance from Under- 
ground Nomads, and more, looking at all the crazy costumes of your colorful 
neighbors won't be the only activity of the day. How Weird brings techies, busi- 
ign : | nesspeople, art freaks, moms, and everyone in between together to dance amid 

Tir si i? ». . | the same skyscrapers and show their colors as the ravers and lovers that they are. 
AN ee Ss The How Weird Street Faire is at noon-8 p.m. with entrances on Howard 
and First streets as well as Mission and Second streets, S.E Admission free, 
$20 donation requested; howweird.org. Maya Lekach 
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474-1887, cablecarmuseum.org. 


California Academy of Sciences. Whales: Giants of 


the Deep: Though the Academy's aquarium isn't 
quite big enough to hold actual whales (sorry, Star 
Trek IV superfans), its latest exhibit nonetheless 
allows you to get closer to these giant mammals 
via colossal skeleton displays, a life-sized recreation 
of a blue whale’s heart, scale models, multimedia 
presentations, and more. Through Nov. 29. Animal 
Attraction: Exhibit about the wild courtship and 
mating strategies in the animal kingdom. Daily. 
Earthquake: Treat your senses to seismic overload 
in this exhibit that includes a walk-in Earth model 
illustrating plate tectonics, a recreation of a Victo- 
rian salon that shakes like two of San Francisco's 
most famous quakes, a planetarium show, interactive 
displays, and more. Daily. Habitat Earth: The Califor- 
nia Academy of Sciences’ newest planetarium show 
redefines the traditional concept of astronomical 
presentation, turning the telescopes around and 
focusing on the greatest wonder of the universe — 
Earth itself — as it invites viewers to discover what 
it means to live in today’s connected world on the 
only planet known to sustain biodiversity and life. 
Daily. Penguin Feeding: Watch as the Academy's 
flightless friends are offered their breakfast and 
lunch. Daily, 10:30 a.m. & 3 p.m. Coral Reef Dive: 
Scientists dive into the Academy's live coral tank and 
offer live explanations of its denizens. Daily, 11:30 
a.m. & 2:30 p.m. Sharks and Rays: Learn about the 
Reef Lagoon’s residents. Tuesdays, Thursdays, 1:30 
p.m. Ssssnake Encounter: Get up close and personal 
with some of the Academy's scaly, slithering inhab- 
itants. Daily, 3:30 p.m. NightLife: Weekly afterhours 
party featuring dance music, drinks, scientific 
presentations, hands-on activities, and more for 
people who like to pair their intellectual curiosity 
with a cocktail. Thursdays, 6-10 p.m. $10-$12. 
calacademy.org/events/nightlife. Big Bang: Party 
After Dark 2015: CAS benefit party with Toro Y Moi 
(DJ Set), Silent Disco, food trucks, cocktails, more 
Thu., April 23, 8:30 p.m. $75-$100. calacademy.org/ 
partyafterdark. 55 Music Concourse, San Francisco, 
379-8000, calacademy.org. 


California Historical Society Museum. City Rising: San 


Francisco and the 1915 World's Fair: To complement 
its exhibit of the same name at the Palace of Fine 
Arts, the CHS presents photographs, souvenirs, 
videos, a detailed diorama, and other items com- 
memorating the 1915 Panama-Pacific International 
Exposition. Tuesdays-Sundays. Continues through 
Dec. 6. $5 donation. ppie100.org. Engineers of Illu- 
mination: A Projected Light Project: Inspired by the 
Jewel City of the 1915 Panama-Pacific International 
Exposition, a changing rotation of artists create 
illuminated installations that fill the windows of the 
CHS with glowing imagery from dusk until 10 p.m. 
every night. Through Dec. 6. Free. 678 Mission, San 
Francisco, 357-1848, californiahistoricalsociety.org. 


Cartoon Art Museum. Savage Dragon: The Art of Erik 


Larsen: The Image Comics co-founder chose more 
than three dozen of his favorite pieces for this 
retrospective exhibit honoring his green-skinned 
superhero’'s 200th issue. Tuesdays-Sundays. Con- 
tinues through May 31. savagedragon.com. The Art 
of Song of the Sea and The Secret of Kells: Irish 
animation studio Cartoon Saloon shares original 
art and digital concept drawings from two of its 
Oscar-nominated children’s films. Tuesdays-Sundays. 
Continues through June 21. Small Press Spotlight: 
Geoff Vasile: Focus on local artwork by the Trackrab- 
bit comic artist and illustrator. Tuesdays-Sundays. 
Continues through June 28. geoffvasile.com. 655 
Mission, San Francisco, 227-8666, cartoonart.org. 


Charles M. Schulz Museum. Ghosting Schulz: Learn 


about the artists who helped ghostwrite some of 
Charles M. Schulz's non-Peanuts cartoon strips. 
Mondays, Wednesdays-Sundays. Continues through 
June 7. Peanuts in the Penalty Box: When he wasn't 
dropping flyballs in the outfield or whiffing on field 
goal attempts with Lucy, Charlie Brown made time 
to play Charles M. Schulz's favorite sport: hockey. 
This exhibit includes comic strips featuring Chuck, 
Snoopy, and the rest of the gang as they strap on 
their skates and take to the ice. Wednesdays-Sun- 
days. Continues through Aug. 16. 2301 Hardies Lane, 
Santa Rosa, 707-579-4452, schulzmuseum.org. 
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Chinese Historical Society of America. The Chinese of 


America: Toward a More Perfect Union: This bilingual 
exhibit follows the course of Chinese-American 
immigration from the 19th century to today via 
photographs, artifacts, and historical narratives. 
Tuesdays-Saturdays. Free. Underground China- 
town: Racism at the Fair - The 1915 Panama-Pacific 
International Exposition: A look back at one of the 
PPIE’s most dubious attractions, which lured visitors 
with such racist stereotypes of Chinese culture as 
Opium dens and sex slaves. Tuesdays-Saturdays. 
Continues through Dec. 19. Free. 965 Clay, San 
Francisco, 391-1188, chsa.org. 


Contemporary Jewish Museum. Hardly Strictly 


Warren Hellman: Anyone lucky enough to meet 
Warren Hellman, or see him perform at his signa- 
ture cultural creation, Hardly Strictly Bluegrass, 
witnessed the utter joy and humanity that emanated 
from his being (and his banjo). The Contemporary 
Jewish Museum assembles rarely-seen videos 
of Hellman’s performances in Golden Gate Park, 
along with special personal possessions like a banjo 
signed by star performers and a jacket covered with 
rhinestones and a Star of David. Mondays, Tuesdays, 
Thursdays-Sundays. Letters to Afar: Hungarian 
filmmaker Péter Forgacs and American klezmer band 
The Klezmatics created this audiovisual installation 
using home movies shot by Jews in pre-WW2 Poland, 
where the happy innocence of the domestic scenes is 
inescapably tainted by our knowledge of the horrors 
that would soon await them. Mondays, Tuesdays, 
Thursdays-Sundays. Continues through May 24. 
Poland and Palestine: Two Lands and Two Skies: 
Four dozen photographs by Ze'ev Aleksandrowicz 
capture the daily life of European and Middle Eastern 
Jews in the 1930s prior to the founding of the State 
of Israel. Mondays, Tuesdays, Thursdays-Sundays. 
Continues through May 24. The 2015 Dorothy Saxe 
Invitational: Tzedakah Box: Nearly 40 regional artists 
take turns translating the concept of the traditional 
tzedakah box — the synagogue equivalent of an alms 
box, for those not up on their Hebrew — into their 
own visions of receptacles for sharing and charity. 
All works are part of an ongoing silent auction, with 
a ceremonial closing event in mid-May. Mondays, 
Tuesdays, Thursdays-Sundays. Continues through 
May 17. Bound to Be Held: A Book Show: Conceptual 
artist Josh Greene turns the CJM into a bookstore of 
sorts in this two-part exhibit: Read by Famous shares 
titles that have been enthusiastically endorsed by 
well-known public figures (including Philip Seymour 
Hoffman, Junot Diaz, Gavin Newsom, and others), 
while The Library of Particular Significance lives 
up to its name by allowing visitors to check out 
donated tomes — or even bring a book of their own 
to get free museum admission. Mondays, Tuesdays, 
Thursdays-Sundays. Continues through June 28. 
Lamp of the Covenant: Dave Lane, often described 
as ‘‘an outsider artist,’ has repurposed 6 tons of 
steel into a 90-foot sheath of globes, light bulbs, old 
tools, and other objects that hang over the museum's 
central lobby. Like the eternal light that can be found 
in every synagogue, Lane's gigantic lamp can be seen 
as a symbol of higher connection — both literally and 
figuratively. Mondays, Tuesdays, Thursdays-Sundays. 
736 Mission, San Francisco, 655-7800, thecjm.org. 


de Young Museum. Botticelli to Braque: Masterpieces 


from the National Galleries of Scotland: These canon- 
ical European paintings, some of them being shown 
for the first time in the United States, include such 
highlights as John Singer Sargent's Lady Agnew of 
Lochnaw from 1892, with its velvety layers of whites 
and lavenders; Paul Gaugin’s Three Tahitians from 
1899, with its kaleidoscope of skin and skyline; and 
Botticelli's The Virgin Adoring the Sleeping Christ 
Child, circa 1490, with its quintessential angelic flesh 
tones. Tuesdays-Sundays. Continues through May 
31. Janet Delaney: South of Market: In this series of 
photographs from the 1970s and ‘80s, the local artist 
brings us back to an era when Folsom leather bars 
were legion, the Moscone Center was but a glimmer 
in a businessman's eye, and the neighborhood 
“south of the slot” had more SROs than condos. 
Tuesdays-Sundays. Continues through July 19. 
Embodiments: Masterworks of African Figurative 
Sculpture: 120 sculptures from sub-Saharan Africa 
showcase widely varied interpretations of the human 


form. Tuesdays-Sundays. Continues through July 
5. 50 Hagiwara Tea Garden Drive, San Francisco, 
750-3600, deyoungmuseum.org. 


Exploratorium. Tactile Dome: One of the Explor- 


atorium’s earliest exhibits — a pitch-black maze 
designed to heighten one’s awareness of the 
sense of touch — reopens at the new location after 
a slight redesign. Tuesdays-Sundays. $12-$15 (in 
addition to regular museum admission). Permanent 
Exhibits: The family science museum's gigantic new 
complex is split into six separate gallery sections 
that focus on human behavior, senses & perception, 
biology, the environment, and much more — all 
with the Exploratorium’s famously whimsical and 
interactive features. Tuesdays-Sundays, 10 a.m.-5 
p.m. Full-Spectrum Science: Exploratorium scientist 
Ron Hipschman lets you have fun with physics via 
hands-on activities and demonstrations that explore 
physical phenomena like sound, color, temperature, 
etc. Fourth Thursday of every month, 8 p.m.; Fourth 
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Sunday of every month, 11 a.m., 2 & 3:30 p.m. Pier 
15, San Francisco, 528-4444, exploratorium.edu. 


GLBT Historical Society. Out of the Boxes: Historical 


Society Opens Archives of Pioneering Historian 
Allan Bérubé: Bérubé was one of the pioneers in 
the field of community-based gay history that 
emerged in the 1970s and early 1980s. The GLBT 
Historical Society has opened his papers for use 
by researchers. Daily. 657 Mission, San Francisco, 
771-5455, glbthistory.org. 


GLBT History Museum. Queer Past Becomes Present: 


Multipart exhibit tracing the history of queer youth 
activism, exploring lost S.F. “gayborhoods,” paying 
tribute to pioneering lesbian magazine The Ladder, 
spotlighting Bay Area HIV/AIDS organizations, and 
more. Mondays, Wednesdays-Sundays. 4127 18th 
St., San Francisco, 621-1107, glbthistorymuseum.org. 


The Holocaust Center of Northern California. Let- 


ters: 1938-1946: Letters selected from the center's 


archives that detail the harrowing danger of living 


ASIAN ART MUSEUM 
FINAL WEEKS 
ENDS MAY 10 


Seduction reveals the urban pleasures of Edo-period Japan (1615-1868) through more than 
60 works of art, including paintings, kimonos and an almost 58-foot-long handscroll vividly 
portraying a visit to the Yoshiwara—Edo’s most celebrated pleasure district. Our concurrent 
exhibition, The Printer’s Eye: Ukiyo-e from the Grabhorn Collection, delves further into the 
floating world with a superb assemblage of Japanese woodblock prints. 


—> + tT 


in Nazi-occupied Europe. Mondays-Thursdays, 10 
a.m.-5 p.m. Free. 121 Steuart, San Francisco, 777- 
9060, tauberholocaustlibrary.org. 


Lawrence Hall of Science. Speed: Science in Motion: 


Take a pit stop at the LHS to get hands-on with a 
full-scale replica of a Formula One racecar, learn 
about aerodynamics, and delve into the science 
behind driving at 200 mph. Through May 3. PiE 
Robotics Competition: UC Berkeley's Pioneers in 
Engineering program sets teams of high school 
students against each other ina contest of self-made 
robots. April 25-26, 10 a.m.-5 p.m. Free with museum 
admission. 1 Centennial, Berkeley, 510-642-5132, 
lawrencehallofscience.org. 


Legion of Honor. Bowles Porcelain Gallery: Porcelain 


from England and continental Europe. Tuesdays-Sun- 
days. High Style: The Brooklyn Museum Costume 
Collection: Dozens of outfits, accessories, and 
fashion sketches by the likes of Coco Chanel and 
Hubert de Givenchy trace the evolution of haute >> 
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See Seduction and The Printer’s Eye for just $5 on Thursday nights after 50m, when we’re 


open until 9pm. 


VW Asian 


Asian Art Museum 
Chong Moon-Lee Center 
for Asian Art and Culture 


200 Larkin Street 
San Francisco, CA 94102 
415.581.3500 


www.asianart.org 
#TheFloatingWorld 
#PrintersEye 


Seduction: Japan’s Floating World | The John C. Weber Collection was owas organized by the Asian Art Museum. Presentation is made possible with the generous support 
of Hiro Ogawa, Atsuhiko and Ina Goodwin Tateuchi Foundation, The Henri and Tomoye Takahashi Charitable Foundation, The Akiko Yamazaki and Jerry Yang Fund for 
Excellence in Exhibitions and Presentations, Anne and Timothy Kahn, and Rhoda and Richard Mesker. Media sponsors: ABC7, SF Media Co., KQED, and San Francisco 
magazine. Image: Peony, from the handscroll Secret Games in the Spring Palace (Shungu higi) (detail), approx. 1775-1780, by Katsukawa Shunsho (Japanese, d. 1792). 
Handscroll section mounted as hanging scroll; ink, colors, and gold on silk. John C. Weber Collection. Image © John Bigelow Taylor. 
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couture from 1910 to 1980. Tuesdays-Sundays. 
Continues through July 19. The Salon Doré: Recently 
restored, this installation recreates the extravagant 
French Neoclassical interior of the HOtel de la 
Trémoille in Paris. Twesdays-Sundays. 100 34th Ave., 
San Francisco, 750-3600, legionofhonor.famsf.org. 

The Marine Mammal Center. Marine Science Sundays: 
Learn about oceans and the wildlife within during 
classroom presentations and docent-led tours of the 
MMC. Second and Fourth Sunday of every month, 
10 a.m.-5 p.m. Free. 2000 Bunker Road, Sausalito, 
marinemammalcenter.org. 

Maritime Museum. A New Deal: Continuing the Legacy 
of Maritime Art in the Park: We Players’ Patrick 
Gillespie curates an eight-artist exhibit featuring 
site-specific work inspired by the progressive 
mindset of the building's Depression-era WPA origins. 
Through June 17, 10 a.m.-4 p.m. Free. weplayers.org. 
900 Beach, San Francisco, 556-1613. 

Mexican Museum. Maestros: 20th Century Mexican 
Masters: Over 40 paintings, sculptures, and other 
creations — including abstractions, figurative works, 
and surrealist art — by Diego Rivera, David Alfaro 
Siqueiros, Jose Clemente Orozco, and more than 
two dozen other artists from the Mexican Museum's 
permanent collection. Wednesdays-Sundays. Con- 
tinues through June 28. Free. Marina & Buchanan, 
San Francisco, 202-9700, mexicanmuseum.org. 

Oakland Museum of California. Sunshine and Su- 
perheroes: San Diego Comic-Con: Vintage comic 
books, convention paraphernalia, cosplay outfits, 
videos, and other items reflect upon the con- 
tinuing influence of the nation’s largest annual 
geek gathering. Wednesdays-Sundays. Continues 
through May 31. Bees: Tiny Insect, Big Impact: With 
bee populations declining across the nation, this 
family friendly exhibit acts as both an introduction 
to these striped insects and a wake-up call about 
their ecological importance. Wednesdays-Sundays. 
Continues through Sept. 20. Marion Gray: Within the 
Light: Almost two dozen photographs chronicle four 
decades of the artist's attempts to capture transi- 
tory performances, dances, and installations around 
the Bay Area. Wednesdays-Sundays. Continues 
through June 21. 1000 Oak, Oakland, 510-238-2200, 
museumca.org. 

Old Mint. Sundays at the Mint: The city's de facto 
local history museum opens its doors for weekly 
building tours and viewings of its inaugural exhibit, 
Our City Innovates, about San Francisco's role as 
a sociocultural pioneer. Sundays, 1-4 p.m. $5-$10. 
sfhistory.org. 88 Fifth St., San Francisco, 537-1105, 
sanfranciscomuseum.org. 

Palace of Fine Arts. City Rising: San Francisco and the 
1915 World's Fair: To commemorate the centennial 
of the Panama-Pacific International Exhibition, the 
California Historical Society presents an exhibit 
featuring vintage images, an animated video, 
illustrated map, architectural remnants from the 
fair, and the PPIE’s last remaining structure, the 
Palace of Fine Arts itself. Through Jan. 10, 2016, 9 
a.m.-5 p.m. Free. californiahistoricalsociety.org. 3301 
Lyon, San Francisco, 567-6642, palaceoffinearts.org. 

Randall Museum. Drop-In Science Workshop: Each 
week kids and parents can participate in artistic 
activities that illuminate some aspect of science. 
Saturdays, 10:30 a.m. $4; $3. Meet the Animals: Live 
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presentations about the animals who live at the 
museum. Saturdays, 11 a.m. Free. 199 Museum, San 
Francisco, 554-9600, randallmuseum.org. 

San Francisco Airport Museum. The Tushanwan 
Pagodas: Models from the 1915 Panama-Pacific 
International Exposition: Through Oct. 25. ppiel00. 
org. Fancy Flying: Aviation at the 1915 Panama-Pacific 
International Exposition: Vintage photographs show 
stunt pilots in flight above the Marina a century 
ago, back when aeroplanes were still newfangled 
and air shows consisted of something other than 
buzz-cut Alabamians spewing colored smoke in 
their whiz-jets to the strains of “Rock You Like 
a Hurricane.” Through Aug. 31. ppiel00.org. SFO 
International Terminal, San Francisco, 650-821-6700, 
flysfo.com/museum. 

San Francisco Botanical Garden. Fotanicals: The 
Secret Language of Flowers: Floral photography 
by Vietnamese artist joSon on display in the Helen 
Crocker Russell Library. Mondays, Wednesdays-Sun- 
days. Continues through April 30. Martin Luther King 


Tue 4/28 | Literature 


SPARKLE, DIE, REPEAT 


Mon 4/27 | Nerd Herders 


SOIREE FOR SMARTYPANTS 


“NERDS!” Once, it was a cruel taunt, necessitating the creation of four Revenge of 
the Nerds films; now, it’s a badge of pride. Celebrate the nerd lifestyle with Nerd 
Nite East Bay, an evening of brainy talks by people who are entirely unashamed 
about their unparalleled knowledge of unusual subjects. In this installment of the 
monthly nerdstravaganza, Rich Ross is paying homage to the pygmy seahorses of 
the Philippines; Olaf Elander investigates how President Franklin D. Roosevelt’s 
pleasure boat, the Potomac, ended up in the clutches of Elvis Presley and drug 
smugglers before ending up in Oakland; and Stanford University’s Margot Gerrit- 
sen pontificates on how much she loves algebra (just let her count the ways). 

Nerd Nite East Bay starts at 8 p.m. at the New Parkway Theater, 474 24th 
St., Oakland. $8; eastbay.nerdnite.com. Giselle Velazquez 


Jr., San Francisco, 564-3239, sfbotanicalgarden.org. 

San Francisco Maritime National Historical Park 
Visitor Center. A Walk Along the Waterfront: Historic 
memorabilia, nautical artifacts, slide presentations, 
and large-scale decorative installations recreate 
the sights and sounds of San Francisco's bustling 
shipping and fishing industries in this free daily 
exhibit. Daily, 9:30 a.m.-5 p.m. Free. 499 Jefferson, 
San Francisco, 447-5000, nps.gov/safr. 

San Francisco Railway Museum. Fair, Please! Street- 
cars to the Panama-Pacific International Exposition: 
Photos show how tourists and locals used Muni trains 
to visit the 1915 world's fair in the Marina. Through 
Nov. 1. Free. ppiel00.org. 77 Steuart, San Francisco, 
974-1948, streetcar.org. 

Stanford University, Cantor Arts Center. Prom- 
ised Land: Jacob Lawrence at the Cantor: More 
than four dozen works from the Cantor's new 
permanent collection reflect the artist's views of 
African-American life in the 20th century. Mondays, 
Wednesdays-Sundays. Continues through Aug. 3. 





As the daughter of actor Russ Tamblyn and goddaughter of Dennis Hopper, AM- 
ber Tamblyn’s life was saturated by drama from the outset. By 21, Tamblyn had 
already spent a lifetime in the biz — from her early start on General Hospital, from 
age 11 to 17, to The Sisterhood of the Traveling Pants — but one often wonders 
about such starlets. Dark Sparkler, Tamblyn’s third book of poetry, certainly begs, 
sometimes screams, the question. Each of the 73 poems examines, with visceral 
empathy, how a real starlet’s life was ravaged. While the demises are morbidly fas- 
cinating — whether it’s Marilyn Monroe, Frances Farmer, Sharon Tate, Dana 
Plato, Lucy Gordon, or Peg Entwistle, who jumped from the H in the Hollywood 
sign — it is the heart of the poet that carries the page. With a foreword by our own 
Beat godmother Diane di Prima, you are assured this is not tabloid fluff, but a 
searching, sometimes searing, look at fame and the sacrifice that is so often wrung 


from female flesh. 


Amber Tamblyn is joined by Diane di Prima at 7 p.m. at City Lights, 261 
Columbus Ave., S.F. Free; 415-362-8193 or citylights.com. Silke Tudor 
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Free. Arboreal Architecture: A Visual History of 
Trees: A survey of artistic and cultural representions 
of trees from the sixth century to today. Mondays, 
Wednesdays-Sundays. Continues through July 
20. Free. Pop Art from the Anderson Collection at 
SFMOMA: Local collectors Harry and Mary Margaret 
Anderson recently donated over 100 of their post- 
war artworks to Stanford, so to celebrate Cantor is 
borrowing 10 from the SFMOMA’s own collection, 
including works by Rauschenberg, Oldenburg, 
Warhol, and more. Through Oct. 26. Free. She Who 
Tells a Story: Women Photographers from Iran and 
the Arab World: With artistic styles varying from 
photojournalism to fine art, these 12 artists focus 
on the seldom seen daily lives of Arabic women 
from eight nations, illustrating the complex and 
delicate balance between war and peace, ancient 
and modern. Mondays, Wednesdays-Sundays. 
Continues through May 4. Free. 328 Lomita, Palo 
Alto, 650-723-4177, museum.stanford.edu. 

The Walt Disney Family Museum. Lights! Camera! 
Glamour! The Photography of George Hurrell: 
Leave Mickey, Minnie, and the rest of the cartoon 
crew behind for a while and gaze upon this series of 
lush, dramatic, and glamorous B+W photo portraits 
of classic movie stars from Hollywood's golden age. 
Mondays, Wednesdays-Sundays. Continues through 
June 29. 104 Montgomery, San Francisco, 345-6800, 
waltdisney.org. 

Yerba Buena Center for the Arts. Kota Ezawa: 
Boardwalk: A 2-D recreation of the Funtown Pier 
boardwalk and amusement park in Seaside Heights, 
NJ — the destruction of which became an iconic 
image of Hurricane Sandy's wrath — constructed 
inthe YBCA’s Third Street courtyard. Through Nov. 
30. Free. Shana Moulton: Picture Puzzle Pattern 
Door: In this multimedia installation, the artist's 
alter ego — an unspeaking cipher named Cynthia 
— interacts with a biofeedback machine as part 
of her ongoing attempts to find psychological and 
spiritual fulfillment in a world mediated by consumer 
culture. Wednesdays-Sundays. Continues through 
Aug. 2. The Way Things Go: Thai artist Rirkrit Tira- 
vanija curated this international multidisciplinary 
project that starts with small items (seeds, sugar, 
personal belongings) and attempts to unpack larger 
sociocultural stories and themes hidden within. 
Wednesdays-Sundays. Continues through May 24. 
701 Mission, San Francisco, 978-2787, ybca.org. 


THEATER 


Beach Blanket Babylon: Steve Silver's musical revue 
spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130, beachblanketbab- 
ylon.com. Club Fugazi, 678 Green, San Francisco, 
421-4222, beachblanketbabylon.com. 

Blackademics: Now that Fox News has told us racism is 
over, surely two black professors sharing a meal at 
a trendy eatery should have nothing to gripe about 
... Fight? Not so fast, says playwright Idris Goodwin, 
whose nuanced script turns a friendly dinner be- 
tween female colleagues into a feisty debate over 
knotty, ongoing issues of race, class, and access 
to society's higher levels. Wednesdays-Saturdays. 
Continues through May 2, $15-$35, crowdedfire. 
org. The Thick House, 1695 18th St., San Francisco, 


401-8081, thickhouse.org. 

The Book of Mormon: Trey Parker and Matt Stone's 
hilariously sacrilegious musical is back to convert 
new audiences with its satirical skewering of reli- 
gion-pimps and proselytizers. Tuesdays-Sundays. 
Continues through June 27, $60-$225, bookofmor- 
monthemusical.com. Orpheum Theatre, 1192 Market, 
San Francisco, 551-2000, shnsf.com. 

The Braggart Soldier, or Major Blowhard: Old Rome 
gets a much needed update — and an egotistical 
grunt gets his comeuppance — as Custom Made’s 
Evren Odcikin directs this modernized comical 
adaptation of Miles Gloriosus by ancient Roman play- 
wright Titus Maccius Plautus. Thursdays-Sundays. 
Continues through April 26, $20-$40. The Custom 
Made Theatre Co., 1620 Gough, San Francisco, 798- 
2682, custommade.org. 

Cops and Robbers: The uneasy state of affairs between 
the police and the black community drives this solo 
show by rapper-turned-lawman Jinho “The Piper” 
Ferreira. Starting April 24, Fridays, 8 p.m. Continues 
through May 22, $20-S100. The Marsh Theater, 1062 
Valencia, San Francisco, 826-5750, themarsh.org. 

Danny and the Deep Blue Sea: The Phoenix Theatre 
moves from one John Patrick Shanley drama (The 
Dreamer Examines His Pillow) directly to another, 
with Flynn Spirit Productions staging this Shanley 
two-hander from the early ‘80s in which a pair of 
damaged protagonists meet in a dingy bar and try 
to figure out if love will heal their wounds or just 
bruise them even deeper. Fridays, Saturdays, 8 p.m.; 
Sundays, 3 p.m. Continues through May 3, $30. The 
Phoenix Theatre, 414 Mason, San Francisco, 336- 
1020, phoenixtheatresf.org. 

Director's Cut!: The pressure is on show directors to 
make their actors entertaining — or else the audi- 
ence gets to punish them — during this comedic BATS 
Improv series. Fridays, 8 p.m. Continues through 
April 24, $17-$20, improv.org. Bayfront Theater, 16 
Marina, San Francisco, 474-6776. 

The Facts of Life Live!: D'Arcy Drollinger directs drag 
recreations of two episodes from the 1980s sitcom 
featuring the teen trials and tribulations of Tootie, 
Jo, Blair, Natalie, and Mrs. Garrett. Thursdays, 
Fridays, 7 p.m.; Saturdays, 7 p.m. Continues through 
May 16, $25-$30. Oasis, 298 llth St., San Francisco, 
985-4442, sfoasis.com. 

Feisty Old Jew: Charlie Varon’s solo comedy lam- 
pooning trendy and expensive 21st century San 
Francisco — as well as the old-timers fighting against 
inevitable change — does the only thing it has left 
to do: it up and moves to the East Bay. Saturdays, 
5 p.m. Continues through May 16, $25-$100. The 
Marsh Berkeley, 2120 Allston, Berkeley, 510-704- 
8291, themarsh.org. 

Foodies! The Musical: A musical comedy revue of 
songs and sketches that take a humorous look at 
the current food scene. Fridays, Saturdays, 8 p.m., 
$34, foodiesthemusical.com. Shelton Theater, 533 
Sutter, San Francisco, 882-9100, sheltontheater.org. 

From White Plains: Homophobic teenage bullying, 
public media shaming, and the dubious solace of 
revenge drive the drama in Michael Perlman's one- 
act play that gets its West Coast premiere here at 
the NCTC. Wednesdays-Sundays. Continues through 
April 26, $25-$45. New Conservatory Theatre Center, 
25 Van Ness, San Francisco, 861-8972, nctcsf.org. 

Greenhouse Play Festival: SF State's festival of ‘“un- 
deniably hot theater” features staged readings of 
four new plays by SFSU playwrights, including Conrad 
A. Panganiban's Welga (7 p.m. April 22 and 2 p.m. 
April 26), Carson Beker's Sunflower Suicide Moon (7 
p.m. April 23 and 7 p.m. April 25), Patricia Reynoso’s 
Pretty (7 p.m. April 24 and 5 p.m. April 26), and 
Adam Ambriz's Puddles (4 p.m. April 25). Through 
April 26, $5-$10 sliding scale, greenhousefestsfsu. 
wix.com/site. Z Below, 470 Florida, San Francisco, 
626-0453, zspace.org. 

Hairspray: Turn back the clock to 1962 and watch 
Berkeley become Baltimore in this Broadway 
adaptation of the John Waters film that's replete 
with bouffants and boisterous music. Starting April 
24, Fridays-Sundays. Continues through May 17, $17- 
$60. Berkeley Playhouse, 2640 College, Berkeley, 
510-845-8542, berkeleyplayhouse.org. 

Head of Passes: MacArthur Genius Award recipient 
Tarell Alvin McCraney makes his debut at Berkeley 


SFWEEKLY.COM 


Rep with the story of a woman living at the mouth 
of the Mississippi River Delta who struggles to 
maintain her faith while her home and life fall 
apart. Tuesdays-Sundays. Continues through May 
24, $29-$79. Berkeley Repertory’s Thrust Stage, 
2025 Addison, Berkeley, berkeleyrep.org. 

Hedda Gabler: Bindlestiff artistic director Alan S. 
Quismorio and feminist storyteller Aimee M. Espiritu 
team up to co-direct Henrik Ibsen's classic in which 
the title character chafes against societal norms 
and gender roles, with the action transposed from 
late 19th century Norway to the mid-20th century 
Philippines. Fridays, Saturdays, 8 p.m.; Sundays, 2 
p.m. Continues through May 2, $12-$20. Bindlestiff 
Studio, 185 Sixth St., San Francisco, 255-0440, 
bindlestiffstudio.org. 

Hey, Hey, LBJ!: The new Marsh Discovery Series 
launches with this solo show written and performed 
by David Kleinberg that recalls his disillusioning 
days as a war correspondent in Vietnam. Saturdays, 
5 p.m.; Sundays, 7 p.m. Continues through May 3, 
$20-$100. The Marsh Theater, 1062 Valencia, San 
Francisco, 826-5750, themarsh.org. 

The Hollow: MoveAbout Theatre brings an air of 
mystery to the Presidio with this free outdoor 
staging of the Agatha Christie whodunit. Saturdays, 
Sundays, 2 p.m. Continues through April 26, free, 
moveabouttheatresf.org. Main Post Theatre, 99 
Moraga, San Francisco. 

Improvised Shakespeare: BATS Improv bites its thumb 
at pre-written scripts as it attempts to emulate the 
Bard in a series of made-up Shakespearean(-ish) 
plays. Saturdays, 8 p.m. Continues through May 30, 
$17-$20, improv.org. Bayfront Theater, 16 Marina, 
San Francisco, 474-6776. 

In a Word: Equal parts drama, detective story, and 
(surprisingly) comedy, playwright Lauren Yee's dark 
story illustrates the life of a mother who not only 


has to cope with the loss of her son, but must also 
solve the mystery of his disappearance on her own. 
Presented by San Francisco Playhouse as part of its 
Sandbox Series of new works. Thursdays-Saturdays. 
Continues through April 25, $20, sfplayhouse.org. 
Tides Theatre, 533 Sutter, San Francisco, 399-1322, 
tidestheatre.org. 

Jewels of Paris: The irrepressible Thrillpeddlers 
present a “revolutionary” new musical revue by 
composer Scrumbly Koldewyn that puts a spring in 
the step (and, knowing the ‘Peddlers, quite possibly a 
bulge in the trousers) of early 20th century Parisian 
artists, dancers, and bohemian bon vivants. Thurs- 
days-Saturdays, 8 p.m. Continues through May 2, 
$30-$35, thrillpeddlers.com. The Hypnodrome, 575 
10th St., San Francisco, 377-4202, thrillpeddlers.com. 

King Lear: This staging of the Shakespeare play by 
Sebastopol puppet theater troupe The Independent 
Eye may be physically smaller than the productions 
you're used to seeing, but the tragedy of the story 
remains as large as ever. Fridays, Saturdays, 8 p.m.; 
Sun., April 26, 2 p.m. Continues through April 26, 
$20-$25, independenteye.org. The Emerald Tablet, 
80 Fresno, San Francisco, 500-2323, emtab.org. 

Lear's Shadow: The man who takes clowning to a 
higher level — Geoff Hoyle — retells the story of 
King Lear from the jester’s perspective, turning 
Shakespeare's Fool into the central character for 
his newest solo show. Wednesdays, Thursdays, 8 
p.m.; Saturdays, 5 p.m. Continues through May 30, 
$20-$100. The Marsh Theater, 1062 Valencia, San 
Francisco, 826-5750, themarsh.org. 

Let There Be Love: A prejudiced, bitter, and bellig- 
erent old immigrant (Carl Lumbly) learns a lesson 
about forgiveness in British playwright Kwame 
Kwei-Armah's sentimental domestic drama. Tues- 
days-Sundays. Continues through May 3, $20-$105. 
American Conservatory Theater (A.C.T.), 415 Geary, 


San Francisco, 749-2228, act-sf.org. 


Max Understood: The Paul Dresher Ensemble puts 


an experimental spin on its premiere of the Nancy 
Carlin/Michael Rasbury musical about the adven- 
tures of a young autistic boy, inspired by Rasbury's 
experiences with his own son. Through April 25, 8 
p.m.; Sun., April 26, 3 p.m., $15-$40, dresheren- 
semble.org/max.html. Fort Mason, Cowell Theater, 
Marina, San Francisco, 345-7575, fortmason.org. 


Megan & Steven Present a World Premiere: Megan 


Cohen & Steven Westdahl are working on a brilliant 
new one-act play, but as they keep adding new 
elements — and tossing back drinks — will the process 
of perfecting it paradoxically lead to its undoing? 
Through April 28, 8 p.m., free/donation, sftheater- 
pub.wordpress.com/now-playing. PianoFight, 144 
Taylor, San Francisco, 816-3691, pianofight.com. 


Monday Night Marsh: Musicians, actors, performance 


artists, and others take the stage at this regular 
staging of works in progress. Mondays, 7:30 p.m., 
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$7. The Marsh Theater, 1062 Valencia, San Francisco, 
826-5750, themarsh.org. 


Solo Sundays: A monthly showcase of solo perfor- 


mances. Last Sunday of every month, 7 p.m., $12-$25, 
solosundays.com. Stage Werx, 446 Valencia, San 
Francisco, stagewerx.org. 


Stereotypo: Rants & Rumblings at the DMV: Solo 


stage maestro Don Reed (East 14th: True Tales of 
a Reluctant Player) brings his latest ideas to life 
with this new multi-character show inspired by the 
snap judgments we all must suffer while waiting in 
line for our automotive authorizations. Fridays, 8 
p.m.; Saturdays, 8:30 p.m. Continues through May 
9, $20-$100. The Marsh Theater, 1062 Valencia, San 
Francisco, 826-5750, themarsh.org. 


Stupid Fucking Bird: Existential crises among actors 


and playwrights? No, this isn't Birdman: The Musical, 
but rather a modern reimagining of Chekhov's 
drama The Seagull, as envisioned by playwright 
Aaron Posner and directed by Susi Damilano. Tues- 
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days-Sundays. Continues through May 2, $20-$120. 
San Francisco Playhouse, 450 Post, San Francisco, 
677-9596, sfplayhouse.org. 


The Way West: The never-say-die pluck of ye olde 


pioneer spirit may be the only thing keeping a 
California mom and her two grown daughters going 
as they struggle with bankruptcy and other modern 
middle-class problems in this West Coast premiere 
of Mona Mansour's play, which features fresh song 
arrangements by NorCal acoustic duo Misner & 
Smith. Tuesdays-Sundays. Continues through May 
10, $28-$58. Marin Theatre Company, 397 Miller, Mill 
Valley, 388-5200, marintheatre.org. 


#WTFamily: The city's paramount LGBT theater group, 


Left Coast Theatre Co., presents six original plays 
that turn awkward, homophobic, or just plain crazy 
family situations into comic gold. Thursdays-Satur- 
days, 8 p.m. Continues through April 25, $19-$38, 
Ictc-sf.org. Shelton Theater, 533 Sutter, San Fran- 
cisco, 882-9100, sheltontheater.org. 
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FULL MOODS — 
Even when the hyper-realistic paintings of self-taught artist Seamus Conley de- . — 
pict a young boy riding a bucking bronco in an empty glass office building, it is all 
“Fri-Sun = 24-26th *First Come, First Serve 


about mood: a quiet, introspective, and somehow clandestine mood, as if we are 


Wed 4/29 | Art 


viewed from Bernal Hill). The woman has her back to us, as is so often the case in 
Conley’s best work, but the moment is pregnant with longing, thoughtfulness, 
curiosity, and a hint of otherworldliness as luminous strands curl across the rock. 
In another canvas, a boy, who could easily be the aforementioned sight-seer’s lit- 
tle brother, crouches on the reflective surface of the bay tending to an uncon- 
scious pig. The pig is draped in glowing threads. But, still, the through line is 
mood. One of which we can never get enough. 

Seamus Conley’s “Catch My Fade” opens at 5:30 p.m. and runs through 
June 5 at Andrea Schwartz Gallery, 545 Fourth St., S.F. Free; 415-495-2090 
or asgallery.com. Silke Tudor 


catching a private moment that might dissolve from view if we make a sound. In 
1-800-44-FUTON 


“Catch My Fade,” Conley’s latest exhibit, a cool young woman with short pale 
hair perches on a hilltop overlooking a mist-shrouded city (which can probably be 
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RS AAU ATU GLOBALIZATION THROUGH FILM 


Parables of the Seed 


Two New Film Exhibits Connect Dots From France to Africa to China. 


By Jonathan Curiel 
“$11? $11! Are you kidding!?” 


He was the angriest moviegoer I’ve 
ever seen, yelling at a box-office clerk 
after inquiring about a Bay Area screen- 
ing of Woman in Gold, in which an heir 
reclaims a famous 1907 painting by 
Gustav Klimt. The artwork in question, 
Adele Bloch-Bauer I, was commissioned 
by an Austrian who made his fortune 
in the sugar industry, a wealthy indus- 
trialist and globalist named Ferdinand 
Bloch-Bauer who, in his 30s, could afford 
anything he wanted. The man yelling at 
the box-office worker a century later? He 
was Bloch-Bauer’s antithesis — a base- 
ball-hat-wearing arts lover outraged by 
the price of a single movie ticket. 

Still, even in the high-income Bay 
Area, $11 is steep for many people. So 
anyone who’s passionate about art and 
cinema but low on cash should make his 
or her way to two notable San Francisco 
exhibits: The Way Things Go: A Special 
Curatorial Project with Rirkrit Tiravanija 
at Yerba Buena Center for the Arts, and 
A Journal of the Plague Year at the Kadist 
Art Foundation in the Mission. The Way 
Things Go is free the first Tuesday of May 
(May 5), while A Journal of the Plague Year 
is free every day it’s open through May 9. 

The Way Things Go features three 
works that are among the top 100 
art-house/museum films ever made: 
Daizaburo Harada’s 2012 FLOW, a 
computer-animated work that takes 
viewers through a kaleidoscope of bub- 
bling shapes, oval mesh, and tubular 
objects that cascade and, yes, flow from 
one direction to another; Der Lauf der 
Dinge (The Way Things Go), Peter Fischli’s 
and David Weiss’ 1987 video of objects 
(tires, balloons, candles, wood planks, 
etc.) that crash and collide during a 
30-minute-long chain reaction; and Luc 
Moullet’s 1978 Genese d’un repas (Genesis 
of a Meal), which documents — through 
humor and utter seriousness — the low- 
end work that brings food from around 
the world to people’s plates in France. 

FLOW, accompanied by audio that 
resembles something between dripping 
and the sound ball bearings make, is a 
revelation — a six-minute trip into visual 
spectacle that is to art film what Ruth 
Asawa’s work is to sculpture. You stand 
before Harada’s creation with a profound 
appreciation of the work’s divergent ap- 
proach and overarching aesthetic. FLOW 
comes close to being a mystical experi- 
ence, and because it’s played on a contin- 
uous loop, art-goers can consider camp- 
ing out and sitting on the ground for 
repeated viewings. (Why YBCA doesn’t 
offer seating for FLOW is mystifying.) 
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Der Lauf der Dinge is like an elongat- 
ed science experiment that also contains 
the humor and joy inherent in the best 
circuses. Things go bump in the night, 
travel on wheels, blow up, splatter, ooze, 
and catch fire in this man-made cycle of 
life that, at any moment, could go badly 
awry but somehow stays on track. 

Then there’s Genese d'un repas, which 
like Der Lauf der Dinge, was ahead of its 
time. Moullet starts by filming himself 
and his partner, Antonietta Pizzorno, 
eating fish, bananas, eggs, bread — a usu- 
al meal for them. Except that Pizzorno 
soon strips down to nothing, and Moullet 
soon strips himself and the audience of 
their benign neglect. To get to the naked 
truth of where his food originated, Moul- 
let takes a camera to Senegal, a former 
French colony in West Africa that pro- 
vides the fish he and Pizzorno eat, and to 
a factory/farm in Ecuador that grows and 
packs the bananas they consume. 

Interviewing workers there, Moullet 
finds kids who are barely teenagers, and 
older workers who are middle-aged (just 
like Moullet), lugging crates of banan- 
as on their backs from floor to floor. 
“We're constantly going up and down,” 
one of them tells the filmmaker. By the 
end of the documentary, when Moullet 
interviews men on the street in Dakar, 
Senegal’s capital, witnessing the way 
post-colonial Senegal is still subject to 
French economic and cultural sway, and 





telling the camera that he’s “ashamed 

to be French in Dakar.” It’s a chilling 
statement to make, an implication that 
people in the West don’t know nearly 
enough about their reliance on cheap 
global goods. In 2015, that awareness has 
changed completely but Genese d’un repas 
(Genesis of a Meal) is still an insightful 
time capsule of globalization and the im- 
pact that people from the Global North 
— whether they realize it or not — readi- 
ly have on those in the Global South. 

The three videos are part of a much 
wider body of video, sculpture, and 
mixed-media work that Rirkrit Tira- 
vanija chose for YBCA. An artist and 
curator of Thai descent who was born 
in Argentina and is now based in New 
York, Berlin, and Chiang Mai, Thailand, 
Tiravanija gives art-goers a granular 
look at the past, present, and future of 
globalization, and the undercurrents 
that — for better and worse — shape 
the lives of everyone on Earth. 

Particularly astute and artistically im- 
pressive is Brazilian artist Maria Thereza 
Alves’ Wake in Guangzhou: History of the 
Earth, an investigative travelogue of the 
history of seeds that Alves unearthed in 
Guangzhou, the sprawling city formerly 
called Canton. Using casual arrows, old 
photos, and descriptive handwriting 
on two giant walls, Alves assembles a 
revealing history of how globalization via 
seed transfers has existed for more than 
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Luc Moullet’s Genesis of a Meal 


500 years, and how prominent Chinese 
figures in earlier centuries interacted with 
other lands and continents. We see this in 
an image of Soong Ching-ling, the wife of 
Chinese revolutionary leader Sun Yat-sen, 
standing with Irish playwright George 
Bernard Shaw. In another, she sits with 
the queen of Belgium, connecting China 
to the Democratic Republic of the Congo, 
Belgium’s former colony, and foreshad- 
owing China’s current footprint in Africa, 
where 1 million Chinese live and with 
which China does $200 billion in trade. 
French filmmaker Chris Marker also 
captures a glimpse of early 20th-century 
China in his documentary Dimanche a 
Pékin (Sunday in Peking), screening in 
snippet form at the Kadist Art Founda- 
tion’s A Journal of the Plague Year. Like 
Moullet in Genese d'un repas, Marker 
takes his camera to the street level, 
where we see everyday people going 
about their business — except that even 
in 1950s China, the capital’s residents 
were wearing surgical masks to ward off 
the air pollution that, today, is an even 
more serious threat to their health. A 
Journal of the Plague Year originated in 
Hong Kong, inspired by the 2003 crisis 
over Severe Acute Respiratory Syn- 
drome (SARS). Causing more than 500 
deaths in China, SARS spurred people in 
Europe and North America to wear sur- 


gical masks for fear of catching a disease 
for which there is no cure. 

Through a dense collection of video, 
paintings, photographs, and everyday 
objects, A Journal of the Plague Year high- 
lights how health concerns have histor- 
ically contributed to the demonization 
of the Chinese people. In early 20th cen- 
tury San Francisco, city officials isolated 
Chinese citizens over fear that the bu- 
bonic plague that had been ravaging Chi- 
na would take widespread hold here. The 
history of the plague, and the spread of 
disease, connects to the histories of trade 
and warfare. One of the most touching 
works at A Journal of the Plague Year is 
a tattered pair of brown peasant shoes 
worn by a man named Jiang Chun Gen, 
who during the 1940s Japanese occupa- 
tion of China, contracted glanders, an 
infectious disease that Japan's military 
deliberately spread to subjugate Chinese 
citizens. Put behind a clear case on an ex- 
hibit wall at the Kadist Art Foundation, 
the shoes have dried blood on them and 
“likely” still contain glanders bacteria, 
according to the accompanying wall text. 
How could Japanese forces be so cruel? 
How could people be so uncaring? 

That’s what a singer from India, 
Sambhaji Bhagat, shouts out in Anand 
Patwardhan’s video We Are Not Your 
Monkeys, a powerful rebuttal of India’s 
caste system that centers on a speech 
co-written by Bhagat and Patwardhan. 
During British rule of India before 1947, 
the caste system was rigidly enforced, 
producing the kind of ethnic and eco- 
nomic polarization that is a theme of A 
Journal of the Plague Year. “Through your 
laws of man,” Bhagat implores, “you 
trampled on the rights of women.” 

The Hollywood film Woman in Gold is 
ultimately a feel-good story about one 
woman's (and one man’s) fight to restore 
justice through the court system. What 
A Journal of the Plague Year shows is that 
this fight is always a work in progress. 
There are no obvious grand endings, 
no credits rolling with inspiring music. 
Getting angry is one way to cope with 
the stultifying spread of disease and 
the struggle to better the world. After 
taking in A Journal of the Plague Year 
and The Way Things Go, getting angry 
at high ticket prices seems like a mis- 
placed use of time and energy. The angry 
moviegoer I saw that Sunday afternoon 
apparently never made it into Woman 
in Gold. The last I saw, he was yelling 
outside the theater, with a ticket-taker 
blocking the entrance to ensure that no 
trouble ensued. 


The Way Things Go: 

A Special Curatorial Project with 
Rirkrit Tiravanija 

Through May 24 at Yerba Buena 
Center for the Arts, 701 Mission, 

S.F. Tickets: $8-$10 (free the first 
Tuesdays of the month); 
415-978-2700 or visit ybca.org. 


A Journal of the Plague Year 
Through May 9 at Kadist Art 
Foundation, 3295 20th St., S.F., with 
some events at The Lab, 2948 16th 
St,, S.F. Admission is free; 
415-738-8668 or visit kadist.org. 
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Know Your Street Art 





Photographs by Gabrielle Lurie 


Los Hijos of the Revolution 


Faces of wide-eyed Cuban kids 
stare out from this work, on a street 
with its share of drug-dealing, drunk- 
enness, and transient living. Children 
as young as those depicted on Jessica 
Sabogal’s artwork also pass by 498 Ste- 
venson, as do white- and blue-collar 
workers. Sabogal painted Los Hijos of 
the Revolution with all these people in 
mind, but it’s the children who attend 
the nearby Bessie Carmichael School, 
who struggle with their lives, that re- 
ally inspired Sabogal. Los Hijos of the 
Revolution (The Children of the Revolu- 
tion) came out of Sabogal’s work at 
Bessie Carmichael, though she impro- 
vised her approach while completing 
the work earlier this month. 

“The piece speaks more to the 
people directly in that community 
right in front of the mural,” Sabo- 
gal says. “We had everything from 
crazies to intellectuals to teachers 
— all the people you find in the area 
— and it clicked one moment when 
my boss said, ‘If this mural doesn’t 
speak to the direct community, then 
you re adding to the gentrification.” 

The biggest change Sabogal made 
was changing the quote that anchors 
the mural’s center. Originally intend- 
ed to be something explicitly educa- 
tion-related, it’s now a variation of 
a line from James Baldwin’s 1961 
essay collection, Nobody Knows My 
Name, where Baldwin urges people 
to improve race relations: “The world 
is before you, and you need not 
take it or leave it as it was when you 
came in.” 

Sabogal, who’s 27, is a self- 
taught graffitist and street artist 
specializing in the drawing of strong 
women. A few years ago, Facebook 
commissioned Sabogal to create 
indoor murals featuring women at 
its offices in Silicon Valley, while 
Plume Books had her draw the cov- 
er for the 20th anniversary edition 
of Dorothy Allison’s Bastard Out 
of Carolina. Sabogal’s mural series 
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called “Women Are Perfect (If You 
Let Them)” exalts women’s achieve- 
ment and potential, and next to Los 
Hijos of the Revolution, Sabogal has 
another artwork called Perfection Is 
My Right that’s related to that series. 
Los Hijos of the Revolution is based on 
multiple stencils and multiple layers 
of paint, which produces a dramatic 
effect — as if the Cuban kids are 
slightly out of focus and illuminated 
by both sun and shadow. 

Born and raised in San Francisco, 
Sabogal now lives in Oakland, where 
most of her street art is located. 
Through a program at Galeria de 
la Raza, where she’s an artist in 
residence, Sabogal taught art to 
fifth-graders at Bessie Carmichael 
School. Her work stands out wherev- 
er it is, including at Facebook’s head- 
quarters, where she was the first 
female artist invited there. 

“It was when Facebook was very 
young, she says, “and there were 
only two artists doing work at the 
time, and their work was very male 
and, I hate to say it, very sexist. You 
could tell it was done by a man. They 
really needed a woman to paint a 
woman on a wall that wasn’t done in 
a sexual way.” JC 
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Sisters Are 
Doing It Against 
Themselves 


By Lily Janiak 


The menace in Idris Goodwin’s 
Blackademics, a West Coast premiere by 
Crowded Fire Theater, begins even before 
the play starts. Mikiko Uesugi’s set 
design is a slate- and medium-wood- 
colored box that’s eerily empty but for an 
assortment of wooden cutting boards. 
They almost blend into the wall, so when 
you do notice them, they seem all the 
more sinister: They’re probably not just 
for julienning carrots. 

In this café, server Georgia (Michele 
Leavy) tells patron Ann (Safiya Freder- 
icks), she aims to create “an unforgetta- 
ble experience,’ and not just by having 
no chairs, tables, or other customers. 
Georgia also prohibits smartphones, 
plucking Ann’s out of her hand and 
reprimanding, “You need to let this 
experience just happen. Be here in the 
café. Not out there.” 

Such a high concept and haughty 
service might not be too far out of 
place in the San Francisco food scene, 
but Ann and her friend Rachelle (Lau- 
ren Spencer) are in a small town in 
Illinois — and as Ann says, they’re “the 
only two black women over 21 in a 150- 
mile radius of this area.” Or as Georgia, 
who is not black, says with unnerving 
grandmotherly syrupy-sweetness, 
“We're not the most ‘diverse’ communi- 
ty out this way.” 

Ann and Rachelle are, as the play’s 
title suggests, tokens not just in their 
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regional population but in a savage- 

ly competitive career field, one that 
purports to value inclusion but often 
practices it only as far as it advances 
universities’ narrow interests — and 
only as long as its beneficiaries make 
up for its perceived cost by shouldering 
extra work. 

Under these pressures, Ann and 
Rachelle are worse than frenemies; they 
relish second-guessing one another, 
bursting bubbles, gloating. When Ann 
announces she just got tenure, the 
celebratory motivation for their dinner 
date, it’s not a shared triumph; it means 
that Rachelle has lost, even though she 
teaches at a different school. 

Soon, the pair are all-out sparring, 
just not physically. Georgia sets up the 
competition, the malevolent gimmick 
of her exclusive eatery being that the 
service isn’t merely bad, it’s out to get 
you. And neither professor, sharpened 


for battle by a lifetime of extra obstacles, 


can resist the bait: “The Chef thought 
that you may have some thoughts on 
Kareem Peters’s last exhibit.” 

They do. 

Ann and Rachelle duke it out first 
using academic jargon, where “post- 
black America” trumps “third con- 
sciousness.’ Then they circle each other 
and, as the stage directions say, “go 
gangsta,’ or at least as “gangsta” as you 
can be in an avant-garde café: “Break yo 
self, lobby!” 

But Goodwin doesn’t inexorably 
pile on the exaggerations, as might 
another comic playwright like Yas- 
mina Reza. He intersperses funny 
extremes with quieter, contemplative 
moments in which Ann and Rachelle 
connect as friends, pondering whether 
they'd make good mothers, and even 
intimates, conversing in fragmentary, 
monosyllabic questions and answers 
that bespeak shared lifetimes. 

These bold writing choices suggest 
lofty ambitions, but the play can’t truly 
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Pak Han 


Safiya Fredericks (right) and 
Lauren Spencer 


chart new artistic ground if it does no 
more than assert that the ideology of 
white America (a term the play properly 
problematizes, don’t worry) and the 
forces of tokenism hurt black thinkers. 
Worse, Goodwin’s sudden shifts in tone 
impede any definition of the characters’ 
relationship and their world, and Mina 
Morita, who’s here directing her first 
show with Crowded Fire, doesn’t clarify 
much. The story feels like an arbitrary 
series of moments rather than a devel- 
oping plot; Ann and Rachelle, as likely 
to be confidantes as combatants from 
one moment to the next, can’t sustain 
dramatic tension. Ordinarily artists of 
great vitality and depth, Fredericks and 
Spencer each keep one foot in the real 
world and another in various height- 
ened realities (one rendered especially 
vividly by Hannah Birch Carl’s sound 
design, which stretches smooth jazz 
into a synthesizer dreamscape), making 
their every move seem tentative, tepid. 

Morita just joined Crowded Fire as 
its new artistic director, having served 
most recently as artistic associate at 
Berkeley Rep, specifically in its Ground 
Floor program, which is devoted to the 
incubation of cutting-edge artists from 
across the country. If her debut in her 
new home is lackluster, Morita’s track 
record at Berkeley Rep and at many the- 
aters across the Bay Area nonetheless 
heralds much to be excited about in the 
scrappy, daring company’s future. In- 
deed, if the risk of Blackademics, uneven 
but provocative, depicting characters 
not often chronicled in American the- 
ater, didn’t pay off, it was still a risk 
worth taking. 


Blackademics 

Through May 2; at the Thick House, 
1695 18thSt., S.F. $10-$35; 
746-9238 or crowdedfire.org. 
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EAT MUSIC 


BIG MISTAKE. BIG. HUGE. 


Don't Blame 
Pretty Woman 


Last month marked 25 years 
since the film Pretty Woman first inspired 
young girls to appreciate opera and listen 
to Prince in the bathtub. The 1990 roman- 
tic comedy, starring Julia Roberts as a Hol- 
lywood Boulevard hooker and Richard 
Gere as the client she falls in love with, has 
been beloved and bemoaned by sex work- 
ers and non-sex workers alike for at least 
two generations. 

However, one blogger, Laila Mickel- 
wait of the anti-trafficking organization 
Exodus Cry, insists that Roberts’ toothy 
grin and Gere’s begrudging tenderness 
are, in fact, to blame for luring count- 
less young women into the sex industry 
with promises of fabulous hats and 
romantic declarations from the sunroof 
of a limousine. 

In her post, “The Reality of 
Pretty Woman,” Mickelwait 
rhetorically asks, “How 
many young, naive, 
and unsuspecting 
women over the 
last 25 years 
were deceived 
by the fairy tale 
of Pretty Wom- 
an and led into 
a life of abuse, 
trauma, and 
slavery?” She 
insists the film 
has “lured young 
women into the sex 
industry by leading 
them to believe that 
prostitution was glamorous 
and romantic,’ and that, “The reality 
of prostitution is not a romantic fantasy 
but a tragic horror story.” 

I’ve always liked the film, but was it 
the catalyst for my entrée into the sex 
industry? Not at all, and frankly, it’s 
insulting to imply that a 1990s romantic 
comedy could have that much sway over 
my career choice. 

Australian sex worker Tilly Lawless 
also took issue with Mickelwait’s post. 
She replied to it via her Instagram ac- 
count, posting a photo of herself in a 
white crop top and a toothy grin that 
would make Roberts proud, along with 
a comment that ended with, “There’s no 
singular story or person to represent 
the varied & complex experiences of 
all sex workers, but here is one face of 
prostitution.” 

Overnight, the hashtag #FacesOf- 
Prostitution spread like wildfire, inspir- 
ing people all over the world to post 
photos of themselves depicting positive 
portrayals of workers who are more 
toothy grin than tragic horror story. 

A curvy redhead from Utah tweet- 
ed a photo taken in a mirror with 
the caption, “I choose this work for 
empowerment, money, and flexibility. 
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Iam no victim. #FacesOfProstitution 
#RightsNotRescue.” 

An older dominatrix from London 
posted a smiling photo of herself with the 
caption “Never been happier since I start- 
ed #sexwork. Pays for my PhD and I go to 
the theatre lots. #FacesOfProstitution.” 

And @EbonyBodyWorks of St. Louis 
posted a family photo pasted into a 
scrapbook. The caption reads, “I’m a 
prostitute who loves my parents, and 
they LOVE me! #FacesOfProstitution.” 

More and more sex workers emulated 
Lawless’ social media bravado, posting 
selfies and weighing in on the master 
narrative of sex work as an inherently 
dangerous and abusive profession. 

Unfortunately, people who shared 
Mickelwait’s views on sex work used 
the hashtag as an opportunity to harass 
some of the sex workers who were brave 
enough to out themselves on social me- 
dia. One troll even began posting photos 

of murdered sex 
workers under the 
hashtag, and Law- 
less herself has 
received plenty 
of criticism. But 
she remains re- 
markably stead- 
fast. 

“Sex work- 
ers will only 
be humanized 
and seen as 
individuals 
if people are 

aware of us as 
individuals,” she 
told Vice earlier 
this month. 

But while the 
hashtag activism is 
sparking some incredible 

conversations about the “rescue” 
industry and the worldwide decriminal- 
ization of prostitution, it’s important to 
remember that outing oneself as a pros- 
titute on the internet, forever, is a priv- 
ilege afforded to few — even I balked at 
the proposition. While the work is crim- 
inalized in so many places, including 
right here in San Francisco, it remains 
fundamentally unsafe to out ourselves 
without fear of criminal charges and 
crippling social stigma. 

And while #FacesOfProstitution 
shows there are plenty of sex workers 
who are happy and healthy, that does 
not negate the violence and coercion 
that do indeed exist within the industry. 
Decriminalizing the trade would allow 
sex workers to work with, rather than 
in fear of, law enforcement to eradicate 
exploitation within the sex trade. 

However, what sex work abolition- 
ists like Mickelwait fail to realize is 
that advocating for the rights of all sex 
workers, regardless of how they entered 
the industry (by choice, coercion, or ’90s 
romantic comedy), can and will result in 
greater safety for every worker. 
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While Francesco Munzi's Black Souls is closer to 
the kind of Italian gangster film that last year’s 
broodfest Salvo had promised to be — and Salvo was 
ultimately a better film — Souls still feels very 
inside-baseball, trusting the audience to follow 
along. Brothers Luigi (Marco Leonardi) and Rocco 
(Peppino Mazzotta) are drug-running Mafiosi in 
southern Italy, while the third and eldest brother 
Luciano (Fabrizio Ferracane) is happy to live a 
simpler life, herding goats. Not so content with 
the goat-herding is Luciano’s hotheaded son Leo 
(Giuseppe Fumo), who, as the saying goes, has 
wanted to be a gangster for as far back as he can 
remember. Things go sideways when Leo tries to 
prove his Mafia worth with a gun, dragging his 
uncles and eventually his father into a deeply 
messy situation. You can practically smell the musky 
odors of Black Souls’ e'er-so-entitled men, while 
the women are mostly pawns and property, which 
is no doubt how things are there in real life. Also, 
guys apparently say “busting my balls” a lot. It’s 
a different world. (SC) 


Cheatin’ Oh, the places a jealous mind will go! Al- 


ready good for any number of movie stories, that 
conceit seems especially well-suited to animator 
Bill Plympton's casual mastery of crazy cartoon 
physics. In Cheatin’, even the story structure itself 
is warped, and what fun to feel the energy of its 
Zigzagging current — from the static electric shock 
of a bumper-car meet-cute to the mad, high-voltage 
science of its duly amplified climax. In Plympton’s 


and her assistant Val (Kristen Stewart), who runs 
lines with Maria while engaging in occasionally 
fourth-wall-pushing philosophical debates about 
innocence versus maturity, what it means to have 
integrity as a celebrity in modern Hollywood, and 
everything in between. There's some unfortunate, 
entirely gratuitous nudity, but Binoche and Stewart 
have a terrific chemistry together — look, are we 
comfortable yet saying that Kristen Stewart has 
the potential to be one of the best actresses of her 
generation? Because she may well become one of 
the best actresses of her generation. And Bincohe 
still ain't a slouch, either. (SC) 


Desert Dancer Found cavorting before an appreciative 


audience of grade-school classmates, a young 
Afshin Ghaffarian got a beating from his teacher, 
but also gained a mentor who quoted lines from 
Rumi and secretly showed him filmstrips of Nureyev. 
By 2009, Ghaffarian had formed a college dance 
troupe, in spite of the fact that it’s illegal. Welcome 
to Iran, which, as Desert Dancer's pre-opening 
disclaimer informs us, actually had a great deal 
of culture to offer before the 1979 revolution. 
A graceless dramatization of Ghaffarian's true 
story ensues, with well-intentioned writer Jon 
Croker and director Richard Raymond becoming 
mired in platitudes and moral superiority. This 
Iran, where everyone just goes ahead and speaks 
English so we don't have to read subtitles, seems 
about as authentic as the Russia of Rocky IV. But 





it is a U.K. production, so there's a bit of class after 
all. Downton Abbey's Tom Cullen exudes warmth in 
a Supporting role, and Reece Ritchie brings sincere 
intensity to the lead, abiding a mostly inert romance 
with his dance partner Freida Pinto, a tragic addict. 
Together, they transmute increasingly brutal run-ins 
with morality cops into semierotic modern choreog- 
raphy. We didn't need a pseudo-Persian Footloose to 
imagine dance as a means of political resistance, but 
surely there’s no harm in drawing inspiration from 
Ghaffarian’s bravely creative life. (JK) 


Kumiko, the Treasure Hunter For some of us, Joel 


and Ethan Coen’s austere Fargo was a letdown 
after the pure cinema of Barton Fink and The 
Hudsucker Proxy, but for many others, it was 
their masterpiece. And then there's Kumiko (Rinko 
Kikuchi, who also executive-produced), the heroine 
of David and Nathan Zellner's black comedy Kumiko, 
the Treasure Hunter. Based on a since-debunked 
urban legend, it’s one of the best movies of 2015 
so far. Kumiko is a Tokyo “office lady" who hates 
everything about her life. When the pressures of 
society get to be too much — especially the flak 
she gets from all directions for being single while 
pushing 30 — Kumiko travels to North Dakota, 
certain that Fargo was a true story, and that the 
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(Wang Baoqiang), he himself becomes hunted by 
the distrustful police. Director Chan doesn't skimp 
on the hand-to-hand, foot-to-face, and occasional 
sword-to-shoulder action (during which Michelle 
Bai gets to show off her own baller sword-fighting 
moves), without overdoing the physics-defying 
stunts. Many Hong Kong action legends make 
cameos (and, in a nice touch, the closing credits are 
dedicated to them). As recent imports go, Kung Fu 
Killer has neither the lyricism of Wong Kar Wai's The 
Grandmaster or the batshit-craziness of Law Wing- 
Cheong's Iceman (which also starred Donnie Yen), 
but it does offer plenty of kung fu and/or killing, 
which is all you can really ask for. (SC) 

Dior and I The fashion designer Christian Dior called 
himself a reactionary. His lucky timing in post- 
war France let him liberate the boxy-shouldered 
women of wartime Paris to revel in a blossomy, 
tiny-waisted femininity for which the culture 
seemed to yearn. That analysis may or may not 
be correct, but indisputably, Dior built an a la 
mode empire, abetting Frédéric Tcheng’s latest 
contribution to ever-burgeoning field of fashion 
documentaries. It follows newbie Dior artistic 
director Raf Simons, erstwhile fashion “minimal- 
ist," through the expedited creation and delivery 
of his first haute couture collection. So Dior and 


yond the Reach suffers from a lack of chemistry 
between its leads; Douglas knows when to amp up 
the moustache-twirling villainy, but the frequent- 
ly-shirtless Irvine doesn't even project as much 
personality as an Abercrombie model. Curiously 
enough, the picture is thematically similar to this 
week’s much, much better Clouds of Sils Maria, 
which is also about the dysfunctional relationship 
between two people of vastly different ages ina 
remote location. And as for films about hunting the 
most dangerous game (the ‘‘game” being humans in 
hunting parlance, as opposed to the act of hunting 
being the game), Beyond the Reach can't touch 
Christopher Denham's recent Preservation, which 
shows how to do it right. (SC) 


Black Souls Some movies are clearly made with 


an international audience in mind, while others 
are steeped in local traditions and mores, and 
the filmmakers aren't especially concerned with 
how easy it is for outsiders to follow the story. 


Alfred Hitchcock’s IR? = AR WI IN DOW 


protean figures put through their emotional paces. 
By way of critique, one might dare Plympton to be 
less defensively erotic in future work, but that 
just affirms the thrill of racing to keep up with his 
inspirations. (JK) 


Clouds of Sils Maria Getting old might not be so 


bad if it weren't for the sense that the world 
can't wait to replace you with a younger model. 
That's especially true for women, and doubly so 
for actresses. In Oliver Assayas’s Clouds of Sils 
Maria, successful actress Maria (Juliette Binoche) 
has rewluctantly agreed to participate in a revival 
of the play that made her famous 20 years prior. 
It's about a destructive affair between a young 
woman named Sigrid and her older mentor Helena 
— with the catch that Maria will now play Helena, 
with her original role of Sigrid to be assayed 
by a troubled, tabloid-bait starlet (Chloé Grace 
Moretz). Set largely in the Swiss Alps, much of the 
picture is a terrific two-hander between Maria 
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I seems like the movie equivalent of one of those 
glossy multipage ad spreads that thicken up your 
favorite perfume-scented magazines — or, at best, 
an extended and extremely haute episode of Project 
Runway. Here, the pressure is (sort of) on not 
just to live up to a legacy and create spectacular 
clothes, but also, upon inspiration from the topiary 
grandeur of Jeff Koons, to navigate the logistics 
of lining a mansion’s walls with flowers in order to 
present them. It’s fun to see them pull it off, and 
to see Simons, a broody Belgian, mingling with 
the humble multilingual craftspeople within his 
atelier. Going forward, a separate doc exclusively 
about under-sung seamstresses would not be 
unwelcome. (JK) 
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money is still buried by that one fence. The frozen 
Midwest of Kumiko, the Treasure Hunter feels as 
alien to us as it does to her, and there's also a hint 
of J-Horror in Kumiko's ragged VHS copy of Fargo, 
which proves to be no less dangerous than the 
tape in Ringu. But it all boils down to Kikuchi's mes- 
merizing performance as the wounded, desperate 
Kumiko. Deep down, she may know the treasure is 
not real, but she can’t face a world in which it isn't. 
And that's life, pretty much. (SC) 


Lambert & Stamp The Who has been the subject of 


past movies, particularly the seminal The Kids 
Are Alright, but James D. Cooper's documentary 
Lambert & Stamp provides a fascinating backstory 
for both the group and 1960s London with Chris 
Stamp and Kit Lambert, frustrated filmmakers 
who stumbled into managing the band. Lambert 
takes more of the focus, having gotten hooked on 
heroin and died at age 41, and as such is inherently 
glamorous; he also was openly queer at a time when 
it was still very much illegal, just 10 years after Alan 
Turing’s death, though Lambert was protected by 
his aristocratic lineage. While the timeline gets a 
bit fuzzy in the 1970s, the picture is as much about 
the early days of The Who as it is about the class 
systems of mid-20th-century England, as well as 
the forgotten rivalry between Mods and Rockers. 
Though it’s not just for Who fans, those well-versed 
in the band will enjoy picking out some of the 
more obscure, copyright-friendly songs used in 
the appropriately loud soundtrack — not always 
directly related to what's on screen — including 
songwriter Pete Townshend's demos of ‘’Call Me 
Lightning” and “Recorders.” And as entertaining 
as Lambert & Stamp is, a film of just the eternally 
eloquent Townshend talking for two hours would 
also be plenty satisfying. (SC) 


Love Thy Nature It's being promoted as a documen- 


tary, but Sylvie Rokab’s Love Thy Nature is more 
of a tract, and at times, an extended infomercial 
for an organization that encourages technology 
companies to mimic nature in their designs. 
Mixing crisp HD cinematography with some truly 
awful animation and many talking heads, Love 
Thy Nature is also finger-wagging about how you 
— yes, you — should be outside enjoying the Earth 
more than you are. The woo about Gaia and such 
makes even the occasional hard science sound 
suspect, and questionable statements like people 
going to parks after 9/11 as proof of the healing 
power of nature don’t help. There’s ultimately 
nothing in the hella-wordy Love Thy Nature about 
nature versus civilization that wasn't said better 
inthe word-free Koyannisgatsi, and Nature's video 
games scenes hint at Philip Glass’ iconic score for 
that film. Evidently, today's kids will grow up out 
of shape and with violent tendencies because of 
those damn PlayStations, much as past moral panics 
inveighed against television and comic books. And 
if the ultimate message of Love Thy Nature is to go 
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outside and play, hopefully a special dispensation 
will be given to those of us who have to stay inside 
watching and writing about movies that exhort 
them to go outside and play. (SC) 

Monkey Kingdom This absorbing survey of socially 
complicated Sri Lankan macaques comes to us from 
the entity known as Disneynature, prompting a 
useful if perhaps ultimately unanswerable question: 
What is the nature of Disney? In this case, it’s a 
documentary division which sees Earth Day as a 
great marketing hook. So Monkey Kingdom is the 
latest fulfillment of that mandate, a chronicle of 
live-action animal behavior done up in the char- 
acteristically cutesy house style. Well, if you must 
find some animal to anthropomorphize, a close 
relative to homo sapiens seems like a good way 
to go. These are clever, agile, adaptable creatures, 
and quite receptive to our emotional projections 
— sometimes to the point of creepiness. Once 
past a punning pre-credits fusion of the Monkees 
theme with familiar orchestral heartstring music, 
the film tucks in nicely to its forgivably contrived 
narrative. Rather progressively for a movie that 
doesn't even say the word “sex,” let alone show 
any, it’s framed as the story of a low-born female 
who liberates herself from social tyranny by 
cuckolding her resident alpha male and taking up 
single motherhood. Tina Fey is a good choice for the 
narrator, her delivery somehow both no-nonsense 
and gratified by silliness. Directors Mark Linfield 
and Alastair Fothergill make their combination 
of intimate scenes and gorgeous scenery look 
much easier to collect and assemble than it must 
have been. Minor ethical questions do linger, as 
the filmmakers seem to have abetted several 
food raids by their subjects on human homes and 
businesses. But the higher-level mission here, to 
engender fascination among young viewers, is well 
accomplished. {JK) 


FILM SHOWTIMES 


Arthouse listings compiled by John Graham. 
To submit a listing (at least 10 days before issue 
date), email film@sfweekly.com. 


Clay Theatre. Wild Tales: A cornucopia of come- 
uppance, this exuberant pulp anthology from 
Argentine writer-director Damian Szifrén would 
like to point out how ready and willing humans 
still are to act like animals. The tales include a 
perhaps deservedly unlucky assembly of airplane 
passengers; a dish of revenge best served at a late- 
night diner; a bribery spiral spinning out of control 
from a drunken rich kid's hit-and-run; an elaborate 
road-rage duel that'll be the envy of Tarantino; 
a demolitionist getting his own blow-up button 
pushed by parking-enforcement bureaucracy; 
and one catastrophically tacky wedding. Daily. 


The Rocky Horror Picture Show: The Bawdy Caste 
performs onstage while the ultimate cult film plays 
in the background. Last Saturday of every month, 
11:59 p.m. $9-$10. 2261 Fillmore, San Francisco, 
415-267-4893, landmarktheatres.com. 


Davies Symphony Hall. Tan Dun’s Martial Arts Film 


Trilogy: Damian lorio conducts live orchestral per- 
formances of composer Tan Dun's lush, sweeping 
film scores for scenes from Hero, The Banquet, 
and Crouching Tiger, Hidden Dragon. Sat., April 
25, 8 p.m. $20-$158. 201 Van Ness, San Francisco, 
415-864-6000, sfsymphony.org. 


Embarcadero Center Cinema. What We Do in the 


Shadows: In this mockumentary written and 
directed by two Flight of the Conchords guys, 
Vladislav, Viago, Deacon, and Nick are vampires 
of varying antiquity who cohabitate in a grungy 
flat in New Zealand. Followed by a documentary 
crew, they go on about the business of both being 
undead (if foppish) ghouls who feed on the blood 
of humans to survive, as well as being a bunch 
of straight men living together, which means 
the dishes and other basic chores tend to go 
undone. Daily. The Salt of the Earth: Wim Wenders’ 
spellbinding new documentary, a deep survey 
of economist-turned-photographer Sebastido 
Salgado’s career (co-directed with the photog- 
rapher's son Juliano), necessarily contains many 
harrowing images of human suffering — indeed, 
famine and war are Salgado specialties — but the 
effort to make and collect these images registers 
here as the opposite of exploitation. Through his 
life’s work, Salgado has earned the authority to 
advocate for a less destructive, more cherishing 
engagement with nature, which includes trees 
and animals and, especially, human beings. Daily. 
Clouds of Sils Maria: Much of Oliver Assayas’ 
Clouds of Sils Maria is a terrific two-hander 
between successful-but-aging actress Maria 
(Juliette Binoche) — who has reluctantly agreed 
to participate in a revival of the play that made 
her famous 20 years prior, with her original role 
now assayed by a troubled, tabloid-bait starlet — 
and her assistant Val (Kristen Stewart), who runs 
lines with Maria while engaging in occasionally 
fourth-wall-pushing philosophical debates about 
innocence versus maturity, what it means to have 
integrity as a celebrity in modern Hollywood, and 
everything in between. Daily. 3 Hearts: Benoit 
Jacquot’s romantic melodrama comes across as 
something like An Affair to Remember meets Your 
Sister's Sister, sans both the sweeping glamour 
of the former and the latter's easygoing modern 
charm. Instead it has what seems like a calculatedly 
broad ‘French movie" appeal, with pedigreed stars 
Charlotte Gainsbourg, Chiara Mastroianni, and 
Catherine Deneuve arranged like rigid bowling 
pins on a slick, flat surface of plot, and Benoit 
Poelvoorde as the hapless semi-homely man in 
their midst, the gutterball. Daily. Effie Gray: In 
Richard Laxton’s lushly photographed period 
piece, Victorian-era art critic John Ruskin (Greg 
Wise) marries young Effie Gray (Dakota Fanning) 
and promptly sets about ignoring her, leaving 
Effie confused and struggling to find her role in 
the world — and for possible means of escape at 
a time when divorce was not a thing, especially for 
women. Daily. White God: A sort of Euro-miserablist 
cross between The Birds and Rise of the Planet 
of the Apes, but with dogs, Kornél Mundruczo's 
White God shows us modern Hungary as a joyless 
society defined — and done in — by zero tolerance 
of mongrels. Daily. 1 Embarcadero Center, San 
Francisco, 415-267-4893, landmarktheatres.com. 


Exploratorium. Saturday Cinema: Weekly thematic 


film screenings presented in the Kanbar Forum 
by the Exploratorium’s Cinema Arts program. 
Saturdays. Free with museum admission. Pier 15, 
San Francisco, 415-528-4444, exploratorium.edu. 


Jewish Community Center of San Francisco. Giants 


of Jazz on Film: East Coast, West Coast, and Points 
In-Between: Mark Cantor presents live performance 
clips featuring Art Blakey, Shelly Manne, Thelonious 
Monk, Horace Silver, and more. Sat., April 25, 8 
p.m. $25. 3200 California, San Francisco, 415- 
292-1200, jccsf.org. 


Main Library, Koret Auditorium. Earth Day Film 
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Series: The SFPL's Green Stacks initiative presents 
a free documentary in honor of Earth Day: Spe- 
ciesism: The Movie, which questions the sense of 
superiority humans feel versus animals in order to 
make factory farming seem ethically justified. Thu., 
April 23, 5:35 p.m. Free. 100 Larkin, San Francisco, 
415-557-4595, sfpl.org. 


Multiple San Francisco Locations. San Francisco 


International Film Festival: The San Francisco Film 
Society launched its first SFIFF in 1957, the same 
year the Russkies launched Sputnik, at which time 
the Film Society probably thought the biggest 
threat to its fest’s continuing existence would 
be either the A-bomb or TV. Today, of course, it’s 
the internet that’s destroying long-cherished 
institutions left and right, but at 58 years of age 
the SFIFF isn’t about to throw away its legacy 
just to jump on the latest trend, so this year it's 
simply doing what it's always done: hosting nearly 
200 movies from 46 different countries, including 
multiple premieres, plus offering an array of special 
treats like award ceremonies, celebrity guests, 
live music performances, and more to fill in the 
gaps when the films aren't unspooling across the 
screen. April 23-May 7. sffs.org/sfiff58. Multiple 
addresses, San Francisco. 


New Parkway Theater. ArtGasm: Femina Potens’ Mad- 


ison Young hosts this monthly film night dedicated 
to that erogenous zone “where artistic vision and 
erotic media meet in cinematic climax.” Fourth 
Friday of every month, 10:30 p.m. $10. 474 24th 
St., Oakland, 510-658-7900, thenewparkway.com. 


Ninth Street Independent Film Center. Tiny Dance 


Film Festival: Sometimes you need to escape, 
over and over, in brief hops, to places like Ankara 
and Athens and Melbourne, in immersive flashes 
like dreams. Fulfill this urge to see the world with 
moving pictures of moving bodies in Detour Dance's 
third annual Tiny Dance Film Festival, which curates 
a selection of short dance films from around the 
globe. April 24-25, 8 p.m. $15-$35. detourdance. 
com/TDFF. 145 Ninth St., San Francisco, 415-503- 
1972, ninthstreet.org. 


Opera Plaza Cinemas. Black Souls: Brothers Luigi and 


Rocco are drug-running Mafiosi in southern Italy, 
while the third and eldest brother Luciano is happy 
to live a simpler life, herding goats. Not so content 
with the goat-herding is Luciano's hotheaded son 
Leo, who, as the saying goes, has wanted to be 
a gangster for as far back as he can remember. 
Things go sideways when Leo tries to prove his 
Mafia worth with a gun, dragging his uncles and 
eventually his father into a deeply messy situation. 
Daily. The Wrecking Crew: If you've heard any pop 
music recorded in California in the 1960s or early 
1970s, you've heard the work of the Wrecking Crew, 
a free-floating collective of studio musicians who 
played without credit on tens of thousands of 
songs. Danny Tedesco’s joyous documentary is a 
personal, heartfelt tribute to those unsung heroes, 
who were just happy to get paid to do what they 
loved. Daily. Kumiko, the Treasure Hunter: One of 
the best movies of 2015 so far, David and Nathan 
Zellner's black comedy stars the mesmerizing 
Rinko Kikuchi as a desperate Tokyo “office lady” 
who hates everything about her life, so she travels 
to North Dakota, certain that Joel and Ethan Coen's 
Fargo was a true story, and that the money is still 
buried by that one fence. Daily. Dior and I: Frédéric 
Tcheng's latest contribution to ever-burgeoning 
field of fashion documentaries follows newbie 
Christian Dior artistic director Raf Simons, erst- 
while fashion “minimalist,” through the expedited 
creation and delivery of his first haute couture 
collection, seeming like the movie equivalent of 
one of those glossy multi-page ad spreads that 
thicken up your favorite perfume-scented maga- 
zines. Or, at best, like an extended and extremely 
haute episode of Project Runway. Starting April 24. 
Daily. 601 Van Ness, San Francisco, 415-777-3456, 
landmarktheatres.com. 


Roxie Theater. Cheatin’: The latest creation from 


one-man animation powerhouse Bill Plympton 
plumbs the dark corners of love when, through 
a bizarre transmogrification, a heartbroken 
newlywed is able to embody her husband's many 
lovers. Plympton appears in person for the 9:30 


p.m. show on Friday, April 17. Through April 23. Man 
from Reno: After a Japanese mystery author (Ayako 
Fujitani) — who's hiding out from her own hype in 
San Francisco — hooks up with a fellow stranger 
in a strange land (Kazuki Kitamura), she becomes 
entangled in a real-life mystery she may or may 
not want solved. A fine showreel of local talent, 
writer-director David Boyle’s methodical thriller is 
steeped in the rich tradition of San Francisco noir, 
yet never suffocates under its influences. Through 
April 23. Roar: Lions don’t make the best co-stars, 
but that didn’t stop Tippi Hedren and Noel Marshall 
from starring in this 1981 film about a family of 
idiots living with dozens of untrained big cats in 
Africa. The not-quite-snuff film bloodied up 70 
crew members, including a 14-year-old Melanie 
Griffith, who needed reconstructive facial surgery 
after being attacked in one scene. April 24-30. 
Revenge of the Mekons: Filmmaker Joe Angio 
brings the Mekons — the world’s greatest and 
longest-lasting band of leftist lushes — from their 
late-"70s art-school roots in Leeds, England, to 
their current status as one of the funnest, darkest, 
wildest, smartest, most adventurous and eclectic 
bands the world has never known. Stumble across 
the globe with these punk merry pranksters, from 
pub to pub, curse to curse, rehearsal to rehearsal, 
squabble to squabble, and hear a gaggle of music 
journalists and other personalities go on about the 
band's “importance.” Most importantly, discover 
why the Mekons should matter to you. April 
25-27, 7 p.m. $10. mekonsmovie.com. Footsteps 
of Godzilla: After a screening of Ishiro Honda's 
original, undubbed, un-Americanized Gojira, 
author Armand Vaquer (The Monster Movie Fan's 
Guide to Japan) drops some knowledge about 
Godzilla, Mothra, Rodan, Gamera, and other classic 
devastators of the Japanese landscape before the 
party adjourns to nearby Izakaya Roku for a prix 
fixe meal. Sun., April 26, 3:30 p.m. $8-$20 (or 
$60-$70 including dinner). usajapan.org/event/ 
in-the-footsteps-of-godzilla. 3117 16th St., San 
Francisco, 415-863-1087, roxie.com. 


Vogue Theatre. Love Thy Nature: It's being promoted 


as a documentary, but Sylvie Rokab's Love Thy 
Nature is more of a New Age tract full of fin- 
ger-wagging about how you — yes, you — should 
be outside enjoying the Earth more than you are. 
If the film's ultimate message is to go outside and 
play, hopefully a special dispensation will be given 
to those of us who have to stay inside watching 
movies that exhort them to go outside and play. 
Through April 23. States of Grace: When local AIDS 
specialist Dr. Grace Dammann survived a nearly 
fatal car crash on the Golden Gate Bridge, it was 
up to her own willpower — and that of her parner Fu 
Schroeder — to rebuild her life. In States of Grace, 
filmmakers Helen S. Cohen and Mark Lipman show 
us how one family not only overcame a monstrous 
setback, but turned that experience into a blessing. 
April 24-30. 3290 Sacramento, San Francisco, 415- 
346-2288, voguesf.com. 


Yerba Buena Center for the Arts. The Cry of Jazz: 


New Documentaries: Never mind Ken Burns’ bebop 
hagiographies. These docs dig deeper beneath 
the surface, taking a closer look at some of the 
lesser known figures of the genre — including 
pianist James Booker (Bayou Maharajah, April 
2); saxophonists Frank Morgan (Sound of Re- 
demption: The Frank Morgan Story, April 9 & 11) 
and Rahsaan Roland Kirk (The Case of the Three 
Sided Dream, April 16); and percussionist Kahil 
El'Zabar (Be Known, April 18) — and concluding 
with a paint-splattered blast from the past that 
mixes footage of NYC’s legendary old subway 
graffiti with music by Charles Mingus (Stations 
of the Elevated, April 23). Thursdays, 7:30 p.m. 
Continues through April 23. $8-$10. Dark Horse: 
Film Noir Westerns: The YBCA hosts a month of 
Sunday double features that explore the darkness 
lurking at the heart of select old oaters, including 
Blood on the Moon and The Tall T (April 5), The 
Ox-Bow Incident and Pursued (April 12), Ramrod 
and The Gunfighter (April 19), and The Searchers 
and Winchester ‘73 (April 26). Sundays, 2 p.m. 
Continues through April 26. $8-$10. 701 Mission, 
San Francisco, 415-978-2787, ybca.org. 
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BARU AL > PULLING THE PLUG 


Kodi-pendency 


I have finally found something 
I have in common with Millennials, and 
it’s not shopping at Forever 21: I want 
to unplug. Or pull the plug. Or what- 
ever the phrase is when you stop giving 
your money to the cable TV assholes. I 
canceled The Dish a month ago because 
it was going to make me pay for moving 
the satellite when I moved. I didn’t like 
how they played hardball with net- 
works, either, nor did I enjoy paying 
nearly $200 a month for the content. 
But crap, as soon as I switched to 
AT&T’s U-verse, lord did I ever miss 
Dish. U-verse might just suck harder 
than even Comcast. That’s right — 
worse than Comcast! Good God. 

As it turns out, it’s harder than I 
thought it would be to unplug and 
stream all my TV. The thing with 
cable is that you don’t have to use 
your brain to activate it. Not so with 
unplugging. You have to have some 
internet savvy to stream most of your 
stuff. I already use Hulu, Amazon 
Prime, Netflix, etc., 
but let’s face it: 

I want to stream 
illegal things like 
HBO. I wanted to 

get this Kodi thing 
that my friend had, 
but downloading it 
was not easy. Kodi is, 
I think, like a portal 
of stuff from all over 
the world. In theory 
you can get most tele- 
vision on it, but also 
podcasts and other web 
content. I did my best 

to read about it online, 
but even if you Google 
the information you still 
have to understand what 
the fuck it all means. I 
saw words like "skin” (or “skinning”, 
“repo, “add-ons,” all of which re- 
quired Wikipedia searches, which 
were themselves completely baffling: 
“Because of its open source and 
cross-platform nature, with its core 
code written in C++ (ANSI standard), 
modified versions of Kodi/XBMC to- 
gether with a JeOS have been used as 
a software appliance suite or software 
framework...” 

Finally, I found a kid who had 
written something “his mom could 
even understand” about Kodi and 
that cleared some of it up for me. I 
also had my friend install it on my 
laptop, which required some fiddling 
around that I had no clue how to 
do. Once you have it, you search 
hundreds of “add-ons” and pick the 
ones you want. I’m guessing Kodi is a 
godsend for foreigners who miss their 
mother country’s television; if you 
love Turkish soap operas or Bulgarian 
talent shows you will be thrilled at 
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the array. You also can load up your 
own files, or make music playlists. 

All I care about is the free TV. 

Kodi says it can’t be held account- 
able for its users uploading or “adding 
on’ illegal content, and it does seem 
to actively block stuff like Netflix. 
But I did find Project Free TV on it, 
which is stolen-copyright city. Score! 
You have to be careful with Project 
Free TV, though, because the pop-up 
ads often have malware. It’s also very 
hard to figure out which link you are 
supposed to hit, because the pop-up 
ads disguise themselves as links. I 
did manage to open an episode of 
Chopped, but with so many other 
places to go on Kodi to find stuff, I 
think I will steer clear of PFTV. There 
also are add-ons like Phoenix and 
Genesis that most people say have 
the best content. I found HBO on 
Phoenix, for example. 





Folks who really know what 
they are doing have Kodi on their TV. 
I haven't figured this out — yet. One 
thing at a time, technology. 

The next wave in television for 
lazy, not-too-smart folks like me 
will be more “direct to consumer” 
streaming of content from networks’ 
websites. (HBO already does this but 
you have to have Apple TV.) They will 
of course charge you for the honor, 
and they are hoping that most of us 
will not find out about the Kodis of 
the world, or will perhaps be unable 
to install them without the help of a 
techy friend. Since many of the links 
on Kodi are often unavailable, or of 
poor quality, I can see myself buying 
AMC or TCM just to ensure I get a 
good picture. 

The good news? The delivery 
vessels are changing daily, but 
television is still very much alive. 
Hallelujah. 


KatyStC@Yahoo.com 
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Breakfast, Lunch, Dinner 
& Cocktails All Day 


2765 HYDE STREET 
(AT BEACH) 


YR! We 
thebuenavista.com 


Order Online: 
www.goathill.com 


FAST DELIVERY 


‘ask about our 
loyalty program 


—- Goat Hill Rewards — 


SOMA 
Delivery ¢ Pick up 


POTRERO HILL 
Dine in ¢ Pick up 
300 Connecticut St 171 Stillman St 

415-641-1440 415-974-1303 


WEST PORTAL 
Counter Service ¢ Delivery ¢ Pick up 
170 West Portal Ave 
415-242-GOAT(4628) 





36 | APRIL 23-29, 2015 | 


‘EAT DIM SUM BY NIGHT 





Luncheons and Dragons 


Dragon Beaux, a follow-up to Daly City dim sum temple Koi Palace, lands in the Richmond. 


By Peter Lawrence Kane 


America is a wonderful, won- 
derful place, far superior to Europe, in 
that you can get cigarettes, a gun, anda 
Hello Kitty backpack, all from the same 
store, and pretty much 24-7. But find- 
ing dim sum after 5 p.m. is still unnec- 
essarily hard — or at least it used to be, 
because in addition to the wonderful 
Mama Ji’s in the Castro, we now have 
Dragon Beaux. This Central Richmond 
restaurant, brought to us by the same 
family that has owned Daly City’s Koi 
Palace for decades, might do for dim 
sum what 7-Eleven did for Combos and 
72-ounce sodas: make them available 
through a much larger portion of the 
day. And they do hot pot at night, too. 

If you drew a Venn diagram 
between Dragon Beaux and Koi 
Palace (which I also went to in late 
March), there'd be little overlap 
beyond the potstickers and the 
dumplings. Dragon Beaux’s 
illuminated wall panels echo its 
predecessor’s heavy lighting fixtures, 
but in lieu of those tanks full of 
humongous crabs and lobsters and an 
old-school banquet hall vibe, it has 
a beautiful entrance. Granted, the 
place probably resembles any random 
mall in Pudong, but at least the 
200-seat dining room isn’t carpeted 
and the cherry blossom design on 
the wall is tasteful. (There are TVs, 
too, a possibly unintended nod to 
the space’s former incarnation as 
Video Café.) Modern touches aside, 
Dragon Beaux is by no means entirely 
detached from its mother culture: 
Almost all the prices end in 88 cents, 
because the number eight is lucky. 

Overall, it’s kind of a strange 
place. There are chicken feet (“herbal 
chicken paw,” technically) but few 
things like jellyfish salad that fire 
flaming arrows at a typical North 
American palate. Servers wear sneeze 
guards on their faces, which is about 
as dignifying as putting a cone of 
shame on a dog, and makes it hard 
not to think about germs while they 
offer you a dumpling. Randomness 
is part of the joy of dim sum, but 
Dragon Beaux is hyper-random. 

The razor-thin lantern beef was 
incredible, like a potato chip that’s 
also a jerky, and the Malay okra was 
equally fantastic (and acidic enough 
to cut all the fat). Bitter melon pork 
rice noodles weren't especially bitter, 
but neither were they particularly 
delicious until I put a little of the 
okra sauce on them. Squid ink 
dumplings, not as majestically 
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baroque as I'd prefer, were packed 
with so much stuff that it was almost 
impossible to discern anything. 

The most puzzling dish was a basil 
taro cake that had no trace of basil, 
and although there 
were dried baby 
prawns on top, it 
tasted exactly like a 
blueberry bagel. (I 
would eat a bite of 
something else with 
an entirely different 
flavor and come 
back to it, but it was 
always blueberry 
bagel. Mystifying.) 

If you're into tea 
— and dim sum is 
all about the tea — 
Dragon Beaux has 
a huge variety of it, 
and the teapot sits 
on a heated stand. Dessert, seldom 
if ever the high point of a dim sum 
outing, brought the most unusual 
item, a goji berry osmanthus jelly 
cake that was like a cross section of a 
frozen koi pond, with goji for goldfish 
and the osmanthus as the weeds, 
in tea-colored water. There’s always 
room for Jell-O, especially when it 
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Dragon Beaux 

5700 Geary Blvd., 
415-333-8899. 
dragonbeaux.com 
Hours: Mon-Thu 11a.m.- 
2:30p.m., 5:30-10p.m., 
Fri1la.m.-2:30p.m., 
5:30-10:30p.m., 

Sat 10a.m.-3p.m., 5:30- 
10:30p.m., Sun 10a.m.- 
3p.m., 5:30-10p.m. 


isn’t the least bit saccharine, but 
since lunch service was about to shut 
down and the kitchen was obviously 
pushing the items with shortest shelf 
lives, we got custardy sugar puffs as 
the second half of 
dessert, and that 
was an even more 
satisfying way to 

go out. 

I went backa 
second time, late on 
a Monday when the 
place had emptied 
out, to test out 
just what kind of 
dim sum you can 
order under cover 
of darkness. There 
was no long wait 
like you might find 
at Koi Palace, but 
there were also no 
bao, and lots of things printed on 
the menu were unavailable. What 
options were left open to us were 
extremely meat-heavy, and there was 
a bit of confusion between front and 
back of house. There was no steering 
my tablemates towards hot pot, 
so we cobbled together dinner for 
ourselves, and did pretty well with 





Gabrielle Lurie 


The goji berry osmanthus jelly 
cake is like the world’s prettiest 
Jell-O. 


a garlicky Wagyu tartare and a duck 
gizzard served with some kind of 
pickled radish (a little understated, 
maybe, but the firmness was nice). 
The sand storm spareribs were good 
and greasy, not especially spicy, and 
the batter was almost doughnut-like. 
A plate of honeyed bitter melon, 
served as curled shavings on a bed of 
ice, was a perfect palate cleanser and 
definitely the most attractive dish on 
either visit. 

Dragon Beaux is probably not the 
best place to attempt a wine pairing. 
The wine list is exceptionally slim 
(with but a single red, a Napa Cab, 
available by the glass), but that’s 
hardly the point. Just stick to the 
basics, be prepared to be thwarted 
and a little baffled here and there, 
and you'll almost certainly enjoy 
yourself. As dim sum means “touch 
the heart,” and on both occasions I 
walked out so full that my stomach 
was flush against my left ventricle, I 
really can’t complain. 


PKane@SFMediaco.com 
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Manresa Bread Is Worth 
the Trip to Los Gatos 


By Trevor Felch 


Thomas Keller branched out 
from The French Laundry with Ameri- 
can comfort food at Ad Hoc and a Pari- 
sian bistro via Bouchon. Coi’s Daniel 
Patterson and his DPG group seem to 
open a new venue or change an existing 
one every few months. La Folie’s Roland 
Passot has Left Bank Brasseries around 
the Bay Area. Joshua Skenes of Saison 
soon will open Fat Noodle. Quince’s Mi- 
chael Tusk later opened Cotogna, Ac- 
querello has 1760, Chez Panisse has 
Chez Panisse Cafe ... you get the picture. 
Prominent Bay Area chefs love opening a 
casual sequel. 

David Kinch, of Los Gatos’ two-Mi- 
chelin-starred Manresa, took his 
time in expanding from the mother 
ship. Instead of opening a “Le Petit 
Manresa,’ he opted for a bakery. With 
Manresa’s head baker Avery Ruzicka, 
Manresa Bread began selling loaves at 
the Campbell Farmers Market in 2013 
and soon after at Palo Alto’s California 
Avenue Farmers Market. When you're 
the 62nd-best restaurant in the world 
(according to the very scientific San 
Pellegrino World’s 50 Best rankings), 
and launch a baking program, the 
eating public will notice. Lines started 
early, quickly extending to Tartine/Mr. 
Holmes lengths. 

Two months ago, Manresa 
Bread opened its tiny shop in Los 
Gatos, approximately 25 steps from 
Manresa’s front door. While the 
19,000-pound Italian-made oven in its 
commissary kitchen yields 450 loaves 
of bread and 800 pastries a day, it’s 
a tranquil, spartan space, intensely 
devoted to the beauty of bread and 
buttery treats. 

Baguettes ($3.50, all other breads 
$8) are majestic, with an artistic curve 
to the end nub that evokes Dali’s 
moustache. A unique breed of red fife 
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wheat from Camas Country Mill in 
southern Oregon transforms the whole 
wheat from the obligatory health 
choice of the yoga set into something 
transcendent, sporting that perfect 
pure nuttiness and an inner dough 
marbling of a topflight Wagyu fillet. 
Ruzicka’s olive sourdough boule is a 
masterpiece, with a gorgeous sour 
burst from the crust tamed by a sweet- 
er interior and the occasional salt jolt. 
But if you only get one thing, make it 
the fruit and nut boule (with pumpkin 
seeds, raisins, and currants). 

While studying abroad in Dijon, 
France, Ruzicka fell in love with 
the pain integral, a miche-style whole 
grain sourdough loaf studded with 
figs, hazelnuts, and apricots that she 
got from a local baker nicknamed “The 
Bread Pirate.” (Yes, Ruzicka told us, he 
really did wear a red bandana and a big 
gold hoop earring.) The pirate didn’t 
convince Ruzicka to become the next 
Dread Pirate Roberts, but did fascinate 
her with his bread, eventually leading 
her to the French Culinary Institute, 
Thomas Keller’s Per Se in New York, 
and becoming the reason why San 
Franciscans are willing to drive an hour 
for a levain loaf. Nobody should be sur- 
prised if a few local kids taste the seed- 
ed whole wheat and decide their future 
lies in baking instead of programming. 

So get past the “no need to go south 
of SFO except for work and ramen” prej- 
udice and make a day trip to Los Gatos. 
Enough of this “Gluten is Satan” atti- 
tude, too. Bread is glorious, and the best 
discovery since the invention of sliced 
bread just might be Manresa Bread. 


Manresa Bread 
276N. Santa Cruz Ave., Los Gatos; 
408-402-5372. 
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GIIBERTH 3 


rotisserie & grill 
Where Latin Fusion Meets Urban Chic 


2427 3rd St, SF 


415-913-7163 


Monday-Saturday 
sam—3pm* & 5:30pm—10pm 


*Excluding Saturday, when we are closed for lunch. 
Service begins at 5:30pm on Saturday 


www.gilberths.com 





Vinle 
NEWLSPOT, 
Mexican & 
Salvadorian 
Cuisine 
632 20TH ST. 


MON-TUE 10:30AM-4PM 


WED-SAT 
10:30AM-4PM & 5-10PM 


(415)#558!0556 
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OPEN TILL1AM 
EVERY DAY! 





SUNSET UNION SQUARE 


2123 IRVING ST 420 GEARY ST 
415-753-3347 415-346-3121 
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HAPPY HOUR SPECIAL 


TueEs-SaT 5PM-QPM 


(Ol stey(acmeye 


Niman Ranch Burger 
Mary’s Fried Chicken 
(Regular price $20) | With a beer on draft 


The Sun’s of Beaches 
Every Fri 7pm-10pm 


471 Haight Street © (415) 626-3984 


kates-kitchensf.com 


GORISPY TACOS 
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SATURDAY 3.2.15 GPM LIVE 


FOR MORE INFO ON PRE-SALES AMD BOOTH RESERWATIONS CALL © 60055000) 
1500 BROADWAYST@POLK 


For more information or to purchase tickets online, 
please go to WwWW.nickscrispytacos.com 
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SERVING THE 


FINEST NY STYLE PIZZA 


FOR 25 YEARS! 










2109 Polk 
345-0600 


3242 22™St. 
206-0555 





WWW.ESCAPEFROMNEWYORKPIZZA.COM 


SINCE 1975 


Open Fri & Sat 
‘TILL 2AM 


$300 /stice 


> SAN FRANCISCO. 


509 VALENCIA ST @ 16TH 
(415) 255-1303 


NEW YORK STYLE 


2119 SHATTUCK AVE BERKELEY 





(510) 841-4035 


Now offering vegan pizza at this location 





MUSIC 


Fresh Eats from p37 


Party Like 
It’s 1989 


By Alix Wall 


Drinking a Sex on the Beach 
while Guns N’ Roses’ “Paradise City” 
played in the background last week, I 
was reminded that some cocktails are 
best left in the past. It was especially 
hard to appreciate the ridiculously 
fruity concoction, knowing there was 
something as tantalizing as a tamarind 
tequila drink on the menu, if at twice 
the price. 

But I was at the W Hotel’s upstairs 
bar to check out its new #TBT or 
#FBF (that is, “Throwback Thursday” 
or “Flashback Friday”), where a DJ 
spins your favorite tunes from Jane’s 
Addiction, Blondie and even Toto. 
(Really? “Let’s listen to Toto!” is a 
phrase I can’t ever recall hearing.) The 
W’s menu offers drinks and bar bites 
from that era as well, with prices to 
match — kinda. 

It’s printed within a CD jewel case, 
and offers all those cocktails that you 
might have liked before you grew up 
and developed this thing called taste: 
pifia coladas and kamikaze shots. 

But even if you're one of those overly 
nostalgic people who long for the 
days before mixologists and artisanal 
shrubs, you may not want to drink 
these things now. But at $7-$8 (and 
$5 for shots,) they’re so much easier 
on the wallet than the drinks on the 
W’s regular cocktail menu, which av- 
erage about $15 a pop. 

As for the #TBT food menu, we 
were a bit confused. There were 
jalapefio poppers with ranch dressing, 
a pepperoni pizza, onion rings with 
barbecue sauce, a cheeseburger, and 
a green bean and mushroom tater 
tot casserole with fried onions. We 
cheated and got the ahi poke salad 
off the non-#TBT menu, which was 
delicious, if a bit over-seasoned, but 
the casserole left us stymied. A riff 
on green bean casserole made with 
Campbell’s cream of mushroom soup, 
we would have scarfed it down in its 
entirety if we were drunk and stoned, 
but we were neither. More green 
beans would have been preferable, as 
the heavy sauce made for super soggy 
tots, when crispiness is kind of the 
point. 

The burger was cooked perfectly, 
and had wonderful housemade pick- 
les and a dill aioli, but at $19, we were 
wondering where the #TBT prices 
went. Unlike big hair, Long Island 
Iced Teas, and pics of the Class of 
1989, not even a trendy hashtag can 
draw them out. 


#TBT and #FBE 
Thursdays and Fridays, 8 p.m., at the 


W Hotel’s upstairs bar, 
181 Third St., 415-777-5300. 


BEST BURRITOS , 


By lB ds 


eal af the Dey sate 


Wi NIN ER 


a 


* 


BEST BURRITO, 
VEGGIE BURRITO, 
IN SAN FRANCISCO! 


Bay Guardian 


“Best of the Bay” 


1998, 1999, 2000, 2001, 2002, 
2003, 2005, 2006, 2007, 2008, 


2009, 2012, 2013 


2288 Mission St. @ 19th 
(415) 252-9560 
1003 Market St. @ 6th 
(415) 864-6773 
Come visit our newest location: 


3211 Mission St. @ Valencia 


NOW 
SOLAR 
POWERED! 








A WORKER-OWNED 
GROCERY COOPERATIVE 








SFWEEKLY.COM 


Dining 


Hut DINING DIRECTORY 











La Note Restaurant 

23/7 Shattuck Ave, Berkeley 
(510) 643-1535 
www.lanoterestaurant.com 


Smoke’s Poutiniere 

2518 Durant Ave, Berkeley 
(510) 540-7500 
smokespoutinerie.com 


BURLINGAME 


Marriott SFO Waterfront 
1800 Old Bayshore Hwy, 
Burlingame 

(650) 692-9100 


DALY CITY 


Ranch 99 Skyline Plaza, 
250 Skyline Plaza, Daly City 
(650) 992-8899 
www.99ranch.com 


Sprout’s Farmers Market 
301 Gellert Blvd, Daly City 
(415) 325-1091 
sprouts.com 


DOGPATCH 


Gilberth’s 

2427 3rd St, San Francisco 
(415) 913-7163 
gilberths.com 


The New Spot 
632 20th St, San Francisco 
(415) 558-0556 


DOWNTOWN 


Chabaa Thai Cuisine 
420 Geary St, San Francisco 
(415) 346-3121 


Dim Sum Yum 
1750 Market St, San Francisco 
(415) 626-9866 


Escape From New York Pizza 
333 Bush St, San Francisco 
(415) 421-0700 


Mikkeller Bar 

34 Mason St, San Francisco, 
(415) 984-0279 
mikkellerbarcom 

Mr. Crave Bistro 

655 Ellis St, San Francisco 
(415) 321-8899 
mrcravebistro.com 


SFWEEKLY.COM 


The Original Tommy’s Joynt 


1101 Geary Blvd, San Francisco 


(415) 775-4216 
tommysjoynt.com 


FAIRFIELD 


Jelly Belly Candy 

1 Jelly Belly Ln, Fairfield, CA 
(707) 428-2800 
jellybelly.com 


FINANCIAL 


Golden Gate Bar & 
Grill Tap Room 


525 Sutter St #2, San Francisco 


(415) 677-9999 
getaproom.com 


The Garden Restaurant 
716 Kearny St, San Francisco 
(415) 956-7888 


gardenrestaurantsanfrancisco.com 


FOSTER CITY 


Crowne Plaza 

1221 Chess Dr, Foster City 
(650) 570-5700 
crowneplaza.com 


HALF MOON BAY 


Ritz Carlton 

1 Miramontes Point Rd, 
Half Moon Bay 

(650) 712-7000 
ritzcarlton.com 


HAIGHT STREET 


Escape From New York Pizza 
1737 Haight St, San Francisco 
(415) 663-5577 


Kate’s Kitchen 

471 Haight St, San Francisco 
(415) 626-3984 
kates-kitchensf.com 

Ming Yao H 

525 Haight St, San Francisco 
(415) 525-3065 
mingyaoh.com 


LAUREL HEIGHTS 
Cal Mart 


585 California St, San Francisco 


(415) 751-3516 
calmartnv.com 


Cana Cuban Parlor & Cafe 
500 Florida St, San Francisco 
(415) 580-7888 


MARINA DISTRICT 


Luisa’s Pizza & Pasta 


1550 California St, San Francisco 


luisasrestaurantsf.com 


Real Food Company 


3060 Fillmore St, San Francisco 


(415) 567-6900 
realfoodco.com 


Shalala Ramen 
1737 Buchanan St, 
San Francisco 
(415) 757-0552 
ramenshalala.com 


MISSION 


Arinell Pizza 

509 Valencia St, San Francisco 
(415) 255-1303 

Eiji 

317 Sanchez St, San Francisco 
(415) 558-8149 


Escape From New York Pizza 
3242 22nd Street 

San Francisco 

(415) 206-0555 


Haystack Pizza 
3881 24th St, San Francisco 
(415) 647-1929 


Mars Bar & Restaurant 

798 Brannan St, San Francisco 
(415) 621-6277 

marsbarsf.com 


Napper Tandy 

3200 24th St, San Francisco 
(415) 550-7510 
nappertandysf.com 


Puerto Allegre 

546 Valencia St, San Francisco 
(415) 255-8201 
puertoalegresf.com 


Taqueria Cancun 


2288 Mission St, San Francisco 


taqueriacancunsf.com 
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Escape From New York Pizza 
2109 Polk St, San Francisco 
(415) 345-0600 


Nick’s Crispy Tacos 


1500 Broadway St, San Francisco 


(415) 409-8226 
nickscrispytacos.com 


Real Food Company 
2140 Polk St San Francisco 
(415) 673-7420 

NORTH BEACH 


North Beach Restaurant 


1512 Stockton St, San Francisco 


(415) 392-1700 
northbeachrestaurant.com 


OAKLAND 


Yoshi’s Oakland 

510 Embarcadero West, 
Oakland 

(510) 238-9200 
yoshis.com 


OCEAN BEACH 


Cliff House 

1090 Point Lobos Ave, 
San Francisco 

(415) 386-3330 
cliffhouse.com 


POTRERO HILL 


Ganim’s 

1135 18th St, San Francisco 
(415) 282-9289 
ganims.net 


Goat Hill Pizza 

300 Connecticut St, 
San Francisco 

(415) 641-1440 
goathill.com 


RUSSIAN HILL 


The Buena Vista Cafe 

2/65 Hyde St, San Francisco 
(415) 474-5044 
thebuenavista.com 


Omaha Steaks 

Westgate West, 

5273 Prospect Rd, San Jose 
(408) 446-0362 
omahasteaks.com 


SAN MATEO 


Heidi’s Pies 

1941 S El Camino Real, 
San Mateo 

(650) 574-0505 
heidipies.com 


SOMA 


Escape From New York Pizza 
715 Harrison St-Soma 

San Francisco 

(415) 896-0700 


Goat Hill Pizza 

171 Stillman St, San Francisco 
(415) 974-1303 

goathill.com 


Rainbow Grocery 

1745 Folsom St San Francisco 
(415) 863-0620 
rainbow.coop 


SOUTH SAN FRANCISCO 


Paris Baguette Bakery 
and Cafe 

22/8 Westborough Blvd 
South San Francisco 
(650) 952-0404 
parisbaguetteusa.com 


SUNSET 


King of Noodles 
1639 Irving St, San Francisco 
(415) 566-8318 


Other Avenue’s Co-OP 

3930 Judah St, San Francisco 
(415) 661-7475 
otheravenues.coop 


SF Vegetarian Society 

9 10th Ave, San Francisco 
(415) 273-5481 

Stvs.org 


KINGDOM OF DUMPLING 


= AUTHENTIC CHINESE «+ DIM SUM>— 


: 
© 


Hand Made and Fresh 
Dumplings 

Won Ton 

Over 30 Kinds of Dim Sum 
Pot Stickers 

Pancakes 


TAKE OUT: 2048 Taraval St. 415.665.6617 
DINE IN: 1715 Taraval St. 415.566.6143 


FALL IN LOVE, HAPPENS, GROWS AND STAYS 
www.kingofchinesedumpling.com 


NING OF NOODLES 


—  Hand-Pulled Everyday —— 
1639 Irving St., 415.566.8318 


ATTENTION RESTAURATEURS! 


cookware cutlery 

china sinks 
glassware —* work tables 
shelving ice machines 


¢ commercial refrigeration 
and cooking equipment 

e slicers 

e and much more! 


LIVE EQUIPMENT 


DEMOS 


Thurs - Sat Showhours: 


April 23-25 8- 5:30 pmaaily 


», lriMark 


Foodservice Equipment, Supplies and Design 


SAN FRANCISCO 1200 /th Street 
(415) 626-5611 (800) 323-3384 


For more information visit 
ECONOMY RESTAURANT FIXTURES = www.lriMarkEconomy.com 
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UFC 186 


DILLASHAW vs BARAO 2 


WORLD BANTAMWEIGHT CHAMPIONSHIP 
JOHNSON vs HORIGUCHI 


WORLD FLYWEIGHT CHAMPIONSHIP 


7PM SATURDAY 
APRIL 25TH 
$10 DOOR COVER 


YAU REO ZN S 
415-550-7510 


THE DOLLAR IS STILL 
STRONG AT TOMMY’S 


BEST PLACE TO DRINK 


A SAN FRANCISCO TRADITION 
FOR OVER 65 YEARS! 


IS" HOUR OF PARKING 
FREE @ AMC 
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SCENES FROM AN ITALIAN HELL-ON-EARTH 


Is It Ever OK 
to Senda Drink 
Back Twice? 


Some of us can spend time with 
people we dislike just because we think 
they’re pretty. I find that terribly, terri- 
bly depressing. 

It’s why I almost never hit on 
women in bars: I don’t like most peo- 
ple. The road from “You're very pret- 
ty” to “Dear God, you have nothing to 
say” is devastating to us both. Hearts 
can be broken by tedium as much as 
by cruelty. 

I spent an hour in Ti Piacera be- 
cause | thought the Italian restaurant 
was pretty. I left angry, depressed, 
and wanting to take a shower. 

Ti Piacera caught my eye with its 
“Italian villa” interior: high vaulted 
ceilings, wood and faux brick walls, 
antique-style metal railings. It’s 
dressed to kill. I put off the bar I 
was intending to visit for 
another week and stepped 
inside to see if any magic 
happened. 

I’m not proud, 
okay? 

The restaurant 
was buzzing, but 
only four people 
were sitting bar- 
side — which was 
fine since the bar 


ane he. “AOTILLATIONG 


They were a strange 

crowd, with three ; 
older ladies actively 
watching the game on 

Ti Piacera’s lone TV, and 

a middle-aged man who'd 
brought his own screen with 
him. The total effect is like walking 
into a building labeled a “massage 
spa” and finding it’s a dentist’s office. 

There are only four beers on tap, 
and five more bottled. There’s a decent- 
ly long list of wines available by the 
bottle, but few available by the glass. 
The cocktail list is modest but accept- 
able. Hoping to ride along on the Med- 
iterranean vibe, I ordered a sangria. 

The bartender brought me a glass 
of Sangiovese instead. Despite the 
small crowd it took me two minutes to 
get his attention again and point out 
the mistake. 

Two minutes later, he brought me 
the right drink. That turned out to be 
a bad idea. I'd swear it was weak red 
wine flavored by orange juice — and 
not even fresh. I haven’t been given a 
drink this bad in San Francisco since I 
back-swallowed my own vodka-laden 
vomit at a party full of political opera- 
tives and a crazy girl from Sweden. 

“Goddammit,” I thought, “there 
must be something about this place to 
like besides the décor.” 







I waved the bartender over. I point 
to the sangria. “This is dreadful.” 

“Oh what’s wrong with it?” He 
asked, smiling. “Too sweet? Too sour?” 

Fuck you. “It has no taste except for 
the orange juice concentrate.” 

“Oh,” he said. And he wasn’t 
smiling anymore. He poured it out in 
the sink. “Let me know if you want 
something else?” 

A pair of young girls came in and 
sat at the bar next to the old ladies. 
One ordered a glass of Prosecco, the 
other a Sangiovese. The dominant one 
was talking about a house party she'd 
been to with a guy named Kevin and 
what her boyfriend heard about it. The 
other agreed. Constantly. They were 
cute, but I’ve learned my lesson and 
wasn't going to talk to either of them. 

Next, a young man came in and sat 
at the bar next to me. The bartender 
perked up when he saw him. “Hey, 
brah!” he said. Oh, fuck me. 

At this point I needed to swing for 
the fences, so instead of one of their 
standards (Moscow mule; Buffalo 
Bill; Negroni; pomegranate cosmo), 

I ordered a “coffee cake” 
(Bailey’s, amaretto, vanilla 
vodka, soda, and coffee). 
I figured my higher 
instincts would never 

be appealed to here, 
so let’s go for my 
baser sweet tooth. 
“You a regular 
here?” I asked 
young guy. 
“Nah,” he said. 

“T almost never go 

here. I used to know 

a server, that’s my 
connection. He con- 
siders. “I should come 


BENJAMIN 
WACHS 
back, though. This place 


is a great time.” 
A moment later he dived 
into his phone, where he'll stay the 
rest of the evening, listening to music 
through earbuds and talking to no one. 

The coffee cake did taste slightly 
like coffee cake, but more like ama- 
retto and chocolate milk. I sat there 
debating whether it’s an unpardonable 
sin to send two drinks back for being 
vile. I have never done that before in 
my life. 

I poured half the drink down the 
drain beneath the taps when the bar- 
tender wasn’t looking, which was most 
of the time. I left while the dominant 
girl was explaining to her friend that 
they are “made to dance until 5 a.m.” 

Ti Piacera may be a good restau- 
rant, but I didn’t try the food. Some 
people obviously like it. But for me it 
had no potential for even a one-night 
stand, no matter how good the pic- 
tures would have looked on Facebook. 


Ti Piacera 
1507 Polk St., 415-771-9946 


Benjamin@omnibucket.com 
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A LEGAL WAY TO KILL YOU 


The SUB-Mission Retuses to Tap Out 


By Matt Saincome 


The SUB-Mission gallery, a per- 
formance art space that has existed in 
the Mission District for almost 20 
years, may be closing down within a 
month. Hefty building code violation 
fines, the cost to renovate and retrofit 
the space, and a rent increase of $3,000 
a month has the venue — one of the 
last all-ages venues in the city for 
smaller bands to play — on its last legs. 

Txutxo Perez, the SUB-Mission’s 
45-year-old founder and co-owner, 
opened the first version of the club in 
96 or 97 (he can’t remember exactly). 
The space started as strictly an art gal- 
lery on 24th and Mission, but slowly 
transformed into a full-blown perfor- 
mance space before moving to its cur- 
rent location between 17th and 18th. 
Since then, the venue has become a 
go-to spot in San Francisco for small- 
to mid-sized bands looking to play 
all-ages shows. Local bookers can pay 
the venue less than $200 (plus a cut of 
the door) to rent out the space for an 
entire night. The venue even throws in 
staffers to run the door and sound. 

The SUB-Mission is lucky when it 
comes to many issues facing San Fran- 
cisco venues, according to Perez. Its 
landlord is “pretty cool” and its neigh- 
bors don’t complain about the noise. 
But the venue is locked in a protracted 
battle with the city’s Department of 
Building Inspection. 

“When we got the building it had 
been vacant for five or six years,” Pe- 
rez said. “We had to fix all the wiring. 
There were lines going nowhere to 
nowhere, which is a huge risk. We re- 
inforced walls. Now the city is being a 
little hard about the requirements.” 

The problems date back to 2008, 
when the venue was first notified var- 
ious features of the building weren't 
up to code (like the boarded up store- 
front that doesn’t allow sunlight into 
the building). The problems were 
ignored by both parties for a while, 
until recently, when Perez was in- 
formed if he didn’t bring the building 
up to code he would be fined $40,000. 
His five-year lease was also coming to 
an end, and the landlord said if Perez 
couldn’t bring the venue up to code he 
wouldn’t be allowed to sign a new one. 

Perez quickly hired an architect 
to make renovation plans that would 
satisfy the city’s requirements, but the 
costs of the lengthy process (and lack 
of income while the venue undergoes 
the construction) could bankrupt the 
small club. According to Perez, the city 
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requires a wheelchair lift to the private 
artist studios above the venue, and 
another for the patio out back. It also 
requires a smaller stage, an emergency 
exit corridor that reaches toward the 
back of the venue, and sprinklers. Then 
it says the building must be retrofitted, 
including the demolition and reinforce- 
ment of various walls. 

The city estimates the budget 
for all the renovations and retro- 
fitting shouldn’t be any more than 
$360,000. Finally, it wants $15,000 
for the proper permits. 

“It’s a legal way to kill you,” Perez 
said of the slow process of getting ap- 
proval to start the renovations. “They 
just give you the runaround [until you 
run out of money],” he said. 

According to Perez, shortly after 
the SUB-Mission opened, the neigh- 
borhood began to change, little by lit- 
tle. Art projects such as the beautiful 
Clarion Alley Mural Project were help- 
ing to improve the neighborhood and 
make it attractive to creative types. 

“When we first came here there 
was a lot of gang banging and drug 
dealing in the neighborhood. Half the 
block was all boarded up — including 


SUB-Mission’s building (it used to 

be a Chinese restaurant back in the 
80s). The first year we spent here was 
hard. There was a lot of Surefios gang 
stuff going on, lots of violence, and 
drug dealing.” 

Or, as Ryan Mattos, 34, a Bay Area 
punk and hardcore guitarist who 
played his first SUB-Mission show 
with his band Jealous Again at the 
venue's old 24th and Mission location 
in 2004, joked, “It used to be terrify- 
ing, now there are poetry slams on 
the corner.” 

According to Mattos, a city’s music 
scene needs cheap, reliable venues 
like SUB-Mission for smaller touring 
bands to play in order to grow. Solid 
venues like SUB-Mission, that local 
promoters can book at affordable 
prices, save bands from having illegal 
shows shut down by the police. If the 
SUB-Mission falls, smaller DIY bands 
that don’t fit the bill at other venues 
in the city will have nowhere to go. 

“Slim’s and Bottom of the Hill 
don’t care about us. It’s places like the 
SUB-Mission where we're going to end 
up every time,’ Mattos said. “T’ve al- 
ways seen Bottom of the Hill as a bar 
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Matt Gill 


Southern California hardcore band 
Dangers sings with fans onstage 
at the SUB-Mission gallery. 


that has a stage. For bands that don’t 
draw big bar crowds, and where the 
music takes precedent over hanging 
out and drinking, places like SUB-Mis- 
sion are really important.” 

Matt Bartels, 25, a Tenderloin 
resident, has been attending shows at 
the SUB-Mission gallery since he was 
16. As he grew and matured, Bartels 
remained active in the DIY punk com- 
munity, and began looking for new 
ways to contribute. Two years ago, he 
started booking shows at the gallery. 

As a promoter, Bartels sees clos- 
ing SUB-Mission as a stiff blow to an 
already fragile all-ages music scene 
in San Francisco. He’s noticed a steep 
decline in the number of youths at- 
tending shows and starting bands, and 
fears the end of the SUB-Mission could 
cause even more touring bands to skip 
San Francisco in favor of Oakland or 
other East Bay cities. 

“T’ve seen huge bands play SUB-Mis- 
sion before they were huge — like Title 
Fight, Tigers Jaw, Have Heart, and 





Verse — you know, and those bands 
are on different levels now,” Bartels 
said. “Title Fight just played Slim’s. 
Tigers Jaw just played The Great Amer- 
ican Music Hall. If SUB-Mission is gone 
where do bands like that play before 
they get to that level?” 

According to Bartels, the SUB-Mis- 
sion is one of the last all-ages venues 
in the city where a promoter can book 
an up-and-coming band that only 
draws 50 people without everyone 
involved losing large sums of money. 
It also never lost the creative energy 
from its art gallery roots, which made 
it a unique space. 

“Movies were always playing in the 
background, their sound booth is a 
van, there’s always art on the walls, 
you know? It’s just a very art-centric 
space and lot of spaces like that are be- 
ing lost in San Francisco,” Bartels said. 

Anastasia Kiriy, 24, who worked 
the door at the SUB-Mission for three 
years until she was recently let go due 
to budgetary constraints, said she 
hopes the venue overcomes the odds, 
but fears it can’t win the fight. 

“We used to be sincere, conve- 
nient, affordable, and friend-based. I 
remember sold-out shows and people 
shaking our hands for giving them a 
good service — but something went 
wrong,’ Kiriy said. “We got into a 
critical situation. We started losing 
promoters, money and people weren't 
showing up anymore.” 

The gallery on 24th and Mission, 
according to Perez, was a survi- 
vor from the first dot-com boom. 

The landlord had tried to rent it to 
dot-commers, but the art gallery won. 
This latest tech boom, however, may 
be too much for the small DIY venue 
that hosts musicians, painters, and 
other artists to handle. But Perez, 
backed up against an out-of-code, 
soon-to-be demolished wall, is digging 
in his heels and vowing to fight. He’s 
drawing from his personal savings, 
and even enlisting the help of a 
crowdfunding campaign to keep the 
art space alive. 

“There’s been long hours, where 
I’m frustrated and spending my own 
money, and think about giving it up 
and just moving on to something else. 
But when we see the response of the 
bands and people who support us, I 
know we need to keep going,” Perez 
said. “We are like the last independent 
space in the Mission, surrounded by 
expensive bars.” 


MSaincome@SFWeekly.com 
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ELBO ROOM IS LOCATED AT 647 VALENCIA NEAR 17TH 
ADVANGE TICKETS WWW.BROWNPAPERTICKETS.COM 


THURSDAY, APRIL 23 
9:30 PM)=$5-BEFORETPM/:S7.AFTER 
AFRO-TROPI-ELEGTRO-DISCO-DUB 


PN 21@] 8 | o4 (0) Uh 
Wik Du/ Host PLEASUREMAKER 
AND GUEST:DS NEWLIFE (cuicaco) 
AND-WEMBERSO THE 
AFROLICIOUS: LIVE BAND! 


FRIDAY, APRIE-24°-9 PM 
S10 BEFORE -10)-$20-AFTER 
REG LEAGUE @. HIPHOP FOR CHANGE PRESENT 


“LOCAL: PRODUCE” 


FEATURING 


FAT LAP orice, 
A=PLUS ticrocesoiies) re 
KNOBODY; Z MAN, 


BPOS,-Du-E-TRAIN 


SATURDAY, APRIE-25;10-PM-=$12 


YN 40), | les— 
nis OOLTRON 


SUNDAY, APRIL*26 
9 PM--"FREE BEFORE 9:30 /S6 AFTER 


DUB MISSION 


PRESENTS,-THE:BEST IN: DUB, 
ROOTS REGGAE & DANCEHALL WITH 


Dd. SEP 
MANEESH rT WISTER 


(SURYA DUB) 


MONDAY, APRIL-2T 9PM = $7 
MUSIC: COTYPRESENTS 


SHREDDY:MURPHY 
pus BLUE SHEIKS: 87 
TUESDAYS APRIES98 9 PM $6 
TAYLOR: MDNA 
wo THE ACTION: FIGURES 
THE GROOKED 
WEDNESDAY APRIE-29:9-P = SB 
ANAURA 


THE STEREQ:EGLIPSE, 
CLAMHAWK MANOR; BOOKS:ON FATE 


UP OME =0°0-0 WS 


THU 4/30 AFROLIGIOUS 
FRI:9/1-BASSTOWN 
SAT 9/2:SAT-NIGHT: SOUL PARTY 
SUN 5/3 DUB MISSION-DJ SEP 
TUE 5/5: MSK-FM LIVE 
WED"5/6 -JUNK»PARLOR 
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Froma Children’s 
TV Show to 
the Stage 


The adventures of Polaris 
(and Polaris). 


By Emma Silvers 


Collective nostalgia is a power- 
ful drug. One needn't look much further 
than the front page of BuzzFeed (“32 
Things Only People Born In August 1986 
Will Understand!”) or headlines about the 
Hollywood reboot of the week (Ghost- 
busters, The X-Files, Full House) to see that 
there’s currently a whole quadrant of the 
entertainment industry relying on young 
adults’ wistful childhood memories for 
fuel. No matter how disdainful you might 
find this, its pull is undeniable: You're go- 
ing to click, or read, or watch, if only to 
complain about how an attempt to re- 
brand your old favorite thing has essen- 
tially ruined your old favorite thing. 

Is it nostalgia, though, if the subject 
in question never really existed to begin 
with? 

This is the question raised by the 
band Polaris, a jangly, charmingly irrev- 
erent power pop three-piece whose best 
songs pair weird subjects and oblique 
references with upbeat, catchy, sing- 
song melodies. Polaris formed in 1993 
and has enjoyed a die-hard cult follow- 
ing ever since — but up until just last 
year, the band had barely played a live 
show, let alone booked a national tour. 
That’s because Polaris only lived inside 
your television, as the house band for 
The Adventures of Pete & Pete, the all-too- 
short-lived Nickelodeon show about two 
suburban brothers with the same name, 
that has (rightfully) been called one of 
the greatest kids’ shows of all time. 

“I can only say that Will [McRobb] 
and Chris [Viscardi] invented this thing 
that, I suppose, in some way, is kind of 
timeless if you were in on it,” says Mark 
Mulcahy, aka Muggy (that’s Muggy, 
Jersey, and Harris Polaris) of the show’s 
legacy. “And Polaris is not the show, but 
you certainly can’t divorce it from that.” 

Though it only ran from 1993 to 
1996, part of what elevated Pete & Pete 
to the point of having such a feverishly 
devoted fanbase, nearly 20 years after 
it went off the air, was its success at 
creating an entire airtight — off-kilter, 
delightfully weird, but airtight — uni- 
verse for its characters to inhabit; for 
the duration of a half-hour episode, the 
viewer got to inhabit it too. The opening 
guitar notes on “Hey Sandy,’ the theme 
song, were the welcome mat, and if you 
happen to have just come home from a 
long day as a sixth-grader, it was about 
the best possible place to arrive. 

The in-joke, of course, is that Mulca- 
hy is a real (and really talented) song- 


writer and musician, one with a career 
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that predated, ran concurrently to, and 
postdated Polaris’ initial existence. At 
the time the show was on the air, he was 
better known as the frontman for Mir- 
acle Legion, a rough-hewn college rock 
outfit from New Haven, Conn., a band 
whose members, by Mulcahy’s own 
admission, were “dead serious about’ it. 
(Three of Miracle Legion’s four members 
make up Polaris.) 

Polaris, on the other hand, “we never 
took seriously, especially as far as per- 
forming this stuff,” he says. “It was just 
this weird side project.” Fans could send 
in the tops from two boxes of Frosted 
Mini-Wheats and receive a three-song 
Polaris cassette in the mail. 

When Miracle Legion finally combust- 
ed for good in 1996, Mulcahy struck out 
solo, and has enjoyed a career as a song- 
writer’s songwriter ever since; he’s en- 
joyed a fair amount of critical success, de- 
spite never becoming a household name. 
Musicians from Thom Yorke to Juliana 
Hatfield to Frank Black to J. Mascis have 
name-checked him, covered him, asked 
him to collaborate. After an eight-year hi- 
atus following the death of his wife, Me- 
lissa, Mulcahy re-emerged in 2013 with 
the full-length Dear Mark J. Mulcahy, I 
Love You, an idiosyncratically sweet, odd, 
melodic but respectably hard-rocking re- 
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cord with Mulcahy’s vocals sounding a bit 
like Lou Reed had somehow reincarnated 
as a really nice guy. He went on tour for 
it, a promotional cycle that lasted a bit 
longer than he'd originally expected — 
the album did better than he was expect- 
ing. Around the same time, something 
funny was happening: The Pete & Pete 
renaissance began picking up steam. 

It’s tempting to dissect why the 
cultural zeitgeist seems to thirst for 
the specific throwbacks it does at the 
particular moments it does, but one 
simple truth is that the people who were 
10, 11, or 12-years-old when Pete & Pete 
was on after school are now 30, 31, or 
32, and they have the ability to throw 
events and edit websites. Mulcahy took 
part in a Pete & Pete reunion show in Los 
Angeles in 2012, then one at Sketchfest 
in San Francisco in 2013. When I inter- 
viewed him in early 2014 — he was on 
the road promoting I Love You — I men- 
tioned that the emotion in the room 
at the Marines’ Memorial Theatre felt 
palpable, nearly reverent as he played 
solo versions of Polaris’ songs, like the 
wistful “Waiting For October.” And yet, 
he said, no one seemed to want to book 
them to play actual shows. 

A lot can change in a year. Some 16 
years to the day after Polaris released its 


only record (“we had 12 songs, might as 
well”), the band released two albums on 
Record Store Day, April 18: A vinyl re-is- 
sue of Songs From the Adventures of Pete 
and Pete — Mulcahy will happily talk at 
length about exactly why he espouses vi- 
nyl over other audio forms — and a dou- 
ble CD titled Polaris: Live at Lincoln Hall, 
recorded at a sold-out Chicago show last 
fall. A national tour, on which the band 
has been sprinkling some Miracle Legion 
songs in with the Polaris ones, will bring 
them to The Chapel this Friday, April 24. 
The guys are also releasing new music: 
The single “Great Big Happy Green Moon 
Face” fits in gracefully with the older ma- 
terial, as it sounds pretty much like the 
band has been kicking around the Petes’ 
hometown of Wellsville, USA, for the past 
two decades, without a care in the world 
for what the rest of us have been doing. 

“Because we ve never played [these 
songs] live, it’s just a strange thrill. You 
wouldn't have imagined this ever happen- 
ing,” says Mulcahy. “T like playing music 
for people who really love it, and you can't 
separate Polaris from what people asso- 
ciate it with. So you're performing these 
punchy songs, and everyone’s just happy,” 
says Mulcahy. “And we sit there when 
we're done playing, and we're happy.” 

As for Polaris’ future, after this tour? 
Mulcahy has a solo career, after all, and 
when he gets home he imagines he'll 
“get a little more serious” — not to 
mention he has two young daughters 
to think about; he can’t be on the road 
forever. But for the time being, he’s hav- 
ing fun; the Polaris fan universe is still 
small enough that it feels a little like a 
sweet class reunion, though the word 
nostalgia, technically, may not apply. 

“It’s interesting [doing the booking]: 
You call up any club and say ‘T have this 
band from Pete and Pete, and they’re ei- 
ther going to say ‘T’ve never heard of that, 
or I can’t believe you called!’ and they're 
there with you, they’re excited,” he says. 
“There's still some mystery to it. The mys- 
tery is still about finding your people.” 


Feedback@SFWeekly.com 
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SOME THOUGHTS OF A CERTAIN SOUND 


Spaced-Out Soul 


By Chris Zaldua 


One of the most fascinating 
quirks of electronic music is how regional 
scenes are closely tied to specific sounds. 
Detroit is synonymous with techno (Ber- 
lin is too, for that matter); Chicago is es- 
sentially synecdoche for house music; 
New York and disco are forever linked, 
thanks to that city’s Studio 54 and Para- 
dise Garage clubs. On the flip side, this 
means that whenever a producer or artist 
from outside of a given region tries his or 
her hand at a style of electronic music 
typically associated with said region, in- 
teresting results may occur. 

This is precisely the case with Tor- 
nado Wallace, a young producer and DJ 
from Melbourne whose star is steadily 
rising. Speaking generally, Wallace 
makes deep house flavored with disco, 
or disco flavored with deep house; 
whatever you want to call it, his tracks 
pair the elementally funky groove of the 
former with the spaced-out soulful at- 
mospherics of the latter. He clearly has 
a thing for Balearic flavor, too, the name 


OTHER WORTHY PARTIES THIS WEEK 


Play It Cool in The Basement at 222 
Hyde, 5 p.m.-10 p.m. Friday, April 24. 
Free; thebasementsf.com 

This new happy hour, occurring every Fri- 
day 5 p.m.-10 p.m., heralds the return of 
Short-lived-but-very-fun party Play It Cool, 
which focuses on warm, sunny Balearic 
disco and house vibes. Even more impor- 
tantly, it heralds the return of 222 Hyde, 
now called The Basement, one of San Fran- 
cisco’s most beloved venues — lovingly 
known as “the rave cave," 222 Hyde was a 
miniscule venue (it felt packed to the gills 
with 120 people) with a powerful sound sys- 
tem; the dancefloor is underground, at the 
base of a small staircase, with a low ceiling. 
It was truly one of the best places to experi- 
ence dance music in San Francisco, and it’s 
on its way back. Play It Cool will be setting 
up shop every Friday evening, with happy 
hour drink specials ($2 beers!) 5-8 p.m. Plus, 
it'll be playing groovy, gently danceable 
tunes, making for the perfect way to un- 
wind from your workweek. 


Sunset Soundsystem & Disco Knights 
Spring Boat Party featuring Kim Ann 
Foxman aboard the San Francisco Spirit 
+ Afterparty at Monarch, 5 p.m.-2 a.m. 
Sunday, April 26. $65; 
sunsetsoundsystem.com 

This Sunday, Sunset Soundsystem teams up 
with Burning Man camp and DJ collective 
Disco Knights to host a lavish boat party, 
setting sail aboard the San Francisco Spirit 
for a cruise around the bay, with an after- 
party at Monarch. The special guest this 
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given to the slower psychedelic, gui- 
tar-centric grooves popularized on Ibiza 
in the late ’80s. In the hands of a lesser 
producer, borrowing these distinctive 
sounds is often the mark of a mere 
copycat. But Wallace has proven himself 
to be innovative and agile, using his in- 
fluences to create something fresh and 
new rather than same-old, same-old. 
Expect to hear all of this influence 
bubbling up to the surface during his 
DJ set, so prepare for a proper journey. 


time around is Kim Ann Foxman, who got 
her start as part of DFA disco-house act 
Hercules & Love Affair; she has since split 
off from the group to focus on DJing, a ca- 
reer change that makes perfect sense after 
hearing her behind the decks. Put simply, 
Foxman is a phenomenal DJ who threads 
together many different strains of house 
and disco music in a way that makes them 
greater than the sum of their parts. She's a 
fabulously fun DJ, easily accessible but 
equipped with deep knowledge of dance 
music history (and a record collection to 
match). After the boat, the party continues 
at Monarch, with music provided by both 
Sunsets and Disco Knights’ resident DJs. 


CNTRL presents Richie Hawtin, Chris 
Liebing, Matrixxman, and Ean Golden at 
DNA Lounge, 9 p.m.-3 a.m. Friday, April 
24. $30; dnalounge.com 

In what might be one of the strangest de- 
velopments in techno this year, legendary 
acid-techno pioneer Richie Hawtin (known 
as Plastikman in his halcyon days) is taking 
a break from his sake club on Ibiza (it's a 
long story) to embark on a “college tour” of 
North America with a handful of fellow 
techno legends (and newcomers) in tow. It’s 
focused on “technological” DJs (i.e., digital 
DJs, reflecting Hawtin's early-adopter sta- 
tus in digital DJ technology), and it’s aimed 
at students, especially those who are fans 
of EDM (seemingly designed to introduce 
the EDM crowds to “real” techno); accord- 
ingly, the party is 18+, not 21+. Hawtin is 
headlining, of course, a sure draw for many 
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Tornado 
Wallace 


And there’s more: A special farewell set 
by Shawn Reynaldo, beloved local cur- 
mudgeon and mastermind behind the 
defunct Icee Hot party, now ditching 
San Francisco for Barcelona. Oh, and 
the Honey Soundsystem crew, too. You 
know them. You love them. Bask in it. 


Honey Soundsystem presents 
Tornado Wallace at BeatBox 
10 p.m.-4a.m. Saturday, April 25. 
$10-$20; beatboxsf.com 


(although in this author's opinion, these 
days Hawtin goes for limp-wristed tech- 
house of the blandest variety), but it’s his 
guests that really stand out: Chris Liebing, 
boss of German techno institution CLR, will 
bring the heavyweight techno, and SF fa- 
vorite Matrixxman supports alongside DJ 
Tech Tools’ Ean Golden. 


Sure Thing featuring Kahn, MGUN, and 
Koehler at F8, 10 p.m.-4 a.m. Friday, 
April 24. $10-$20; feightsf.com 

Party upstart Sure Thing’s latest lineup fea- 
tures a spate of artists whose bread-and- 
butter is breaking down boundaries 
between genres and sounds. Kahn, for 
those unfamiliar, is a Bristolian producer 
and DJ; as part of that city’s Young Echo 
collective, he and his compatriots are re- 
sponsible for some of the most exciting 
music of the past several years, blurring 
the lines between grime (a potent, aggres- 
sively British kind of rap, essentially), dub- 
step, bass music, and everything in 
between. MGUN is a young producer from 
Detroit, with a steady stream of releases on 
international labels since 2012; he's taking 
Detroit techno in new, experimental direc- 
tions, making it grittier and weirder. Mean- 
while, Koehler is a long-haired Swede with 
just a handful of releases to his name, all of 
which use borrowed influences from break- 
beat, garage, and two-step to push the limits 
of what techno can be. Finally, a selection of 
local DJs (full disclosure: your party colum- 
nist is one of them) will be opening and clos- 
ing in F8's front and back rooms. 
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SYOUNG BUFFALO, SHAWN ALPAY © 


MON, APR 27 


DELICATE STEVE 
COCKTAILS, NAYTRONIX 


TUE, APR 28 


WED, APR 29 
AN EVENING WITH 
PETE YORN 

YOU & ME ACOUSTIC 
FRI, MAY | 

GHETTO YOUTHS INTERNATIONAL PRESENTS 


SET UP SHOP 


VOLUME 2 TOUR 
CHAM, WAYNE MARSHALL JO MERSA 
CHRISTOPHER ELLIS, BLACK AM | 


SAT, MAY 2 


EAST INDIA YOUTH 
JULIA LEWIS 


TUE, MAY 5 
ESPERANZA SPALDING 
PRESENTS: 






“BETTY” 20TH 
ANNIVERSARY SHOW 


THU, MAY 7 

RECORD RELEASE SHOW 

LILA ROSE 

LYNX, — SIOUX 

i, MAY 8 

THE JON SPENCER 
BLUES EXPLOSION 


SAT, MAY 9 


JAKUBI 
MANATEE COMMUNE 


WED, MAY 13 

BOMBINO 
THU, MAY 14 
LIVE 105 PRESENTS 


WOLF ALICE 
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VOLUNTEER FOR A PrEP RESEARCH STUDY & HELP US FIND OUT. 
| JOINPREP.ORG 


415-437-1485 


MAME 


THE GREATEST MASHUP PARTY IN THE UNIVERSE 


APRILWEEN 


| HALLOWEEN IN APRIL!F 


COSTUME CONTEST! WEAR A COSTUME TO WIN CASH PRIZES! 


11PM: SPOOKY SET FROM ABOVE: 
LIVEMASHUPBAND BOOTIE ATLANTA 
SMASH-UP DERBY with: DJ BC 


PIMPDADDYSUPREME 
SPECIAL GUEST 


FROM BOOTIE ATLANTA: LOUNGE: 
nj BC DECADENT OASIS 


dJs: DAVESIMON - ALIXR 
ALSO IN THE MAIN ROOM: 


HIJINX - RRRUS 
ADRIAN of APLUS D 


DAZZLE ROOM: 
TRIPP - JIMIG BRASS TAX 


SATURDAY APRIL 25 


FOUR ROOMS - ONE PRICE! 
375 ELEVENTH STREET @ HARRISON, SF - 21+ wil ID 
GPM- AFTERHOURS - $10 BEFORE 10 PM - BOOTIESFCON 
SKIP THE LINED $15 ADVANCE TOL @ ONALOUNGE.COM 
PREE BOOTIE MASHUP CDs TO THE FIRST 100 PEDPLE! 
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LISTINGS 


Club listings are offered as a free service to 
SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact 
Clubs Editor John Graham by email (John. 
Graham@sfweekly.com), fax (777-1839), or 
mail (835 Market St., Suite 550, S.F., CA 94103). 
To change an existing listing, call 536-8147. 
Deadline is noon Tuesday for the following 
week's issue. Our Concerts section lists major 
shows and special events. Call individual clubs 
for show details. Except as noted, all phone 
numbers are in the 415 area code. Listings rotate 
regularly, as space allows. Our complete listings 
of local clubs - searchable by keyword, date, and 
genre — are available online. 


THURSDAY 4/23 


ROCK 


Amnesia: 853 Valencia, San Francisco. The Blank 
Tapes, Outer Embassy, T.V. Mike & The Scarecrowes, 


CONCERTS 
THURSDAY 4/23 


Big Bang: Party After Dark 2015: CAS benefit party 
with Toro Y Moi (DJ Set), Silent Disco, food trucks, 
cocktails, more, 8:30 p.m., $75-$100. California 
Academy of Sciences, 55 Music Concourse, San 


Francisco. 


The Cat Empire: W/ Current Swell, 8 p.m., $29.50- 
$42 advance. The Fillmore, 1805 Geary, San 


Francisco. 


Charles Lloyd: Wild Man Dance Suite: With Gerald 
Clayton, Joe Sanders, Eric Harland, Sokratis 
Sinopoulos, and Miklos Lukac, 7:30 p.m., $18.75- 
$65. SFJAZZ Center, 201 Franklin, San Francisco. 

Damien Rice: W/ Markéta Irglova, 8 p.m., sold out. 
Fox Theater - Oakland, 1807 Telegraph, Oakland. 

New Diplomat: W/ Happy Fangs, Seeking Empire, 
8 p.m., $14. Great American Music Hall, 859 


O'Farrell, San Francisco. 


S.F. Symphony: W/ conductor Vasily Petrenko & 
featured pianist Sa Chen, 2 p.m., $15-$164. Davies 


Symphony Hall, 201 Van Ness, San Francisco. 


FRIDAY 4/24 


California Bach Society: An Italian Lineage: 8 
p.m., $10-$33. St. Mark's Lutheran Church, 1111 


O'Farrell, San Francisco. 


Charles Lloyd: Wild Man Dance Suite: With Gerald 
Clayton, Joe Sanders, Eric Harland, Sokratis 
Sinopoulos, and Miklos Lukac, 7:30 p.m., $25- 
$65. SFJAZZ Center, 201 Franklin, San Francisco. 

The Good Luck Thrift Store Outfit: W/ The Haunted 
Windchimes, The Trespassers, 9 p.m., $14 advance. 
Great American Music Hall, 859 O'Farrell, San 


Francisco. 


Kaiser Chiefs: W/ Priory (rescheduled from Sept. 
19, 2014), 9 p.m., $27-$30. The Regency Ballroom, 


1290 Sutter, San Francisco. 


The Polish Ambassador: W/ Dimond Saints, Ayla 
Nereo, Wildlight, 8 p.m., $27.50 advance. Fox 


Theater - Oakland, 1807 Telegraph, Oakland. 


Rumbagua: A Carnaval Comparsa: Fundraising 
party with Aladino Manyoma (“El Zoruyo”), 
Brenda Perdue & Javier Alvarez, more, 8:30 p.m., 
$12. Mission Cultural Center for Latino Arts, 2868 


Mission, San Francisco. 


San Francisco Chamber Orchestra: The Roman- 
tics: 8 p.m., free. Calvary Presbyterian Church, 


2515 Fillmore, San Francisco. 


S.F. Symphony: W/ conductor Vasily Petrenko & 
featured pianist Sa Chen, 8 p.m., $15-$164. Davies 


Symphony Hall, 201 Van Ness, San Francisco. 


Shawn Mendes: W/ Jacquie Lee, 8 p.m., sold out. 
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9 p.m., $7-$10. 

Bottom of the Hill: 1233 17th St., San Francisco. 
Grimace & The Fakers, Jackie Zealous, 9 p.m., $10. 

Hemlock Tavern: 1131 Polk, San Francisco. Lady Low, 
Dirty Denim, War Cloud, 8:30 p.m., $7. 

The Honey Hive: 4117 Judah, San Francisco. Ordinary 
Neighbors, Casteform, Crush, Cables & Arms, 
Blossom, 6:30 p.m., $10. 

Rickshaw Stop: 155 Fell, San Francisco. Upset, Colleen 
Green, 8 p.m., $12. 

SFSU Campus, Cesar Chavez Student Center: 
1650 Holloway, San Francisco. Wag, No Vacation, 
Gardenback, Pit Stains, 6 p.m., free. 

Thee Parkside: 1600 17th St., San Francisco. Void Boys, 
Baus, The Peels, Jesus Tape, 9 p.m., $7. 


DANCE 


Aunt Charlie's Lounge: 133 Turk, San Francisco. 
“Tubesteak Connection,” w/ DJ Bus Station John, 
9 p.m., $5-$7. 

Beaux: 2344 Market, San Francisco. “My So-Called 
Night,” ‘90s dance party with VJs Jorge Terez & 
Becky Knox, 9 p.m., free. 

The Cafe: 2369 Market, San Francisco. “Thirsty 
Thursdays," 9 p.m., free. 

Cat Club: 1190 Folsom, San Francisco. “Class of '84," w/ 


Warfield Theatre, 982 Market, San Francisco. 


SATURDAY 4/25 


Broadway @ The Nourse: San Francisco AIDS 
Foundation benefit with Vanessa Williams, Seth 
Rudetsky, and Varla Jean Merman, 8 p.m., $50- 
$100. Nourse Theatre, 275 Hayes, San Francisco. 

Charles Lloyd New Quartet: Featuring Jason Moran, 
Reuben Rogers, and Eric Harland, 7:30 p.m., $25- 
$65. SFJAZZ Center, 201 Franklin, San Francisco. 

Eco Ensemble: 8 p.m., $30. UC Berkeley, Hertz Hall, 
College & Bancroft, Berkeley. 

Elevate Ensemble: 8 p.m., $20. Presidio Dance 
Theatre, 386 Moraga, San Francisco. 

Gerald Clayton Trio: Featuring Joe Sanders & 
Eric Harland, 11 a.m., $5-$15. SFJAZZ Center, 201 
Franklin, San Francisco. 

Jeff Austin Band: W/ The T Sisters, 9 p.m., $21. Great 
American Music Hall, 859 O'Farrell, San Francisco. 

Kacey Musgraves: W/ The Lone Bellow, Humming 
House, 8 p.m., $35. Fox Theater - Oakland, 1807 
Telegraph, Oakland. 

Kalin & Myles: 7 p.m., $19.50-$75. San Jose State 
Event Center Arena, 290 S. Seventh St., San Jose. 

Lamplighters Music Theatre: The Grand Duke: 8 
p.m., $20-$54. Yerba Buena Center for the Arts 
Theater, 700 Howard, San Francisco. 

Marcin Dylla: 7:30 p.m., $30-$45. St. Mark's Lu- 
theran Church, 1111 O'Farrell, San Francisco. 

San Francisco Choral Society: Dixit Dominus 
& The Rise of Humanity: 8 p.m., $28-$34. St. 
Paul Catholic Church, 221 Valley, San Francisco. 

S.F. Symphony: Tan Dun's Martial Arts Trilogy: 
Damian lorio conducts live orchestral accom- 
paniment to scenes from Hero, The Banquet, 
and Crouching Tiger, Hidden Dragon, 8 p.m., 
§43-$158. Davies Symphony Hall, 201 Van Ness, 
San Francisco. 


SUNDAY 4/26 


12th Annual CMC Faculty Keyboard Marathon: 
Theme & Variations: W/ Marissa Balonon-Rosen, 
Esther Chan, Jackie Chew, Maestro Curtis, Paula 
Dreyer, Grace Huenemann, Juliet McComas, Janis 
Mercer, Annie Nalezny, Jennifer Peringer, Erik lan 
Walker, Betty Wong, and Shirley Wong-Frentzel, 
3 p.m., $10-$15. San Francisco Community Music 
Center, 544 Capp, San Francisco. 

Clerestory: 4 p.m., $10-$25. St. Mark's Lutheran 
Church, 1111 O'Farrell, San Francisco. 

Festival of the Mandolins: W/ The Aurora Man- 
dolin Orchestra, Ashley Broder, The Missing 
Man Quartet, Duo Pizzicato, Paul Kotapish, The 
Ragtime Skedaddlers, Instant Klezmer Mandolin 
Orchestra, Bring Your Own Mandolin Orchestra, 


DJs Damon, Steve Washington, Dangerous Dan, and 
guests, 9 p.m., $8 ($6 before 9:30 p.m.). 

The Cellar: 685 Sutter, San Francisco. “XO,” 10 p.m., $5. 

Elbo Room: 647 Valencia, San Francisco. “‘Afrolicious,”’ 
w/ DJ Pleasuremaker, 9:30 p.m., $5-$7. 

Harlot: 46 Minna, San Francisco. “Base,” w/ Adana 
Twins, 9 p.m. 

Hawthorn: 46 Geary, San Francisco. ‘Subculture 005," 
w/ Sleepy Tom, Jack Nagz, Key Method, Justin Waves, 
Danny Green, 10 p.m., $10. 

The Independent: 628 Divisadero, San Francisco. Clark, 
Nosaj Thing, D Tiberio, 8 p.m., $16-$18. 

Infusion Lounge: 124 Ellis, San Francisco. “I! Love 
Thursdays,” 10 p.m., $10. 

Monarch: 101 Sixth St., San Francisco. “Delicious,” 
w/ Hoagie, Fritz Carlton, Jake Lama, Loud Mouth, 
10 p.m., $10. 

Public Works: 161 Erie, San Francisco. Maribou State 
(DJ set), Manitous, DJ Balance, 9:30 p.m., $12-$15. 

Q Bar: 456 Castro, San Francisco. ““HHomo," 9 p.m., 
free. 

Temple: 540 Howard, San Francisco. ‘Next Level 
Thursdays,” 10 p.m., $10 advance. 


HIP-HOP 


1015 Folsom: 1015 Folsom, San Francisco. Yasiin Bey (fka 
Mos Def), Jahi As PE 2.0, Antique, Soul from the 0, 


tl a.m., $15-$20. Croatian American Cultural 
Center, 60 Onondaga, San Francisco. 

Fresno Philharmonic: Witness & Rebirth - An Ar- 
menian Journey: W/ The Fresno Master Chorale 
& Fresno State Concert Choir, 5 p.m., $56-$78. 
Palace of Fine Arts, 3301 Lyon, San Francisco. 

How Weird Street Faire 2015: Featuring DJs from 
Enchanted Forest, Muti Music, Northern Nights, 
Underground Nomads, Mountain Lion Hi-Fi, 
Temple, Symbiosis, Pulse SF, SomaFM, and more, 
12-8 p.m. Howard Street, between First St. & New 
Montgomery, San Francisco. 

Lamplighters Music Theatre: The Grand Duke: 2 
p.m., $20-$54. Yerba Buena Center for the Arts 
Theater, 700 Howard, San Francisco. 

The Moody Blues: 7:30 p.m., $49.50-$85. Fox 
Theater - Oakland, 1807 Telegraph, Oakland. 
San Francisco Choral Society: Dixit Dominus 
& The Rise of Humanity: 8 p.m., $28-$34. St. 
Paul Catholic Church, 221 Valley, San Francisco. 


MONDAY 4/27 


Big Data: W/ The Moth & The Flame, 8 p.m., $21 
advance. Great American Music Hall, 859 O'Farrell, 
San Francisco. 

English Baroque Soloists: W/ Sir John Eliot Gardiner 
and the Monteverdi Choir, 8 p.m., $15-$155. Davies 
Symphony Hall, 201 Van Ness, San Francisco. 

José Gonzalez: W/ Oléf Arnalds, 8 p.m., sold out. 
Bimbo's 365 Club, 1025 Columbus, San Francisco. 


TUESDAY 4/28 


DigiTour Presents: United26 Tour: W/ Hayes Grier, 
Aaron Carpenter, Daniel Skye, more, 6:30 p.m., 
$25-$28. The Regency Ballroom, 1290 Sutter, 
San Francisco. 

José Gonzalez: W/ Oléf Arnalds, 8 p.m., sold out. 
Bimbo's 365 Club, 1025 Columbus, San Francisco. 

Mastodon: W/ Clutch, Big Business, 7 p.m., $35. 
Fox Theater - Oakland, 1807 Telegraph, Oakland. 

Nightwish: W/ Sabaton, Delain, 8 p.m., $36-$175. 
Warfield Theatre, 982 Market, San Francisco. 


WEDNESDAY 4/29 


A Salute to the Joy of Making Music: Community 
Music Center benefit gala with music by Richard & 
Peter Stoltzman, 6:30 p.m., $250+. The Fairmont 
Hotel, 950 Mason, San Francisco. 

Out in the Bay: 10th Anniversary Party: Live radio 
show recording with hosts Marilyn Pittman & Eric 
Jansen, The Lollipop Guild, Joshua Klipp, more, 5 
p.m., $20-$50. Oasis, 298 tith St., San Francisco. 

Waxahatchee: W/ Girlpool, Crabapple, 8 p.m., $16 
advance. Great American Music Hall, 859 O'Farrell, 
San Francisco. 
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Mr. E, DJ Leydis, DJ Mackswell, 9 p.m., $35 advance. 
John Colins: 138 Minna, San Francisco. ‘Future Flavas,”’ 
w/ DJ Natural, 10 p.m., free. 
Skylark Bar: 3089 16th St., San Francisco. “Peaches,” 
w/ Lady DJs DeeAndroid, Lady Fingaz, That Girl, 
Umami, Inkfat, and Andre, 10 p.m., free. 


ACOUSTIC 


Atlas Cafe: 3049 20th St., San Francisco. JimBo Trout 
& The Fishpeople, 8 p.m., free. 

Bazaar Cafe: 5927 California, San Francisco. Acoustic 
Open Mic with Josh Beemish, 7 p.m., free. 

Brick & Mortar Music Hall: 1710 Mission, San Fran- 
cisco. Nora Jane Struthers & The Party Line, The 
Lady Crooners, Ben & Alex Morrison (The Brothers 
Comatose), 9 p.m., $10-$14. 

The Chieftain: 198 Fifth St., San Francisco. cRoss- 
Rhodes, 8 p.m. 

DNA Lounge: 375 Iith St., San Francisco. Uke-Hunt, 
Lenny Lashley’s Gang of One, DJ Big Nate, 9 p.m., 
$10. 

Hotel Utah: 500 Fourth St., San Francisco. Jeff Conley, 
Billington Sea, Bert & Renee, 9 p.m., $10. 

Plough & Stars: 116 Clement, San Francisco. Tipsy 
House, Fourth Thursday of every month, 9 p.m., free. 

Viracocha: 998 Valencia, San Francisco. Graham 
Patzner, 7 p.m. 


JAZZ 


Cafe Claude: 7 Claude, San Francisco. Mad & Eddie 
Duran Trio, 7:30 p.m., free. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
Royal Jelly Jive, 8 p.m. 

Le Colonial: 20 Cosmo, San Francisco. Steve Lucky & 
The Rhumba Bums, 7:30 p.m. 

Pier 23 Cafe: Pier 23, San Francisco. Dick Conte Trio, 
7p.m., free. 

Rose Pistola: 532 Columbus, San Francisco. Robert 
Overbury, 8 p.m., free. 

The Royal Cuckoo: 3202 Mission, San Francisco. Charlie 
Siebert & Chris Siebert, 7:30 p.m., free. 

Savanna Jazz Club: 2937 Mission, San Francisco. 
Savanna Jazz Jam with Eric Tillman, 7 p.m., $5. 
Zingari: 501 Post, San Francisco. Barbara Ochoa, 

7:30 p.m., free. 


INTERNATIONAL 


Madrone Art Bar: 500 Divisadero, San Francisco. 
“Tropicana,” 9 p.m. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
Latin Breeze, 8:30 p.m. 


BLUES 


The Lucky Horseshoe: 453 Cortland, San Francisco. 
Bill Phillippe, 9 p.m., $5. 

The Saloon: 1232 Grant, San Francisco. T-Wrex & The 
Primitive Rhythm, 4 p.m.; Cathy Lemons, 9:30 p.m. 

Tupelo: 1337 Green, San Francisco. G.G. Amos, Fourth 
Thursday of every month, 9 p.m. 


EXPERIMENTAL 


The Luggage Store: 1007 Market, San Francisco. LSG 
New Music Series, w/ Hamir Atwal, Rent Romus, 
Christina Stanley, and Oluyemi Thomas; Sonics of 
Saturn, 8 p.m., $6-$15 sliding scale. 


SOUL 


Biscuits & Blues: 401 Mason, San Francisco. Soul Track 
Mind, 7:30 & 9:30 p.m., $20. 

The Royale: 800 Post, San Francisco. Jrod Indigo, 
9 p.m., free. 


FRIDAY 4/24 


ROCK 


50 Mason Social House: 50 Mason, San Francisco. 
Sayers, Pony Fight, Willie Mammoth, Kira Hooks, 
8 p.m., $10. 

Bottom of the Hill: 1233 17th St., San Francisco. Bird- 
monster, Will Weston, Cash for Gold, 9:30 p.m., $10. 

The Chapel: 777 Valencia, San Francisco. Polaris, 
Cotillon, 9 p.m., $20-$22. 
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Doc's Lab: 124 Columbus, San Francisco. Strange Ideas, 
Warbler, The Ferocious Few, 9 p.m., $10-$12. 

EI Rio: 3158 Mission, San Francisco. To the Wedding, 
Bones of a Feather, Kristen Ford, 10 p.m. 

Hemlock Tavern: 1131 Polk, San Francisco. Cash Pony, 
Crown Larks, Jackal Fleece, 7:30 p.m., $7. 

The Honey Hive: 4117 Judah, San Francisco. Brick Break, 
Spells, Cudgel, Chain Hex, 7 p.m., $10. 

Hotel Utah: 500 Fourth St., San Francisco. Chris 
James & The Showdowns, Jesse Brewster, Shot on 
Mars, 9 p.m., $10. 

The Independent: 628 Divisadero, San Francisco. 
Reptar, Sandy's, 9 p.m., $15. 

Milk Bar: 1840 Haight, San Francisco. Fritz Montana, 
The Broken Stems, The Go Ahead, 9 p.m., $8. 

Slim's: 333 1th St., San Francisco. Damage Inc., Metal 
Godz, Lovedrive, 9 p.m., $14. 

Thee Parkside: 1600 17th St., San Francisco. Prawn, 
Frameworks, Unconditional Arms, Long Knives, 
Crush, 9 p.m., $10. 


BUNCH LIME 


SAN FRANCIS 


DANCE 


1015 Folsom: 1015 Folsom, San Francisco. “Trap City,” 
w/ Ookay, TroyBoi, Sto6ki Sound, UltraViolet, Napsty, 
Lé Swndle, Thizz Markie, WolfBitch, Teleport, 10 p.m. 

Audio Discotech: 316 1th St., San Francisco. Luis Junior, 
Darin Epsilon, 9:30 p.m., $10 advance. 

BeatBox: 314 1ith St., San Francisco. “Trade,” w/ DJ 
Hawthorne & Ruben Mancias, 10 p.m., $10. 

Beaux: 2344 Market, San Francisco. ““Manimal,” 9 p.m., 
free before 10 p.m. 

The Cafe: 2369 Market, San Francisco. ‘Boy Bar," 
9 p.m., $5. 

Cat Club: 1190 Folsom, San Francisco. ‘Dark Shadows,” 
w/ DJs Daniel Skellington, Tomas Diablo, Melting 
Girl, and Unit 77, 9:30 p.m., $8 ($5 before 10 p.m.). 

DNA Lounge: 375 tith St., San Francisco. De/Vision, 
Suicide Queen, plus DJs Decay, Daniel Skellington, 
and Joe Radio (on the Above DNA stage), 8:30 p.m., 
$14-$19; “CNTRL,” w/ Richie Hawtin, Chris Liebing, 
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SF COMEDY SHOWCASE - EVERY SUNDAY! 


THURSDAY 4/23 « SATURDAY 4/25 
FROM FITZDOG RADIO & CHELSEA LATELY! 


GREG FITZSIMMONS 


= SAL CALANNI, AMY MILLER 


TUESDAY 4 28 
LOCAL CLUB FAVORITE 
SAL CALANNI 


JOE TOBIN, JOSEF ANOLIN 


WEDNESDAY 4/29 « SATURDAY 5/2 
FROM RENO 911 AND THE PROFESSOR BLASTOFF PODCAST! 


YLE DUNNIGAN 


STEVE AGEE, MARY VAN NOTE 


TUESDAY > 5 
FROM COMEDY CENTRAL! 
DAN GABRIEL 


JOE NGUYEN, CHRIS JOHN 


WEDNESDAY 5/6 
AUTHOR OF RUMINATIONS AND GALGORITHM! 


JULES POSNER, CHRIS JOHN 


THURSDAY 5/7 - SATURDAY 5/9 
FROM SATURDAY NIGHT LIVE AND CONAN! 


BROOKS WHEELAN 


DAN GABRIEL, JULES POSNER 


FRIDAY 5/16 - SATURDAY 5/17 
FROM MADTV AND THE HEAT! 


MICHAEL MCDONALD 


JASON DOWNS, DAVID NGUYEN 


WEDNESDAY 5/20 « SATURDAY 5/23 
FROM CONAN AND COMEDY CENTRAL! 


ROBERT HAWKINS 


TONY DIJAMCO, PACO ROMANE 


WEDNESDAY 5/27 « SATURDAY 5/30 
FROM COMEDY CENTRAL AND TBS! 


STEVE BYRNE 


FACEBOOK.COM/PUNCHLINESF * TWITTER.COM/PUNCHLINESF * PUNCHLINECOMEDYCLUB.COM * ABOVE 444 BATTERY STREET 
18 & OVER ® 2 DRINK MINIMUM ° ALL SHOWS ARE LIVE AND SUBJECT TO CHANGE * CALL FOR SHOW TIMES ° 415-397-PLSF 


FOLLOW 
US ON 
TWITTER 


AND 
FACEBOOK! 


SUNDAY 4/26 


SATURDAY 4/25 


TOM 
GREEN 


From The Tom Green 
Show and Road Trip! 


JAMIE KILSTEIN 
HATES STANDUP 


From CONAN and 
Citizen Radio! 


WED 4/29 
COBB'S COMEDY SHOWCASE 


THUR 4/30 
STEVE HOFSTETTER 


THUR 5/7 - SAT 5/9 


TOM PAPA 


From Sirius XM’s Come to Papa 
and The Knick! 


THUR 5/14 
CHRIS KATTAN 
& FRIENDS 


From Saturday Night Live! 


FRI 5/15 - SAT 5/16 


HEATHER MCDONALD | 


From Showtime and Chelsea Lately! 


ALL SHOWS: Cover charge plus two beverage minimum e 18 & older with valid ID 
915 COLUMBUS AVENUE (@ LOMBARD), SAN FRANCISCO ° SHOW INFO: 415-928-4320 


AA’ Pete} -1-t-Jele]} |=») Mete))' 


ticketmaster.com 





Limit 8 tickets per person. All dates, acts and ticket 
prices are subject to change without notice. 


All tickets are subject to applicable service charges. 
Avoid Online Fees at our Box Office. 
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Matrixxman, Ean Golden (in the main room), 9 
p.m., $30-$35. 

F8: 1192 Folsom, San Francisco. ‘Sure Thing,” w/ Kahn, 
MGUN, Koehler, 10 p.m., $10-$20. 

The Grand Nightclub: 520 Fourth St., San Francisco. 
“We Rock Fridays,” 9:30 p.m. 

Lexington Club: 3464 19th St., San Francisco. ‘We 
Belong: Lex Forever! The Final Parties - Night 1," 
w/ DJs Chelsea Starr, Doc Sleep, Siobhan Aluvalot, 
and Miss Pop, 9 p.m., free. 

Madrone Art Bar: 500 Divisadero, San Francisco. “| 
D the ‘90s,” w/ DJs Samala, Teo, Mr. Grant, & Sonny 
Phono, Fourth Friday of every month, 9 p.m., $5. 

Mezzanine: 444 Jessie, San Francisco. “Dirtybird 
Quarterly,” w/ Justin Martin, Christian Martin, 
Worthy, J.Phlip, 9 p.m., $10-$20. 

Mighty: 119 Utah, San Francisco. Emissions Festival 
Preparty, w/ Sweater Beats, Buku, Andrew Luce, 
?westion, Portal, Liquid Love Drops, Boats, Intel- 
litard, Dastardly, Magellan, Stone Cactus, 9 p.m., 


TEMPLES com 


PROERBOCK COM, FENOIEDI ~- 


TWITTER COM; PENGIEDS + 


$15-$20 advance. 

Monarch: 101 Sixth St., San Francisco. ‘Studio Redisco,”’ 
w/ DJs J-Boogie, Fortune, OneMoHit, and Yvine, 9 
p.m., $15-$100. 

Oasis: 298 1ith St., San Francisco. “iClub Papi!,"" w/ 
DJ Adrian, Fourth Friday of every month, 10 p.m., 
$12-$15. 

Public Works: 161 Erie, San Francisco. “Zero: Cherry 
Blossom Ceremony,” w/ Mira, Rachel Torro, Daniel 
Cowel (in the main room), 9 p.m., $15; “House of 
Bass,” w/ The Zero Fucks Crew (in the OddJob Loft), 
9 p.m., free with RSVP. 

Rickshaw Stop: 155 Fell, San Francisco. ‘‘Popscene 
2004: An Indie Dance Party," w/ North American 
Scum, DJs Aaron Axelsen & Omar Perez, 9 p.m., $10. 

Ruby Skye: 420 Mason, San Francisco. Paul Oakenfold: 
25 Years of Perfecto Records, 9 p.m., $20+ advance. 

S.F. Eagle: 398 12th St., San Francisco. “Loaded,” w/ 
DJs Dugg, C-Pap, Ghost Dad, and guests, Fourth 
Friday of every month, 8 p.m., $3. 


| S0S° S07 S688 OY ONFOe TEMELES? COM 


INESTADEAM COM) FENDIEOI + FRECIROL.COM 
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Slate Bar: 2925 16th St., San Francisco. ‘Soul Funky: 


Co-Op, Fourth Friday of every month, 7:30 p.m., 


= So Dirty Thirty," w/ Nick Doyle & Friends, 10 p.m., free. free. 
0 | — THURSDAY 4/23 (FREE ALL NIGHT) 9PM START Temple: 540 Howard, San Francisco. “Future Factory: Bird & Beckett: 653 Chenery, San Francisco. Chuck 
Ps pal DANCE KARAOKE THURSDAYS \\))}! )) PURPLE ae Tiger,” w/ Sharam Jey, 10 p.m., $10-$20 degen sal in ites of ene 
advance. p.m., $10 suggested donation per adult. 
n 6 ————————— we (Fe Underground SF: 424 Haight, San Francisco. “Studio Cafe Claude: 7 Claude, San Francisco. Jerry Oakley 
—_! al Fo MUSIC LIKE DIRT amen se saa sore 3AM," w/ Bells & Whistles, Indy Nyles, Darrell Trio, 7:30 p.m., free. 
= = O HAPPY HOUR Wii MARK GORNEY; SOUL FUNKY 10 PM z Tenaglia, 10 p.m., $5. Cliff House: 1090 Point Lobos, San Francisco. Gaea 
Qo. Y coe eee ee © 6 0 6 0 0 oo 0 oo oo ee 6 6“Vessel: 85 Campton, San Francisco. Ashley Wallbridge, Schell, 7 p.m. 
a - U SATURDAY 4/25 9 PH 4/24 PUNK/SCHLOCK 10 p.m., $10 advance. Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
—! re = TRY 74 | KARAOKE Charles Unger Experience, 7:30 p.m., free. 
<= ule FOURTH SATURDAYS WT DJ NATURAL & D) LANDO! W/THE LOVELY EILEEN HIP-HOP Pier 23 Cafe: Pier 23, San Francisco. Hard Bop Col- 
S < z eq _us01 aa 30 cee ee ee UM FREE Elbo Room: 647 Valencia, San Francisco. “Local s ie La 
—_) nv Produce, Vol. 1,” w/ Fatlip, A-Plus, Knobody, Z-Man, | Presidio Officers’ Club: 50 Moraga, San Francisco. 
S 38/° HAPPY HOUR WITH CUBA 4/28 AAD. A MEAS Some tine Git 70. ” George Brooks with Kala Ramnath, Osam Ezzeldin, 
= a ae TEXAS THIEVES _ “Jolin Colins: 138 Minna, San Francisco. “#Flow,” w/ and Vishal Nagar, 6 p.m.., free. 
= “|= WEDNESDAY 4/29 7:30 - 9 PM THE VANS The Whooligan & Mikos Da Gawd, Fourth Friday of The Royal Cuckoo: 3202 Mission, San Francisco. Jules 
= >|” VE EVENT TRIVIA 10 PM ONLY $5 every month, 10 p.m., free before 11 p.m. Broussard & Chris Siebert, 7:30 p.m., free. 
O = rE TO PLAY! WIN PRIZES! PUNK ROCK! Mercer: 255 Rhode Island, San Francisco. ‘’’80s vs. Savanna Jazz Club: 2937 Mission, San Francisco. 
ve \O occ ceo le cf ole de te ge & od ‘90s, w/ DJs Cutso, Umami, and Mr. E, 10 p.m., $5 Bastet, 7:30 p.m. 
oe ae 4/26 SCHLITZ INDUSTRY NIGHT before midnight with RSVP. Top of the Mark: One Nob Hill, 999 California, San 
ale $4 SHOTS OF FERNET BRANCA, Francisco. Black Market Jazz Orchestra, 9 p.m., $10. 
a o $5 cei a ee BOTTLES, ACOUSTIC Zingari: 501 Post, San Francisco. Joyce Grant, 8 
$3 STOLISHAKEY SHOTS Brick & Mortar Music Hall: 1710 Mission, San Francisco. p.m., free. 
| aC i aa, See Olin & The Moon, Ghost & Gale, 9 p.m., $10-$14. 
4/27 MOJITO MONDAYS _ The Chieftain: 198 Fifth St., San Francisco. Ivor INTERNATIONAL 
5 MOJITOS ALL DAY Collins, 8 p.m. Bissap Baobab: 3372 19th St., San Francisco. “Par- 
AND ASS- END HAPPY HOUR Viracocha: 998 Valencia, San Francisco. Breathe Owl is-Dakar African Mix Coupe Decale,” 10 p.m., $5. 
ce é $1 OFF DRAFT/WELL Breathe, Yesway, 8 p.m. Boom Boom Room: 1601 Fillmore, San Francisco. Lagos 
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RSVP@SLATE-SF.COM 
Fa FUTURE EVENTS 


PY HOUR DRINK SPECIALS 





4/28 TEQUILA TWO-WHEELED 


TUESDAYS 
$6 SHOT OF TEQUILA 
WITHA CAN OF TECATE 


9 PM 28 WHISKEY WEDNESDAYS 
} BR AND MT Nictit LONG 








BENDERS BAR & GRILL 
806 S. VAN NESS @ 19TH * 415.824.1800 
%*& MON-THU 4PM-2AM * FRI-SUN 2PM-2AM *& 
~% WWW.BENDERSBAR.COM * 


Thu, Apr 23 


One of R&B’s smoothest singer-songwriter-producers 


Fri-Sun, Apr 24-26 
A dynamic talent in contemporary pop music 


RACHELLE FERRELL 


Fri, May 1 


ANDY MCKEE 


- Imaginative acoustic guitar virtuoso 


JAZZ 
Atlas Cafe: 3049 20th St., San Francisco. Quinoa 


Roots, Batala San Francisco, 9:30 p.m., $15 advance. 
Center for New Music: 55 Taylor, San Francisco. ‘‘Songs 
for the Ancestors: Poetry & Music in Remembrance 
of the Armenian Genocide,” w/ Charming Hostess, 


Sat, May 2 
Soulful jazz vocalist 


OLETA ADAMS 


(2pm) SOLD OUT 


Mon, Apr 2'7 


CONCORD HIGH a JALL SEMBLE | 


Sun, May 3 - 





Alternative Hip-Hop, Poetry 


feat. Dean Brown (gutal, 
Gary Husband (pi) & Ric Fierabracci (bas) 


Thu, Apr 30 


PADC JAZZ NITE BENEFIT 


feat. Mingus Amungus and Together We Slam 


Sun, May 8 - (8pm) 


STRUNZ & FARAH 


Mon, May 4 


WESTLAKE JAZZ ENSEMBLE 


Fri, May 15 


DRU HILL 


SAUL WILLIAMS 


Saul Williams, 8 p.m., April 25, at Slim’s $22- 
46.95; www.slimspresents.com 


Saul Williams, alternative hip-hop musician and passionate poet, is bringing his 
lyrics and passion to stages across the US ahead of the release of his fifth studio 
album, Martyr Loser Kingdom. You may know him as the man who whipped out 
a giant scroll on his Def Jam Poetry appearance, or for his 2007 Trent 
Reznor-produced David Bowie spoof titled The Inevitable Rise and Liberation of 
Niggy Tardust, or maybe even for his Broadway appearance on Holler If Ya Hear, 
Me. The multitalented artist was also the star of SLAM, a feature film about a 
young African-American man whose talent for poetry is held back by his socio- 
economic background. But we know him as the man who is almost-certainly go- 
ing to use his insightful rhymes and energy to bring the house down April 25 at 
Slims. Williams has lectured at over 300 universities, so sit up straight, because 
class is in session. Matt Saincome 


Sat-Sun, May 9-10 


ARIES SPEARS 


Tue-Wed, May 12-13 Wed-Thu, May 20-21 


THE STYLISTICS ANA POPOVIC 


For tickets & current show info: YOSHIS.COM / 510-238-9200 


All-ages venue. Dinner reservations highly recommended. 
CONTACT ROBERT@YOSHIS.COM TO HOST A PRIVATE EVENT 
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Kugelplex, 7:30 p.m., $10-$15. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
Montuno Swing, 10 p.m. 

Il Pirata: 2007 16th St., San Francisco. “La Tropi-Cal,” 
w/ resident DJs WaltDigz & Dark Rum, Last Friday 
of every month, 10 p.m., $10. 

Red Poppy Art House: 2698 Folsom, San Francisco. 
Gabriel Navia Ensemble, 7:30 p.m., $15-$20. 

Roccapulco Supper Club: 3140 Mission, San Francisco. 
Tito Rojas, Pepe y Su Orquesta, 8 p.m., $40. 

Rose Pistola: 532 Columbus, San Francisco. Les Gwan 
Jupons, 9 p.m., free. 


REGGAE 


Neck of the Woods: 406 Clement, San Francisco. Thrive, 
Inna Vision, Pacific Vibrations, 9:30 p.m., $10-$12. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco. Karen 
Lovely, 7:30 & 10 p.m., $22. 

Lou's Fish Shack: 300 Jefferson, San Francisco. Robert 
“Hollywood” Jenkins, 8:30 p.m. 

Plough & Stars: 116 Clement, San Francisco. Charles 
Wheal, 9 p.m. 

The Royale: 800 Post, San Francisco. Allister Peera 
Blues Band, Last Friday of every month, 9 p.m.., free. 

The Saloon: 1232 Grant, San Francisco. Jan Fanucchi, 
Last Friday of every month, 4 p.m.; Steve Freund, 
9:30 p.m. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
The 0.G. Rhythm & Blues Band, 9 p.m. 


EXPERIMENTAL 


Fort Mason: Fort Mason, San Francisco. Sound Maze 
for Max, interactive installation featuring invented 
musical instruments & sound sculptures (in the Fort 
Mason Firehouse), continues through May 3, free. 


SATURDAY 4/25 


ROCK 


Bender's: 806 S. Van Ness, San Francisco. Party Force, 
The Vans, Texas Thieves, 10 p.m., $5. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Turbo Fruits, Eternal Summers, bAd bAd, Balms, 9 
p.m., $10-$14. 

Doc's Lab: 124 Columbus, San Francisco. “The Rock & 
Roll Anticompetition,” w/ The Spiral Electric, The 
English Language, Down Dirty Shake, The Hodges, 
8 p.m., $7-$10. 

EI Rio: 3158 Mission, San Francisco. “Stuffed Queens,” 
w/ Quaaludes, Bad Daddies, Phatima Rude, Dee Dee 
Free, Narcissa Shade, DJs Janelle Blarg & Scott 
Moore, 10 p.m., $7. 

Hemlock Tavern: 1131 Polk, San Francisco. Night School, 
Roses, Moaning, 9 p.m., $7. 

The Knockout: 3223 Mission, San Francisco. Dead Souls, 
Roadside Memorial, Suicide Queen, ManifestiV, DJs 
Lori Lust & Grimmy, 9 p.m., $9-$13. 

The Lucky Horseshoe: 453 Cortland, San Francisco. 
The Pieces, Brendan Getzell, The Ron Darlings, 9 p.m. 

Milk Bar: 1840 Haight, San Francisco. Heartless 
Breakers, Pardoner, Sundressed, Paper Thin, Earth 
Anchor, Mouthbreather, 8 p.m., $8. 

Neck of the Woods: 406 Clement, San Francisco. 
Jared & The Mill, The Young Wild, Blood & Dust, 
9:30 p.m., $12-$14. 

Rickshaw Stop: 155 Fell, San Francisco. Lady Lamb, 
Rathborne, Sea Knight, 9 p.m., $12-$14. 

Sub-Mission Art Space (Balazo 18 Gallery): 2183 Mis- 
sion, San Francisco. WratH, American Standards, Stay 
Wild, Hemorage, Dakhma, Run Amok, 8 p.m., $5-$10. 

Thee Parkside: 1600 17th St., San Francisco. Bristol's 
2666th Birthday Bash, w/ Hell Fire, Ancient Rites, 
Demon Hammer, 9 p.m., $6. 


DANCE 


Audio Discotech: 316 11th St., San Francisco. LCAW, 
Benjamin K, Jakey, 9:30 p.m., $10 advance. 

BeatBox: 314 lith St., San Francisco. Tornado Wallace, 
Honey Soundsystem, 10 p.m., $10-$20. 

Beaux: 2344 Market, San Francisco. ““Bleaux,"’ w/ Lind- 
say Slowhands & DJ Haute Toddy, Fourth Saturday 
of every month, 9 p.m. 


SFWEEKLY.COM 


Cat Club: 1190 Folsom, San Francisco. “Right?!?!: A 
Night at the Roxbury,” w/ DJs Porter, Tomas Diablo, 
Mr. Washington, and Myster C, 9:30 p.m. 

DNA Lounge: 375 llth St., San Francisco. ‘Bootie S.F.," 
w/ Smash-Up Derby, DJ BC, Adrian, Tripp, Jimi G, 
Pimpdaddysupreme, Dave Simon, Hijinx, Alixr, Rrrus, 
Marky Ray, Haute Mess, more, 9 p.m., $10-$20. 

F8: 1192 Folsom, San Francisco. Flow-Fi Showcase, w/ 
Diversa, Chris McClenney, Geotheory, Mars Today, 
9 p.m., $5-$20 advance. 

Harlot: 46 Minna, San Francisco. “Take on Me,” w/ DJ 
Spider & Ryan Lucero, 9 p.m., $5-$10. 

Lexington Club: 3464 19th St., San Francisco. “We 
Belong: Lex Forever! The Final Parties - Night 2," w/ 
DJs Jenna Riot, Andre, Durt, and Jibbz, 9 p.m., free. 

Manor West: 750 Harrison, San Francisco. ‘Encore 
Saturday,” w/ DJ Playboi & Clinton Lee, 10 p.m. 

Mighty: 119 Utah, San Francisco. ‘‘Mammoth Hearts,” 
w/ Hoj, Deep Jesus, Zach Walker, Bells & Whistles, 
Evan Casey, Justin Campbell, Kevin Anderson, Derek 
Hena, Moe Moe, 9 p.m., $20-$30 advance. 

Monarch: 101 Sixth St., San Francisco. ‘6 AM Sessions,” 
w/ Sepehr, Chemical Ali, Danny Espinal, Lisa Rose, 6 
a.m., $5-$10; “Lights Down Low,” w/ Walker & Royce, 
Curses, Richie Panic, 10 p.m., $10-$15 advance. 

Neck of the Woods: 406 Clement, San Francisco. “The 
Cotton Pony Party: A Dance Party for Girls," w/ DJs 
Motive & Chelsea Starr, 9 p.m., $10. 

Origin: 1538 Fillmore, San Francisco. ‘Roar, w/ DJs 
Nile & J-Rock, 9:30 p.m. 

Public Works: 161 Erie, San Francisco. “On&0On," w/ Aray, 
OneFiftyFive, Billy Bokteen, Mantranova, Loud Mouth 
(in the OddJob Loft), 9:30 p.m., $15-$20 advance. 

Q Bar: 456 Castro, San Francisco. “Buck Wild,” w/ 
resident DJ Becky Knox, Fourth Saturday of every 
month, 9 p.m. 

Ruby Skye: 420 Mason, San Francisco. BT, tyDi, Blurr, 
D-Bryk, 9 p.m., $20 advance. 

S.F. Eagle: 398 12th St., San Francisco. S.F. Eagle 
Anniversary Party with DJ Colin, 10 p.m. 

The Stud: 399 Ninth St., San Francisco. “Dark Room: 
Meet You in the Ladies Room,” w/ Lady Bear, The 
Lady Hyde, The Dark Dolls, DJs Le Perv & Omar 
Perez, 9:30 p.m., $10. 

Temple: 540 Howard, San Francisco. Fergie DJ, 10 p.m., 
$15-$20 advance. 

Vessel: 85 Campton, San Francisco. Zen Freeman, 10 
p.m., $10 advance. 


HIP-HOP 


The Honey Hive: 4117 Judah, San Francisco. “The Swarm 
S.F.,"" w/ Cam, Paul Willis, SpaceWalker, Luke Tailor, 
Aerial, Essop Fromsac, Andru Defeye, Path Lassky, 
AlienLogik, more, 7 p.m., $10. 

The Independent: 628 Divisadero, San Francisco. 
Young Fathers, Mas Ysa, Brogan Bentley, 9 p.m., $15. 

Madrone Art Bar: 500 Divisadero, San Francisco. 
“House Party,” w/ DJs Spank Bank, Honeyknuckles, 
and Ma Yeah, 9 p.m., $5 after 10 p.m. 

Slate Bar: 2925 16th St., San Francisco. ‘‘Supa Steezy,”’ 
w/ DJs Lando1 & Natural, Fourth Saturday of every 
month, 10 p.m., $5. 

Slim's: 333 11th St., San Francisco. Saul Williams, Sons 
of an Illustrious Father, Haleek Maul, 9 p.m., $22. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco. Howard 
Simon, 7 p.m. 

Bottom of the Hill: 1233 17th St., San Francisco. 
Lydia Loveless, Foolproof Four, Three Times Bad, 
9:30 p.m., $12. 

The Chapel: 777 Valencia, San Francisco. The Handsome 
Family, Wildewood, 9 p.m., $16-$18. 

Hotel Utah: 500 Fourth St., San Francisco. The Boot- 
cuts, High Card Drifters, The Goat Family, 9 p.m., $8. 

Plough & Stars: 116 Clement, San Francisco. Feral, 
9 p.m. 


JAZZ 


Bird & Beckett: 653 Chenery, San Francisco. Vinnie 
Rodriguez Quintet, special tribute to Terrance Tony 
(R.I.P.), the Bird & Beckett saxophone regular who 
recently passed away, 8 p.m., $10. 

Biscuits & Blues: 401 Mason, San Francisco. Lavay 
Smith & Her Red Hot Skillet Lickers, 7:30 & 10 
p.m., $22. 
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CURRENT SWELL 
THURSDAY, APRIL 23 





WITH S$ BY JECTA! SGUEST By 


RANBY S EIBMA \N 
ELL KI 
(0; IULENT TEM PLE) 


WEDNESDAY, MAY 6 
DOORS 7/ SHOW 8 ¢ $22.50 


KODALINE 


GAVIN JAMES 


THURSDAY, MAY 7 
DOT) OMEN) = (ODN eh Pele 


EMMYLOU HARRIS 


FRIDAY, MAY 8 
1 DIOTO) Oya) = ODA YA Pele 


THE SONICS 


BARRENCE WHITFIELD & THE SAVAGES 


MAY 9 & 10 
Syn Mee DIO1O) Sto ya) = LOWEN OR OL0) 
S10) ew DIOLO) SOMO /Ae) 5 (ODN lO RK OL0) 


THEY MIGHT 


BE GIANTS 


FRIDAY, MAY 15 
1 DIOTO) OR yee) = (ODN YACR Oe) 


TIMBER TIMBRE 


XIU XIU 


ticketmaster.com 


—__°THE?e,_ 


FOLLOW THE FILLMORE 
FACEBOOK: /THEFILLMORE 
TWITTER: @FILLMORESF 


1805 GEARY (AT FILLMORE) 
SAN FRANCISCO 
SHOW INFO:415-346-6000 


SHLOBNC 
UHC TOD 


PURPLE, NICK MELONS 
THURSDAY, APRIL 30 


10S LONELY BOYS. 


a at 
UBC) at) DYN GUY, V-N ae) 


SATURDAY, MAY 16 
DOORS 8/ SHOW 9 « $20.00 


THE WOMBATS 


LIFE IN FILM, CHEERLEADER 


MONDAY, MAY 18 
DOORS 7/ SHOW 8 ¢ $29.50 


& RODNEY CROWELL THE WATERBOYS 


CONNOR KENNEDY & MINSTREL 


SATURDAY, MAY 23 
DOORS 8/ SHOW 9 « $35.00 


JUICY J 


SATURDAY, MAY 30 
DOORS 8/ SHOW 9 « $28.50 


LAIBACH 


WEDNESDAY, JUNE 3 


DIO TO) OMS) = LOIN YOR Ole) 


STARSAILOR & 
EMBRACE 


LAGUNIRS, Cacti Cit} 





Limit 8 tickets per person. aaa dates, acts and ticket prices are subject to change without notice. All tickets are subject to applicable service charges. *Advance tickets will still 
be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com. 
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THEATER 


OAKLAND 
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DRAG THERIVER a 
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YIN NY ae BIG BUSINES 


" TICKETS AVAILABLE AT THEFOXOAKLAND.COM, APECONCERTS.COM AND TICKETMASTER.COM 
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ANOTHER ANE T ENTERTAINMENT « 


3 


FIRST U.S, CONCERTS IN MORE THAN 10 YEARS! 
THE ORIGINAL LINEUP IS BACK! 


SATURDAY 2 6 JuLy FRIDAY, OCTOBER 2310 


ON SALE THIS 
FRIDAY! 


THIS Pb, SATURDAY, AUGUST 8th |] \USATETNISTRIDAN 
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Cafe Claude: 7 Claude, San Francisco. Robert Overbury, 
7:30 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Bill “Doc” Webster & Jazz Nostalgia, 7:30 p.m.., free. 

The Rite Spot Cafe: 2099 Folsom, San Francisco. Mr. 
Lucky & The Cocktail Party, 9 p.m., free. 

The Royal Cuckoo: 3202 Mission, San Francisco. Jules 
Broussard & Chris Siebert, 7:30 p.m., free. 

Savanna Jazz Club: 2937 Mission, San Francisco. 
Pascal Bokar Group, 7:30 p.m. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. Nora 
Maki, 6 p.m.; The Robert Stewart Experience, 9 p.m. 

Zingari: 501 Post, San Francisco. Anne O’Brien, Last 
Saturday of every month, 8 p.m., free. 


INTERNATIONAL 


1015 Folsom: 1015 Folsom, San Francisco. “Pura,” 
9 p.m., $20. 

Balancoire: 2565 Mission, San Francisco. Tango Brunch, 
tla.m., $10 for tango lesson (free dance after 1p.m.). 


PUTIBI.I 


Bissap Baobab: 3372 19th St., San Francisco. “Par- 
is-Dakar African Mix Coupe Decale,” 10 p.m., $5. 
Caffe Trieste: 601 Vallejo, San Francisco. Caffe Trieste 

Saturday Concert, 2 p.m. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
VibraSON, 10 p.m. 

EI! Rio: 3158 Mission, San Francisco. “Mango,” Fourth 
Saturday of every month, 3 p.m., $8-$10. 

Make-Out Room: 3225 22nd St., San Francisco. “El 
SuperRitmo," w/ DJs Roger Mas & El Kool Kyle, 10 
p.m., $5-$10. 

OMG: 43 Sixth St., San Francisco. “Bollywood Blast,” 
Fourth Saturday of every month, 9 p.m., $10. 

Pier 23 Cafe: Pier 23, San Francisco. Mario Flores Latin 
Ensemble, 8 p.m., free. 

Public Works: 161 Erie, San Francisco. ‘‘Non Stop 
Bhangra," w/ Dehli 2 Dublin, Jimmy Love, Rav-E, 
DJ Nix, Pavit, Amar, Dholrhythms dance troupe, 
9 p.m., $20-$25. 

The Ramp: 855 Terry Francois, San Francisco. Orquesta 
La Clave, 5 p.m. 


CWORICS 


oe 
MARIBOU STATE : 


DJ BALANCE » MANITOUS 


ZERO: CHERRY BLOSSOM CEREMONY 


M RA (SF DEBUT / EXTENDED SET) 
CREW L.WE BLK PARTY 


WOLF + LAMB © SOUL CLAP (LONELY ¢) 
NO REGULAR PLAY © SLOW HANDS 
PILLOWTALK (SAMMY D BIRTHDAY DJ SET) 
NICK MONACO 


WITH SPECIAL GUESTS 


MARQUES WYATT (DEEP) 
DOC MARTIN (SUBLEVEL) 


SUPPORT FROM 


TARA BROOKS © OZ GOOD (W/LIVE PERCUSSION) 
RACHEL TORRO © SHANE ONE © PAPA LU 


15 HOUR PARTY © OUTDOOR / INDOOR 


DJ DIALS & LIGHTS DOWN LOW PRESENT 


FOUR TET & 
FLOATING POINTS 


FRIDAY 4.24 - LOFT 
ZERO F*CKS: HOUSE OF BASS 


SATURDAY 4.25 - MAIN ROOM 
NONSTOP BHANGRA #112: DELHI 2 DUBLIN 


SATURDAY 4.25 - LOFT 
ON & ON X DEM SUCKAS: ARGY 
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TUESDAY 4.28 
NPR'S THE MOTH: STORYSLAM 


FRIDAY 5.1 - MAIN ROOM 
THAT BIG 80s PARTY W/ DJ DAVE PAUL 


FRIDAY 5.1 - LOFT 
PABLO BOLIVAR (SF DEBUT) 
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Red Poppy Art House: 2698 Folsom, San Francisco. 
Ensemble A Contratiempo, StringQuake, 7:30 
p.m., $15-$20. 

Revolution Cafe: 3248 22nd St., San Francisco. 
Ajayu, 9 p.m. 

Roccapulco Supper Club: 3140 Mission, San Francisco. 
Jerry Rivera, DJ Antonio, DJ EMC, 8 p.m., $50. 

Space 550: 550 Barneveld, San Francisco. ‘Club 
Fuego," w/ Orquesta Saboricua, 8 p.m. 


REGGAE 


Pa’ina: 1865 Post, San Francisco. Aisea Taimani, 7 
p.m., free. 

Pier 23 Cafe: Pier 23, San Francisco. Native Elements, 
Last Saturday of every month, 10 p.m., $10-$15. 


BLUES 


Lou's Fish Shack: 300 Jefferson, San Francisco. 
Willie G, 8:30 p.m. 
The Saloon: 1232 Grant, San Francisco. Tony Perez & 


Shee Sartkside 


FULL BAR 7 DAYS - Happy Hour M-F, 2-8pm 
OPEN AT 2PM, SAT AT NOON 
KITCHEN OPEN DAILY - SUNDAY BRUNCH (11AM-3PM) 


THURSDAY, 4/23 - 9PM - $7 





FRIDAY, 4/24 - 9PM - $10/$12 
654 PRESENTS: 


eoeoeer eee eo eo oe eee eee eee eee eee rere ere eee eee eoeeeee 


SATURDAY, 4/25 - 9PM - $6 
BRISTOL'S 2666TH BIRTHDAY BASH: 


RAFFLE WITH PRIZES FROM DLX, 
LOWCARD, STANCE, RIDING EASY 
RECORDS, BIG TIME DISTRIBUTION. 


SUNDAY, 4/26 - 4PM - FREE 
ORIGINAL FAMOUS TWANG SUNDAYS 


WEDNESDAY, 4/29 - 7PM - FREE 
CRUISE-IN: BIKES, BANDS, BOOZE, BABES 


poe eereer eee eee eee eee eee eee eee eee eee eee eee eee eee 


UPCOMING EVENTS 


theeparkside.com 





1600 17th Street » 415-252-1330 


ARTS & CULTURE EAT 


Second Hand Smoke, 4 p.m.; Mari Mack & Livin’ Like 
Kings, 9:30 p.m. 


EXPERIMENTAL 


Fort Mason: Fort Mason, San Francisco. Sound Maze 
for Max, interactive installation featuring invented 
musical instruments & sound sculptures (in the Fort 
Mason Firehouse), continues through May 3, free. 


SUNDAY 4/26 


ROCK 


DNA Lounge: 375 11th St., San Francisco. Gorilla Music 
Battle of the Bands, w/ Redwood, Endless Decay, 
Shark Punch, The Redwood Rockers, The Release, 
Dee Dee Simon Live & The All Stars, Prodigal, Love 
Street, The Aés, 5:30 p.m., $10-$12. 

The Honey Hive: 4117 Judah, San Francisco. Shays’ 
Rebellion, Karoshi Hotline, Mom Jeans, 7 p.m., $10. 


IMO) INVENT [a 
101 6TH STREET 


MONARCH PRESENTS: 


DELICIOUS: 
INVAG AIO NV ARO AC], 
LOUD MOUTH / JAKE LAMA 


MONARCH PRESENTS: 


STUDIO REDISCO: J BOOGIE 
iO IU NS AON ORI ANN 


5 AM - 12 PM 


MONARCH & PAPER DOLL PRODUCTIONS PRESENTS: 


6 AM SESSIONS: 
SEPEHR / CHEMICAL ALI / 
DNNIN) asia NASON 


IGHIS DOWNIOW SF FEATURING. 
WALKER & 
ROYCE AND CURSES 


Sunset 


AFTER PARTY 


ISCO. 


SUNSET SOUND SYSTEM PRESENTS: 


SUNSET & DISCO KNIGHTS 


GARDEN FESTIVAL 
GET-TOGETHER BOAT AFTER PARTY 


4.30 ATHENA COLLECTIVE 5.03 JUBILEE 
5.01 CHUCK FLASK = 5.07 DJ CELESTE LEAR 
ROA VAN ILC Oro LEE CURTIS 


AMAZING HOUR 


MONDAY - FRIDAY 5$:30P - 6:30P 
LOUNGE UPSTAIRS - CLUB DOWNSTAIRS 


MONARCHSF.COM 





Hotel Utah: 500 Fourth St., San Francisco. Citrus, The 
Night Falls, Big Bloom, 9 p.m., $8. 

The Independent: 628 Divisadero, San Francisco. Matt 
Pond PA, Young Buffalo, Shawn Alpay, Several Arrows 
Later 10-year anniversary tour, 8 p.m., $15-S17. 


DANCE 


Beaux: 2344 Market, San Francisco. “Big Top,” 9 
p.m., free. 

The Cellar: 685 Sutter, San Francisco. “Replay Sun- 
days,’ 9 p.m., free. 

Elbo Room: 647 Valencia, San Francisco. ‘Dub Mission,” 
w/ DJ Sep & Maneesh the Twister, 9 p.m., $6 (free 
before 9:30 p.m.). 

The EndUp: 401 Sixth St., San Francisco. “Sundaze,” 
1p.m., free before 3 p.m. 

F8: 1192 Folsom, San Francisco. “Stamina,” w/ Need for 
Mirrors, Method One, Jamal, 10 p.m., free. 

Hornblower Cruises: Pier 3, San Francisco. “The Garden 
Get-Together,” Sunset Sound System & Disco Knights 
spring boat party aboard the San Francisco Spirit 
with Kim Ann Foxman, 5-11 p.m., $55-$65 advance. 

The Knockout: 3223 Mission, San Francisco. ‘Sweater 
Funk," 10 p.m., free. 

Lookout: 3600 16th St., San Francisco. “Jock,” Sundays, 
3-8 p.m., $2. 

Monarch: 101 Sixth St., San Francisco. ‘The Garden 
Get-Together After Party,” w/ Sunset Sound System 
& Disco Knights DJs, 9 p.m., $5. 

Oasis: 298 Tith St., San Francisco. ‘‘Haven: Spring Sober 
T-Dance,” 4-9 p.m., $12. 

Q Bar: 456 Castro, San Francisco. “Gigante,” 8 p.m., free. 

S.F. Eagle: 398 12th St., San Francisco. ‘Studio 84," w/ 
DJs Chaka Quan & Ben Holder, 7 p.m., $5. 

The Stud: 399 Ninth St., San Francisco. ‘‘Cognitive Dis- 
sonance,” Fourth Sunday of every month, 6:30 p.m. 


HIP-HOP 


Boom Boom Room: 1601 Fillmore, San Francisco. 
“Return of the Cypher,’’ 9:30 p.m., free. 

Double Dutch: 3192 16th St., San Francisco. “Select 
Sundays,” w/ DJs Landot & Natural, 10 p.m. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco. Taarka, 9 
p.m., $12. 

The Chapel: 777 Valencia, San Francisco. DonCat, Travis 
Hayes, 8 p.m., free. 

The Lucky Horseshoe: 453 Cortland, San Francisco. 
Bernal Mountain Bluegrass Jam, 4 p.m., free. 

Plough & Stars: 116 Clement, San Francisco. Seisiun, 
9 p.m. 


SSimbos 


365 Clob* 


98235 COLUMBUS AT CHESTNUT, SAN FRANOSCO 
(a1) 476-0085 | WW BMBOSIESO.U8 OOM 


MONDAY MAY 4+$30+ 21 4 UP 
CLUB LEISURE WELCOMES 


MANIC STREET 
PREACHERS: 


THE HOLY BIBLE TOUR 


CATE LE BON 
SUPER DIAMOND 


NOTORIOUS 
FRI MAY 22 & SAT MAY 23+525*214UP 


TAINTED LOVE 


DIL (FRI 5/22) 
LEF DEPPARD (SAT 5/23) 


POCO SERVICE AVEILAGLE AT ALL SHOWS + 2] OFTEN 
SEMEPA, APPEL TA MTD SE. TE BS 1 EO 
VF LOSM PY + TICES ONUNE WW CIMEG 2508 Oe 





DINOS 1S AVAILABLE POR SPECIAL EVENTS 


AMD PRIVATE PARTIES! 415-476 O4656 eer iA 


SFWEEKLY.COM 


OLUNEUAVINI 
WINERY 


14831 Pierce Road + Saratoga, California 95070 


GET TICKETS AT MOUNTAINWINERY,COM 


2015 CONCERT SEASON 


Presented by Silicon Valley Bank 


_ ON SALE NOW! | 


CHECK WEBSITE FOR LATEST ADDITIONS OR CHANGES 





MAY 
22 Erykah Badu 


JUNE 


6 KC and The Sunshine 
Band 
Jody Watley featuring Shalamar 
Grammy Winner 
Peter Frampton/ 
Cheap Trick 


11 Gordon Lightfoot 


50 Years on the Carefree Highway Tour 


12 Audra McDonald 
Andy Einhorn, music 
director and piano 
Mark Vanderpoel, bass 
Gene Lewin, drums 


14 Paul Rodgers 
18 Brian Wilson 


with Special Guest ROdriguez 


19 Little Big Town 


with Special Guest 
David Nail ang Ashley Monroe 


20 George Thorogood 
& The Destroyers/ 
Brian Setzer’s 
Rockabilly Riot 


21 Brit Floyd - World Tour 2015 - 
The World’s Greatest Pink Floyd Show 
22 Willie Nelson & Family/ 
Alison Krauss & Union 
Station 
featuring Jerry Douglas 


24 Smash Mouth/ 
Toad The Wet Sprocket 


Tonic 


27 Bell Biv DeVoe 


with Special Guest 


Doug E. Fresh 
28 The Roots 


JULY 


1 New Jack featuring 
Blackstreet/Ginuwine/ 
Tank/SWV 


2 Rob Thomas 


Plain White T’s 
The Great Unknown 2015 


7 Boz Scaggs 
with Very Special Guest 
Aaron Neville 
9 Ozomatli featuring Sheila E 
10 Amos Lee/David Gray 
11 David Gray/Amos Lee 


12 Jake Shimabukuro 


An Evening With 


14/15 Harry Connick Jr 


16 An Evening With 
Lyle Lovett and his 
Large Band 


17 Creedence Clearwater 
Revisited/ 
Dennis DeYoung 
The Music of Styx 
18 The Whispers/ 
Stephanie Mills 


19 Zap Mama/ 
King Sunny Ade & His 
African Beats 
Under The Sun 2015 with 
Sugar Ray/Better Than 
Ezra/Uncle Kracker/ 
Eve 6 


22 Barenaked Ladies 
Violent Femmes 
Colin Hay 


Last Summer On Earth 2015 


23 Jim Gaffigan 
Contagious 


24 Blondie/ 
Melissa Etheridge 


25 Big Head Todd & 
the Monsters/ 
G. Love & Special 
Sauce 


29 Pat Benatar & Neil 
Giraldo 
35% Anniversary Tour 
John Waite 
30 Boston 


31 Spandau Ballet 





AUGUST 


4/5 Sheryl Crow 


6 Huey Lewis and the News 


7 Gladys Knight/ 
The O’Jays 


8 Juanes 


Loco De Amor U.S. Tour 


13 Ziggy Marley/ 
Steel Pulse 


14 Chris Isaak 


15 Orquestra Buena 
Vista Social Club® 
“Adios Tour” 


featuring Omara Portuondo, Eliades 
Ochoa, Guajiro Mirabal, Barbarito 
Torres, Jesus “Aguaje” Ramos 


16 Maze featuring 
Frankie Beverly 


18 Michael Franti & 
Spearhead 


Once A Day Tour 


19 Diana Krall 


Wallflower World Tour 


21 Ron White 


(mature content) 


23 Jill Scott 


25 Colbie Caillat/ 
Christina Perri 


with Special Guest Rachel Platten 
The Girls Night Out, Boys Can Come Too Tour 


26 Heart 
27 American Idol Live! 


Top 5 performers from Season 14 


JUST ADDED! 
28 The Fab Four 


The Ultimate Tribute 





1 Pink Martini 
2 The Gipsy Kings 


featuring Nicolas Reyes 
and TOnino Baliardo 


SEPTEMBER 





4 Neko Case 


with Special Guest 


Robyn Hitchcock 


5 Frankie Valli and the 
Four Seasons 


6 The Psychedelic Furs/ 
The Church 


8 Yes/Toto 


11 ZZ Top 
Blackberry Smoke 


12 Eddie Izzard 


Force Majeure Tour 
(mature content) 


15 Lynyrd Skynyrd 
17 Rodrigo y Gabriela 
20 ABBA The Concert 


A Tribute to ABBA 





Willie Nelson & Family / Alison Krauss & 
Union Station featuring Jerry Douglas 
6/22 


25 Lost 80’s Live featuring 


ABC 
Wang Chung 
A Flock Of Seagulls 
Naked Eyes 
Animotion 
The Flirts 
Gene Loves Jezebel 
Boy Don’t Cry 

26 An Evening With 


The Beach Boys 
27 Kristin Chenoweth 


Coming Home Tour 


30 Cooder-White-Skaggs 


Ry Cooder - Sharon White - Ricky Skaggs 


OCTOBER 


1 The Doobie Brothers 
3 Chicago 


7 UB40 éeat Ali Campbell, Astro 


and Mickey Virtue 
with Special Guest 


The English Beat 
10 Galactic anu Macy Gray 


Alone and Together 
Full sets from both artists 





Michael Franti & Spearhead °8/18 


BUY TICKETS 


mountainwinery.com 
or call 408.340.6815 


All acts, dates, times and prices are subject to change. 
Please check mountainwinery.com for the most 








For Dining Reservations call 408.741.2822 or visit mountainwinery.com 
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The Rite Spot Cafe: 2099 Folsom, San Francisco. Bone 
Cootes & Ted Savarese, 6 p.m., free. 

Viracocha: 998 Valencia, San Francisco. Lizzie Carr, 
Donnie DeBoer, Pete Feliciano, 8 p.m. 


JAZZ 


Bird & Beckett: 653 Chenery, San Francisco. Josh 
Workman Quartet, 4:30 p.m., free/donation. 

Chez Hanny: 1300 Silver, San Francisco. John 0'Galla- 
gher Trio, 4 p.m., $20 suggested donation. 

Doc's Lab: 124 Columbus, San Francisco. Electric 
Squeezebox Orchestra, 6 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Bill “Doc” Webster & Jazz Nostalgia, 7:30 p.m., 
free. 

Rose Pistola: 532 Columbus, San Francisco. The Joe 
Cohen Show, 8 p.m., free. 

The Royal Cuckoo: 3202 Mission, San Francisco. Lavay 
Smith & Chris Siebert, 7:30 p.m., free. 


DO LAB PRESENTS: 


LIGHTNINGA 


MORIA UA Y 


\ 


Savanna Jazz Club: 2937 Mission, San Francisco. 


Savanna Jazz Jam with Eric Tillman, Danny Castro, 
and Nick Fishman, 7 p.m., $5. 

Zingari: 501 Post, San Francisco. Barbara Ochoa, 
7:30 p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco. ‘Brazil 
& Beyond,” 7 p.m., free. 

El Rio: 3158 Mission, San Francisco. Salsa Sundays, 
Second and Fourth Sunday of every month, 3 
p.m., $8-$10. 

The Ramp: 855 Terry Francois, San Francisco. Bra- 
zilVox, 5 p.m. 

Revolution Cafe: 3248 22nd St., San Francisco. The 
Balkan Evening, 8:30 p.m. 

Slate Bar: 2925 16th St., San Francisco. “La Havana,” 
w/ resident DJs Erick Dembow, Frisko Eddy, and 
Krazy, 4 p.m., $5 (free before 6 p.m.). 









_ FLUME 


Thirsty Bear Brewing Company: 661 Howard, San 
Francisco. “The Flamenco Room,” 7:30 & 8:30 p.m. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco. Tommy 
Castro & The Painkillers, 7 & 9 p.m., $24. 

Lou's Fish Shack: 300 Jefferson, San Francisco. Little 
Wolf & The HellCats, 4 p.m. 

Pier 23 Cafe: Pier 23, San Francisco. The Rattlecans, 
5 p.m., free. 

The Saloon: 1232 Grant, San Francisco. Blues Power, 
4 p.m.; The Door Slammers, Fourth Sunday of every 
month, 9:30 p.m. 

Swig: 571 Geary, San Francisco. Sunday Blues Jam with 
Ed Ivey, 9 p.m., free. 


EXPERIMENTAL 


Center for New Music: 55 Taylor, San Francisco. SFAI 
Chance Ensemble, 2 p.m., free. 
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Fort Mason: Fort Mason, San Francisco. Sound Maze 
for Max, interactive installation featuring invented 
musical instruments & sound sculptures (in the Fort 
Mason Firehouse), continues through May 3, free. 

Hemlock Tavern: 1131 Polk, San Francisco. Arttu Parti- 
nen, Jeffrey Alexander, Antti Tolvi, 8:30 p.m., $7. 

Musicians Union Local 6: 116 Ninth St., San Francisco. 
Mooncake, Song & Dance Trio, 7:30 p.m., $10-$15. 


MONDAY 4/27 


ROCK 
Bottom of the Hill: 1233 17th St., San Francisco. Vic 
Ruggiero, Jesse Wagner, Kepi Ghoulie, 8 p.m., $12. 
Elbo Room: 647 Valencia, San Francisco. Shreddy 
Murphy, Blue Shieks, 87, 9 p.m., $7. 
The Independent: 628 Divisadero, San Francisco. 
Delicate Steve, Cocktails, Naytronix, 8 p.m., $12. 


DRINKS * FOOD * MUSIC 
OPEN MIC EVERY MONDAY FREE AT 7:30 


SAT 4/25 8PM 922, ADV / $27 DOOR 


FRI 5/1 8PM site ADV / $32 DOOR 


SAT 5/2 8PM a ADV / ace DOOR 


WED 5/6 7PM S15 ADV / $17 DOOR 


sTerpane ry sis 


FRI 5/8 8PM $40 ADV / $45 DOOR 


MGR UNTET 


SAT 5/9 8PM $25 ADV / S27 DOOR 
J 


TUES 5/I2 7PM es 

MICHAELA ANNE COUNTRY ARTIST 
FREESHOW 

WED 5/13 8PM $30 ADV / 1 DOOR 
THE GREEN WITH HOUSE OF SHEM 


415-388-3850 | SWEETWATERMUSIC 





DANCE 


Beaux: 2344 Market, San Francisco. “Opulence,” 9 
p.m., free. 

DNA Lounge: 375 Tith St., San Francisco. “Death Guild,” 
18+ dance party with DJs Decay, Joe Radio, Melting 
Girl, & quests, 9:30 p.m., $3-$5. 

Madrone Art Bar: 500 Divisadero, San Francisco. 
“'M.0.M. (Motown on Mondays)," w/ DJ Gordo Cabeza 
& Timoteo Gigante, 8 p.m.., free. 

Make-Out Room: 3225 22nd St., San Francisco. 
“Dress to Sweat,” w/ DJs Endive & Leisure, 6-9 p.m., 
free. 


HIP-HOP 


Ruby Skye: 420 Mason, San Francisco. CurrenSy, 8 
p.m., $28-$40 advance. 


a MEZZANINE 


FRI APRIL 24- SPIV 
-DIRTYBIRD™ 
i 3 


y 


SAT APRIL 25- 9PM 


EAS 


FRI MAY 1 - SPI 
FELIX CARTAL 


SAT MAY 9 - 9PM 
PEANUT BUTTER WOLF 


THU MAY 14 - 8PM 
HOWARD JONES 


05.15 THE JUAN MACLEAN LIVE 
05.) > REBIRTH BRASS BAND 
000) ANUHEA & ETANA 

Jb ART DEPARTMENT 

0/20 AFD 

» 2° BOYS NOIZE 
05.25 FRONT 242 


ME CZAANOMESE CUM | 413.625 


10 YR TOUR 


b2a0 | zie 
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SHAKES 


Alabama Shakes new album, 

Sound & Color, is the follow-up to 

the band’s Gold-certified debut, 

an as) i : Boys & Girls, which earned them 
alee see three GRAMMY nominations, 
mpeee? Toe a including Best New Artist nod. 
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Sound & Color demonstrates the tremendous strides 
made by Alabama Shakes since their debut. From the 
Y=Y- lalate yale] (=m Brolalm mC lalal- Marlo |ai mem com tal=mel-le-[e [a geler 
ic=y-L Grell mela Mmmm Mal> MC] a-1-1(-1-) am Com dal=m os-)' (ey a(-le(=1| (om) ef-ler=) 
jam “Gemini,” Alabama Shakes builds on their soulful 
ol [UC=t-Si cole] @ol-[--m-lalemint-|ex-w-lamialacencclanomat-\imellacveqtte) ap 
2LP CLEAR VINYL: $22.98 
Ae 2LP 180 GRAM AUDIOPHILE VINYL: $26.98 
Reconds 


~ 1855 HAIGHT STREET » SAN FRANCISCO - (415) 831-1200 
9455 TELEGRAPH AVENUE « BERKELEY - (510) 549-1125 


BUY-SELL-TRADE: DVDS, CDS, LPS, VIDEO GAMES & MORE! HIGHEST PRICES PAID IN CASH OR TRADE! 
PARKING IS EASY! KEZAR STADIUM LOT IN S.F. (WE VALIDATE) & SATHER GATE GARAGE IN BERKELEY (1ST HOUR FREE!) 


ALWAYS FREE SHIPPING ON MUSIC & MOVIES ON AMOEBA.COM! 
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ACOUSTIC 


Amnesia: 853 Valencia, San Francisco. The Earl Broth- 
ers, Fourth Monday of every month, 9 p.m., free. 
Bazaar Cafe: 5927 California, San Francisco. West 
Coast Songwriters Competition, 7 p.m. 

Hotel Utah: 500 Fourth St., San Francisco. Open Mic 
with Brendan Getzell, 8 p.m., free. 

Osteria: 3277 Sacramento, San Francisco. ‘Acoustic 
Bistro,” 7 p.m., free. 


JAZZ 


Burritt Room: 417 Stockton, San Francisco. Terry 
Disley's Rocking Jazz Trio, 6 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. Eu- 
gene Pliner Quartet with Tod Dickow, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. Le Jazz Hot, 
7p.m., free. 


AL 


TIME LO 


LIPSON GEN 


Sheba Piano Lounge: 1419 Fillmore, San Francisco. City 
Jazz Instrumental Jam Session, 8 p.m. 


INTERNATIONAL 


Fort One Bar & Lounge: 2801 Leavenworth, San 
Francisco. “‘Kizomba by the Bay,” 8:30 p.m., $5- 
$10. 

Neck of the Woods: 406 Clement, San Francisco. 
SalsaCrazy Dance Night, w/ lessons by Evan Margolin, 
7 p.m., $60/four weeks. 


BLUES 


Elite Cafe: 2049 Fillmore, San Francisco. ‘Fried Chicken 
& Blues," 6 p.m. 

The Saloon: 1232 Grant, San Francisco. The Bachelors, 
9:30 p.m. 

Tupelo: 1337 Green, San Francisco. Jose Simioni, 
9:30 p.m. 


tonightalive. STAPH i 


THE REGENCY BALLROOM 


JOHN HIATT come 


with GOVINDA / DJ ICON 
APRIL 30 


MAY 1 


CAVALERA CONSPIRACY 
DEATH ANGEL 
CORROSION OF CONFORMITY 
LODY KONG 


MAY 3 


THEREGENCYBALLROOM.COM 
1300 VAN NESS at SUTTER 


THEWARFIELD 
REGENCYBALLROOM 
GOLDENVOICESF 


GOLDENVOKE GOLDENVOICE.COM 
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DWIGHT YOAKAM 
SAM OUTLAW 


APRIL 28 : : 


NAT [it i 


MAY 2 


MAY 7 MAY 8 


WARFIELD 
REGENCYBALLROOM 
GOLDENVOICESF 


Get tickets at @ 


OR CALL 888-929-7849 





ABC’S NASHVILLE 
LIVE IN CONCERT 


TUESDAY 4/28 


ROCK 


Amnesia: 853 Valencia, San Francisco. Sugar Candy 
Mountain, 9 p.m. continues through, $7-$10. 

Bottom of the Hill: 1233 17th St., San Francisco. mr. 
Gnome, Haunted Summer, The Classical, 9 p.m., 
$10-$12. 

The Chapel: 777 Valencia, San Francisco. The Soft Moon, 
Girl Tears, Skull Katalog, DJ Omar Perez, 9 p.m., 
$15. 

EI Rio: 3158 Mission, San Francisco. Monster Treasure, 
Tough Age, Energy Slime, 8 p.m., $5. 

Elbo Room: 647 Valencia, San Francisco. Taylor MDNA 
& The Action Figures, 9 p.m. 

The Independent: 628 Divisadero, San Francisco. We 
Are Scientists, Kingswood, 8 p.m., $18. 


ys oj wat les 


MAY 4 


CITY NATIONAL CIVIC 


SAN JOSE 


THE WARFIELD 


with CANCER BATS 


—— 


CIWENSA SASINENE 


| ea ati 


THE JESUS AND MARY CHAIN 
THE BLACK RYDER 
DJ OMAR PEREZ 


MAY 17 





THEWARFIELDTHEATRE.COM 
WARFIELD BOX OFFICE OPEN SUNDAYS 10AM - 4PM 


THEWARFIELD 
ry THEREGENCYBALLROOM 
GOLDENVOICESF 


axs. com 
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The Knockout: 3223 Mission, San Francisco. Quaaludes, 
Unity, Fish Breath, 9 p.m., $7. 


DANCE 

Aunt Charlie's Lounge: 133 Turk, San Francisco. “High 
Fantasy," w/ DJ Myles Cooper, drag performances, 
more, 10 p.m., $3-$5. 

Beaux: 2344 Market, San Francisco. ‘‘Cock Shot,” 
9 p.m., free. 

DNA Lounge: 375 1th St., San Francisco. “Sequence,” 
18+ dance party in the main room, 9 p.m., $7- 
$10. 

Q Bar: 456 Castro, San Francisco. “Switch,” w/ DJs 
Jenna Riot & Andre, 9 p.m., $3. 

Swig: 571 Geary, San Francisco. “‘BoomSwing Tuesdays,” 
w/ DJ Tyler Ryan, 9 p.m., free. 

Underground SF: 424 Haight, San Francisco. “Shelter,” 
10 p.m., free. 


PRESERVING THE BLUES SINCE 196m 


KAREN LOVELY 


Pol, APOIL 24 -7.30Pm & OPM - $27 


LAVAY SMITH cccitecn 


SAT, APRIL 25+ 7:50PM & 1OPM - $22 


TOMMY CASTRO » DARK RLERS 


ERIC BIBB 


TUES, APRIL 28TH « 7:30PM «$30 
WED, APRIL 29TH ASOPM $30 


«50 DANIEL CASTRO 84ND 
~|) ALVON « CD RELEASE SHOW 
5/5 Tia CARROLL & HARD WORK 
55 BAY CITY BLUES WY JOHN GARCIA 
5/6 KEVIN RUSSELL BAND 


OPiN We ME T+ MAY OND 


BOA OFFIC = 401 M450 NST 


(415).292.2583 


AND®| UGS,COM 


HIP-HOP 


Raven: 1151 Folsom, San Francisco. “Phat Tuesday,” w/ 
DJs Scotty Fox & Clinton Lee, 8 p.m., free. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco. Songwriter 
in Residence: Mario Di Sandro, 7 p.m. continues 
through. 

Hotel Utah: 500 Fourth St., San Francisco. Tom McBride, 
Rich DeWilde, 8 p.m., $10. 

Madrone Art Bar: 500 Divisadero, San Francisco. The 
Crow Eaters, 7 p.m., free. 

Plough & Stars: 116 Clement, San Francisco. Seisiun, 
9 p.m. 

Slim's: 333 1ith St., San Francisco. Chatham County 
Line, The Easy Leaves, 8 p.m., $16. 


ys\ SR) te) fw ee] 4) 
ae» 4 07 5 [Oh gi [oF 


W/ DOWNTOWN BROWN, URIZEN, 
CRASHFASTER 


RICHIE HAWTIN 


PRESENTS CNTRL TOUR 


SEQUENCE FEATURING: 
FILABUSTA 


ONE EYED DOLL 
W/ BLOOD PARTY, DREAM IN RED 


Lp \'{ | > RN er. o | = 


GENTLEMAN THIEVES 
W/ DARWIN, A CARNIVAL OF HOURS 


POINT BREAK LIVE 
(TWO SHOWS - EARLY & LATE) 


ORGY 


W/ SELECTRIC, DEATH VALLEY HIGH 


PHILM 
(FEAT: DAVE LOMBARDO OF SLAYER) 


DEV 
W/ SPECIAL GUESTS 


TRUCKFIGHTERS 
W/ SPECIAL GUESTS 


aul mi 4/8 Bel-) 

W/ KID CONGO POWERS & 
THE PINK MONKEY BIRDS, 
THE ATOM AGE 


THE HUNDRED DAYS 
W/ SPECIAL GUESTS 


THE SUPERVILLIANS 
W/ THE SKUNKADELICS, 
SPECIAL GUESTS 


FIT FOR AN AUTOPSY 


& ABORTED 
W/ ARCHSPIRE, DARK SERMON 


=] Yer @ a ici Bij 
W/ VELA EYES, MEET ME IN ORBIT 


ONE MAN BREAKING BAD 


(ONE SHOW ONLY!) 


PETER MURPHY 
W/ LETTER FORM 
& SPECIAL GUEST 
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EXCLUSIVELY AT SAN FRANCISCO S PREMIER ALL NUDE GENTLEMEN S CLUB 


; 
a 
Ak 


IBC PER | 


KATIE § 
BS MORGANS 


See 86 FRI APR 24 
mS SAT APR 25 
\LL NUDE SHOWS 


B16 LARKIN STRE! 115.776.0212 | MEWENTUAY UNEWENTURVS 816 LARKIN STRERT 415776.02%2 
‘SF NEWCENTURY *NEWCENTURYS? 


EXCLUSIVELY AT SAN FRANCISCO'S PREMIER ALL NUDE GENTLEMEN'S CLUB 


SFWEEKLY.COM LETTERS NEWS COVERSTORY THECALENDAR ARTS &CULTURE EAT MUSIC | APRIL 23-29,2015 | 55 





Make-Out Room 


THURS 4/23 6:30PM FREE | 
THE MAKEOUT ROOM & BOOKS INC PRESENT 


THE FOLDED CLOCK 
BY HEIDI JULAVITS! 


FOLLOWING AT 9:30 FREE 


“GLAM NIGHT” 
DJS MEDIUM RARE & OMAR PEREZ 
70S GLAM, BUBBLEGUM, PROTOPUNK & 
HIGH ENERGY ROCK N’ ROLL! 


FRI 4/24 6PM FREE 


SHAKE APPEAL: HAPPY HOUR 


GARAGE, SOUL, PSYCH, GLAM, ROCK'N'ROLL W/ DJS 
GALINE MODMOSELLE, OMAR PEREZ, 
BARON VON WEST, & VALENTINO 


FOLLOWING AT 10PM $5 


BOOM! SHAK-A-LAK-A 


FUNK, SOUL, DISCO, WAVE, SYNTH-POP, 
HIP-HOP, GROOVE, INTERNATIONAL 


DJ 2SHY-SHY & DJ MELT W/U 
SAT 4/25 7:30PM $8 


BURNT 
TITAN UPS - PERRO BRAVO! 


FOLLOWING AT 10PM 
$5 BEFORE 11PM, $10 AFTER 


EL SUPERRITMO! 


DJ EL KOOL KYLE Y DJ ROGER MAS 
CUMBIA, DANCEHALL, HIP-HOP, 
REGGAETON, SALSA BUENA Y MAS! 


SUN 4/26 7:30 $8 
EIGHT BELLES 
PAULA FRAZER & TARNATION 
THEM ARE US 


MON 4/27 6PM FREE 


DRESS TO SWEAT 
DJS ENDIVE anp LEISURE 
PRESENT: DISCO NOT DISCO 


FOLLOWING AT 9PM FREE 


420 MINUTES 


LIKE MTVS 120 MINUTES ON DRUGS! 
VJS, DJS, MORE! 


TUES 4/28 6PM FREE 


ARCHIVE FEVER! 


W/ DJ ANDY & FRIENDS! 
OLDIES & ROCK N’ ROLL! 


FOLLOWING AT 9:30PM FREE 


SLOW JAMS 


DEEP & SWEET 60S SOUL 
DJ PRIMO & FRIENDS 


WED 4/29 7PM $8 


BIG WEDNESDAY 
HOSTED BY JEREMY WHEAT 
A COMEDY SHOW WITH SOME VARIETY! 


FOLLOWING AT 10PM FREE 
INT'L FREAKOUT A-GO-GO! 
DJS SPECIAL LORD B., 
BEN BRACKEN & BOBBY GANUSH! 


60S 70S SOUL-FUNK-DISCO-POP-PSYCH FROM AROUND THE WORLD! 


3225 22nd ST. @ MISSION SF CA 94110 
415-647-2888 * www.makeoutroom.com 
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LETTERS 


Emperor 


Booz eland 


COCKTAILS ~ BEER 
PATIO ~— POOL 
SHUFFLE BOARD 
OPEN NOON» 2 AM 
7 DAYS A WEEK 
HAPPY HOUR 
M-F 12 NOON & 7 PM 


LIVE MUSIC 6 NIGHTS A WEEK 
(open TUE-SUN ‘til 2AM+...& MON with a Fillmore Show) 
“HAPPY HOUR” TUESDAY THRU SUNDAY 
S4 WELLS /S4 DRAFTS /S2 PBR / ¥) OFF ALL LIQUOR 


THURSDAY APR 23 $8 ADV 


ed 


(Direct from New Orleans...The Future of Funk) _ 
ial UPSTAIRS BAR 


SE 


FRIDAY APR 24 $15 ADV AVAILABLE FOR 
PRIVATE PARTIES 
, : a —— 
‘ S10 LARKIN at turk 
the tenderloin 
SATURDAY APR 25 $10 ADV 
| 415 926 8118 
boozeland 
emperormortons.com 
plus: 
SUNDAY APR 26 FREE! 


*FREESTYLE HIP-HOP* 


SICQCL $ 


CLOTHING SUPERSTORE 


FREE Party! 
THURSDAY APR 30 $8 ADV FREE BEFORE 9PM 


(Fillmore Nasty Funk) 
FRIDAY MAY 1 $12 ADV 


[of ‘P Funk Allstars’] 


aan MAY 2 $10 ADV l O U Le : 
QUITS 
2 Sales » Rentals 
| apskos | Eee 


hor the “Stars” 


BooM BooM RooM Presents 
in New Orleans: 


2366 MISSION ST. 
(BETWEEN 19TH & 20TH) 


SAN FRANCISCO 
415.824.7729 


WWW.ZOOTSUITSTORE.COM 


@ JAZZ FEST 2015 
9 shows at night! 
April 23-30 
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JAZZ 


Burritt Room: 417 Stockton, San Francisco. Terry 
Disley's Rocking Jazz Trio, 6 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Clifford Lamb, Mel Butts, and Friends, 7:30 p.m., 
free. 

Le Colonial: 20 Cosmo, San Francisco. Lavay Smith & 
Her Red Hot Skillet Lickers, 7 p.m. 

The Rite Spot Cafe: 2099 Folsom, San Francisco. 
Shannon Wolfe & Lee Bloom, 8:30 p.m.., free. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
Eric Wiley, 8 p.m. 

Top of the Mark: One Nob Hill, 999 California, San 
Francisco. Poetry & Jazz Series, featuring ruth 
weiss with Doug O'Connor, Rent Romus, and Hal 
Davis, 6:30 p.m.., free. 

Verdi Club: 2424 Mariposa, San Francisco. ‘Tuesday 
Night Jump,” w/ Stompy Jones, 9 p.m., $12-$15. 
Zingari: 501 Post, San Francisco. Carol Luckenbach, 

7:30 p.m., free. 


INTERNATIONAL 


F8: 1192 Folsom, San Francisco. ‘Underground No- 
mads,” w/ rotating resident DJs Amar, Sep, and 
Dulce Vita, plus guests, 9 p.m., $5 (free before 9:30 
p.m.). 

Fort One Bar & Lounge: 2801 Leavenworth, San 
Francisco. “Echale Mas Salsa,” 8 p.m., $10. 

Pop's Bar: 2800 24th St., San Francisco. “Tropicana 
Tuesdays,” w/ rotating DJs The Whooligan, El 
Kool Kyle, Mr. Lucky, J-Boogie, Ras Rican, and 
Stepwise, 9 p.m. 


REGGAE 


Milk Bar: 1840 Haight, San Francisco. “Bless Up,” w/ 
Jah Warrior Shelter Hi-Fi, 10 p.m., $5. 


BLUES 


50 Mason Social House: 50 Mason, San Francisco. 
Sweaty Blues & Funk Rock Jam, 8 p.m., free. 

Biscuits & Blues: 401 Mason, San Francisco. Eric Bibb, 
April 28-29, 7:30 p.m., $30. 

The Saloon: 1232 Grant, San Francisco. G.G. Amos Duo, 
5:30 p.m.; Lucky Strike, 9:30 p.m. 


EXPERIMENTAL 


Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Sir Richard Bishop (Sun City Girls), Robert Millis 
(Climax Golden Twins), 9 p.m., $12-$15. 


WEDNESDAY 4/29 


ROCK 


50 Mason Social House: 50 Mason, San Francisco. 
Paper Machete, The Development, Manzanita 
Falls, 9 p.m., free. 

Bottom of the Hill: 1233 17th St., San Francisco. Acid 
Ghost, Sesos, Death Cheetah, 9 p.m., $8. 


Brick & Mortar Music Hall: 1710 Mission, San Fran- 
cisco. Jet Trash, Future Shapes, dot Vom, Hudson 
Properties, 9 p.m., $6-S10. 

DNA Lounge: 375 Ith St., San Francisco. One-Eyed 
Doll, Blood Party, Dream in Red, 8 p.m., $10-$12. 
Elbo Room: 647 Valencia, San Francisco. Anaura, 
The Stereo Eclipse, Clamhawk Manor, Books on 

Fate, 9 p.m., $6. 

Hemlock Tavern: 1131 Polk, San Francisco. The HA, 
The Seagulls, Apogee Sound Club, 8:30 p.m., 
$6. 

Hotel Utah: 500 Fourth St., San Francisco. Kathryn 
Calder, Ismay, 9 p.m., $10. 

The Knockout: 3223 Mission, San Francisco. Gaviotas, 
Elegant Trash, Protected Left, Parachute on Fire, 
8:30 p.m., $10. 

Thee Parkside: 1600 17th St., San Francisco. Thee 
Parkside Cruise-In, w/ Death Ray Charles, Clashing 
Steel, 7 p.m., free. 


DANCE 


Audio Discotech: 316 lith St., San Francisco. Pendulum 
(DJ set), Justin Milla, 9:30 p.m., $15-$20 advance. 

Beaux: 2344 Market, San Francisco. “Pussy Party,"’ w/ 
Sasha, Ms. Jackson, guests, 9 p.m., free. 

Cat Club: 1190 Folsom, San Francisco. “Bondage-A- 
Go-Go,” w/ DJ Damon, Tomas Diablo, guests, 9:30 
p.m., $7-$10. 

City Nights: 715 Harrison, San Francisco. “Electro 
Pop Rocks: A Night at the Circus,” 18+ dance party, 
9 p.m. 

F8: 1192 Folsom, San Francisco. ‘‘Housepitality,”’ w/ 
Mark Farina, Fil Latorre, Sharon Buck, Joel Conway, 
9 p.m., $10. 

Lookout: 3600 16th St., San Francisco. “What?,” 7 
p.m., free. 

Q Bar: 456 Castro, San Francisco. ‘Booty Call,” w/ 
Juanita More & guests, 9 p.m., $3. 

Raven: 1151 Folsom, San Francisco. ‘Wayback Wednes- 
day,’ w/ DJ Mark Andrus, 8 p.m., free. 


HIP-HOP 


John Colins: 138 Minna, San Francisco. ‘Mixtape 
Wednesdays,” 10 p.m., $5. 

Neck of the Woods: 406 Clement, San Francisco. iStan- 
dard Producer Showcase, with judges Ty Cannon, 
Focus, and Decap, 8:30 p.m., $5-$10. 

Pop's Bar: 2800 24th St., San Francisco. “Wu-Tang 
Wednesdays,” w/ DJ Kevvy Kev, 9 p.m., free. 


ACOUSTIC 


The Chapel: 777 Valencia, San Francisco. Della Mae, 
9 p.m., $15. 

The Independent: 628 Divisadero, San Francisco. Pete 
Yorn: You & Me Acoustic, 8 p.m., $30. 

Plough & Stars: 116 Clement, San Francisco. The Toast 
Inspectors, Last Wednesday of every month, 9 p.m. 

The Saloon: 1232 Grant, San Francisco. Zach Brough 
& Friends, 4 p.m. 


668 HAIGHT ST. (at Pierce St.) 
Be 8-t te 


watch with us: 


ALL MLS GAMES * BOXING 
UFC CHAMPIONSHIPS 


sd @DANNYCOYLES 


f FOLLOW US ON FACEBOOK 


open daily 


HAPPY HOUR 
NOON - 7PM. 


Visit our website 


WWW.DANNYCOYLES.COM 
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ae 


HDSCREEN &@® 
IN THE CITY 
W/ SOUND! 
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— DOORS OPEN 7-30PM 
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STRIPTEASE - COMEDY 
CONDOR CUTIES ONSTAGE 
GAMES & SURPRISES 
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LIVE MUSIC WITH OTH OR TABLE 


SINISTER TWIST WWW.CONDORSECOM 
CONDOR 


SAN FRANCISCO'S ORIGINAL TOPLESS GENTLEMEN'S CLUB SINCE 1964 
BROADWAY @ COLUMBUS / SF 415.781.8222 #condorsf @condorsf 


came.ink @ 
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JAZZ 


Balancoire: 2565 Mission, San Francisco. “Cat's 
Corner,” 9 p.m., $10. 

Burritt Room: 417 Stockton, San Francisco. Terry 
Disley's Rocking Jazz Trio, 6 p.m., free. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
Nocoasters, 8 p.m. 

Doc's Lab: 124 Columbus, San Francisco. Adam Theis’ 
Brass, Bows, and Guests, 8 p.m., free. 

EI Rio: 3158 Mission, San Francisco. Grex, Jack o' 
the Clock, The Dirty Snacks Ensemble, 9 p.m., $5- 
$10. 

Feinstein’s at the Nikko: 222 Mason, San Francisco. 
Michael Feinstein, Wed., April 29, 7 p.m.; April 30-May 
1, 8 p.m.; May 2-3, 7 p.m., sold out. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Charles Unger Experience, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. The Cosmo 
Alleycats featuring Ms. Emily Wade Adams, 7 p.m., 
free. 

Pier 23 Cafe: Pier 23, San Francisco. Mike Lipskin 
Duo, 6 p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
Barbara Ochoa, 8 p.m. 

Top of the Mark: One Nob Hill, 999 California, San 
Francisco. Ricardo Scales, Wednesdays, 6:30-11:30 
p.m., $5. 

Zingari: 501 Post, San Francisco. Emily Hayes, 7:30 
p.m., free. 


INTERNATIONAL 
Bissap Baobab: 3372 19th St., San Francisco. “Bao- 


Documentary 


REVENGE OF THE MEKONS 


bab!,"" timba dance party with DJ WaltDigz, 10 
p.m., $5. 

The Cafe: 2369 Market, San Francisco. “Latin Lounge,” 
Wednesdays, 5-10 p.m. 

Fort One Bar & Lounge: 2801 Leavenworth, San 
Francisco. ‘‘Bachatalicious,” 7 p.m., $5-$10. 

Make-Out Room: 3225 22nd St., San Francisco. “'In- 
ternational Freak Out A Go Go," w/ resident DJs Ben 
Bracken, Bobby Ganush, Mark Gergis, and Special 
Lord B, Last Wednesday of every month, 10 p.m., 
free. 

Pachamama Restaurant: 1630 Powell, San Francisco. 
Freddy Clarke Band, 8 p.m. 

The Rite Spot Cafe: 2099 Folsom, San Francisco. 
Maldito Tango Duo, 8:30 p.m.., free. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco. Eric Bibb, 
April 28-29, 7:30 p.m., $30. 

The Saloon: 1232 Grant, San Francisco. Lara Price, 
9:30 p.m. 


EXPERIMENTAL 


Fort Mason: Fort Mason, San Francisco. Sound Maze 
for Max, interactive installation featuring invented 
musical instruments & sound sculptures (in the 
Fort Mason Firehouse), continues through May 3, 
free. 


SOUL 


The Royal Cuckoo: 3202 Mission, San Francisco. Fred- 
die Hughes & Chris Burns, Every other Wednesday, 
7:30 p.m., free. 


Francesca Allen 


Revenge of the Mekons, 7 p.m., April 25-27, at 
the Roxie Theater $10; www.roxie.com 


“There’s no leader,” says Mekon Jon Langford. “Everyone's a leader,” says Me- 
kon Sally Timms. And those two perspectives fairly sum up the collective rela- 
tionship of the world’s greatest and longest-lasting band of leftist lushes, the 
Mekons. Financed via Kickstarter, Revenge of the Mekons is the second docu- 
mentary from filmmaker Joe Angio. (His first was How to Eat Your Watermelon 
in White Company and Enjoy It, about cult director Melvin Van Peebles.) Angio 
clearly enjoys exploring the esoteric, and in Revenge he brings the Mekons from 
their late-’70s art-school roots in Leeds, England, to their current status as one 
of the funnest, darkest, wildest, smartest, most adventurous and eclectic 


bands the world has never known. Stumble across the globe with these punk 
merry pranksters, from pub to pub, curse to curse, rehearsal to rehearsal, and 
hear a gaggle of music journalists and other personalities (including Greil Mar- 
cus, Luc Sante, and, full-disclosure, yours truly) go on about the band’s “impor- 
tance.” Most importantly, discover why the Mekons should matter to you. 


Mark Segal Kemp 
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VIRGIN TERRITORY 


By Dan Savage 


I’man American woman living abroad and have started 
a relationship with a wonderful man from a Middle 
Eastern country. We are having a great time exploring 
what is a foreign country for both of us. The looming is- 
sue is sex, of course. He is amoderate Muslim, but he 
grew up in astrict conservative family and country. He's 
25 and has never even held hands with a woman. He is 
excited to change this now that he has broken away from 
his family. I have had many partners, both men and 
women, and am quite sexually experienced. Iam curious 
about what to do when the time comes. Do you have ad- 
vice on how to best go about taking a man’s virginity? I 
want to avoid as much insecurity on his part as I can. 
Going To Be His First 


Be gentle, GTBHE. Also, make it clear beforehand 
that you're his girlfriend and not his counselor or 
spiritual adviser. If he’s still struggling with the 
sex-negative, woman-phobic zap that his wpbring- 
ing (and a medieval version of his faith) put on his 
head, he needs to work through that crap before he 
gets naked with you. He may have some sort of 
post-climax meltdown or crisis — like the ones so 
many repressed gay dudes have the first time they 
have sex with aman — and you'll be kind and un- 
derstanding, of course, but you won't allow him to 
lay responsibility for the choice he made on you. As 
for the sex itself... 

Take the pressure off him by letting him know 
that this — his first time, your first time together 
— is about pleasure and connection, not about 
performance and mastery. Let him know that you 
don’t expect him to know what he’s doing at ev- 
ery moment, that a little fumbling and adjusting 
are normal even with more experienced folks, and 
that you're both allowed to stop the action, talk 
about whatever’s going on, and then start again. 

And finally, GTBHF, let him know that you're 
going to take the lead and reassure him that 
there’s nothing emasculating about being with — 
and being led by — a sexually empowered wom- 
an. Quite the opposite: A truly masculine straight 
man isn’t afraid of a woman who knows what 
she’s doing and what she wants. 


Tama 37-year-old man, and I sometimes get unbidden 
erections in public. They aren't glaringly obvious unless 
maybe I'm wearing a swimsuit at the pool, but of course, 
regardless of the situation, I feel like everyone can see it. 
I’ve heard people say it’s rude or could even be perceived 
as predatory to sport a visible woody under your clothes 
in public. There are countless websites devoted to sham- 
ing men with boners in public, and that doesn't help the 
situation. Despite being mortified, deep down I want to 
believe that it should be okay to go about my business as 
long as I'm not being creepy. Is it okay to just go about 
my business until my hard-on subsides? 

Bummed Over Normal Erotic Raisings 


The only people who'll notice (or linger over) your 
unbidden erections are the ones staring at your 
crotch — and they’re the creeps, BONER, not you. 
So go about your business... unless you're at the 
pool, in which case find an open poolside lounger 
and lie on your stomach until the crisis passes. 


Ihave an open FWB thing going with a guy. He is my 
primary sex partner. We recently stopped using con- 
doms when we're together because we both passed STI 
tests several months ago and neither of us has been 
with anyone else since. But we are both free to have sex 
with other people, and it’s bound to happen sooner or 
later. If we always use condoms with the other people, 
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is it safe for us to continue having condom-free sex 
with each other? 
What’s The Risk? 


Condoms — when used consistently and correctly 
— greatly reduce your risk of acquiring a sexually 
transmitted infection. They provide excellent pro- 
tection against HIV infection, gonorrhea, and chla- 
mydia (diseases spread by genital secretions); 
they’re slightly less effective at protecting you 
against herpes, HPV, and syphilis (diseases spread 
by skin-to-skin contact). The condom-free sex 
you re currently having with your fuck buddy can be 
regarded as risk-free because you've both been 
tested, you're both STI-free, and you're both not 
having sex with other people. But some risk will 
creep into your condom-free sex after you start hav- 
ing sex with other people, WTR — even if you're us- 
ing condoms. Your risk of getting an STI will be 
much, much lower if you use condoms — consis- 
tently and correctly — with those other partners, 
but sex with other partners will introduce some risk. 


I’mina BDSM-centered relationship with my Master/ 
boyfriend and wear his collar. We have a tumultuous re- 
lationship and argue often. The center of these argu- 
ments seems to be that I see myself as a strong female 
and in control of many aspects of my life, and hed rather 
have me just go along with whatever he says. I like some 
BDSM play in the bedroom, but he wants me to be sub- 
missive to him 24/7. I've wanted breast augmentation 
for many years. He joined me at the first consult and 
was talking about the smallest implants possible. I have 
asmall chest, and he is attracted to small chests, but I 
knew I wanted something more substantial — espe- 
cially since Iam paying for it and it’s my body. I ended 
up going bigger than what he wanted without telling 
him, and he’s expressed anger about what I did to “his 
body” (he believes he owns my body) without his con- 
sent. I couldn't be happier with my boobs. He hates 
them. Now I just don’t know about my boyfriend. I love 
him, but I feel like he can’t remove himself from deci- 
sions I make for myself. 

Tits In Trouble 


Your Master/boyfriend wants a slave/girlfriend — 
he wants (and seems to think he’s in) a total power 
exchange relationship. But you want a guy who’s 
your equal out of the bedroom (and can’t dictate im- 
plant sizes to you because it’s not “his body,’ it’s 
yours) and a fun BDSM play-partner/Master in the 
bedroom. You two need to have an out-of-role con- 
versation/renegotiation about your interests in 
kink, and your limits and his expectations — and if 
you can't get on the same page (if he can’t dial it way 
back), you'll have to end things. 


I agreed with most of your response to ADULT, the 
woman whose boyfriend has a thing for diapers. She said 
she didn't enjoy diaper play but mentioned that she got 
wet wearing a diaper. You wrote: “Something about be- 
ing put in a diaper turns you on.’ I have to disagree. I just 
finished a great book called Come as You Are by Emily 
Nagoski, and she cites some compelling science in sup- 
port of the idea that what our genitals do is NOT always 
indicative of what we find sexually appealing. It’s called 
“arousal non-concordance.” Nagoski uses the example of 
a college boy who witnessed a rape: He was physically 
aroused by what he saw but emotionally disgusted. In 
the case of ADULT, it may be important to understand 
that just because your genitals are responsive, that 
doesn't mean that you are “into it” on some level. 
Longtime Reader And Fan 


Thanks for writing, LRAF — and I’m going to pick 
up Emily Nagoski’s book! 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 
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REAL PEOPLE 
REAL DESIRE 
REAL FUN 


415.765.1796 
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Heat Up Your Night 
On RedHot 


dateline® 


419.996.3737 
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SERVICES EMPLOYMENT 


INTERRACIAL-KINK 
A Swinger Party 


Weekly Play parties from 9:00PM until... 


CREAMPIE ORGY SATURDAY 
APRIL 25!!! 


Deliciously Sexy 

Couples and select 

singles are welcome 

to attend. | 


(510)388-5108. 
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YOUR 4D 
HERE 


CALL 415-536-8158 
OR VISIT WWW.SFWEEKLY.COM FOR DETAILS 











TOANISIORM 


266 Sutter (Sth Flr) in SF 


VIP Massage 
Full Body Massage 
a i-s1a- a @7(-lo]al Relerelilo)a 











Beautiful Chinese, Japanese, & Korean Girls 


415-658-7886 
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Full Body Massage 





e Full Body 
Massage 
$50 per hour 

e Free Shower 

e Free Parking 


$45/hr 
$30/half hr 
s}alale ere) eh, 
of ad. 


1347 Divisadero St. SF, CA 94115 
/10lolaaun he) e)samm@) e\- aman Dionss 
415.359.9959 (| 


rN | @4 (=Yo 1) Oxo | co |-w\exer-) ©) (=\o may 





Under New 


Management 

Tables, Showers 

& Private Rooms: 

Asian Massage " 


2068 Mission St. 2nd dor e 
415-552-6800 9am-9pm 
b/t 16th/17th nears 6th St. Bart 





GRANB @PENING 


| et 


ASIAN MASSAGE IN TOWN 





SUMMER SPECIAL: 


FOR 1 HOUR SESSION 
¢ Free Body Scrub & Table Shower 
- Free Private Garage Parking 


Nob Hill Location: 
940 Bush Street / Taylor St, SF, CA 
(Free Garage Parking on Taylor St, Garage Level B) 
415-567-8825 








Downtown Location: % 
260 Kearny Street / Bush St, SF, CA "ah — 
415-951-9888 \e - 


62 APRIL 23-29, 2015 CLASSIFIED 








EMPLOYMENT SERVICES 


JK MASSAGE THERAPY 


Enjoy yourself! 

The finest CMTs 

& soothing technique 
in our private rooms. | ° 


Professional 





Body Massage Chinese 
Body Scrub ~~ : 
Free Sauna Girls 
Free Table Shower - 
w/ Body Massage Only *45 - 
1927 Ocean Ave injSF_. 
415-759-8577 = = 
2450 Taraval St (SF) 41s S85 616 
Free Parking Bring in Ad for °10 Discount 


QUEENS 


HEALTH CENTER 


-% MASSAGE 


FREE DRY SAUNA 
W/BODY MASSAGE 


beautiful, friendly Asian 
CS Latina to choose from 


e PRIVATE ROOM 
e PRIVATE SHOWER 
© TABLE SHOWER AVAIL. 


B ? 
(415)345-9793 
OPEN 2558 GEARY BLVD 


BETWEEN LYON & PRESIDIO AVE 
SF CA 94115 


DAILY 9AM-LATE NIGHT ¢ 325 KEARNY ST. SF 
(ENTER THROUGH BLUE TRIM) 


415-788-2299 


ORIENTAL NATURAL 
HEALING CENTER 


You get Exactly,60 minutes'Awesome 
Full Body,Massagey Not 450r'55 





apd oX-Va (luke Molel am OlallelUl-marelirem Colite 
Style Hot Oil Shiatsu Massage 


(VIP Room W/Shower) 
' NEW! FREE BACK WALK 


2505 Judah St./30th, SF 94122 


415-566-6666 


7 days 10-10 
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SHINE DAY SPA 


712 POLK) SAN FRANCISCO 






‘ 

) Body 

Swedish 

Deep Trssuc 
Tha 

Massage 


$50/hr 


See who's online now! 


Club Voice M.A.L.E. 
(Ultra M4M Chat) 
1-206-876-6669 
L.D. rate apply 18+ 


Call the VIP Club 
(America’s HOTTEST talkline) 
1-869-662-4422 
Int. LD rates apply 18+ 








Vv SWEET & 
PETITE 


For a Great 
Massage, Call Ally 
at 650-630-3815 








EXCELLENT 
MASSAGE 


| like to have fun, relax, and 
enjoy myself. Maybe you 
would too? Available days & 
evenings. 12 Noon-12 Mid- 
night. Incall/Outcall. Mature 


CALL: 415-435-7526 


BAY’S BEST FOR LESS - WHY PAY MORE? 


L2un 


843 HOWARD STREET SAN FRANCISCO 94103 (415) 541-9590 
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CALL JERRY AT 410-933-2309 OR 
EMAIL JERRY.BLUE@SFWEERLY.COM 
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A-1 $25/Hr. 
510-406-1653 








TekValley in Pleasanton, CA 
seeks Software Engineer to 
develop large-scale web and 
desktop applications using C#, 
VB.NET, ASP.NET, ADO.NET, Java. 
BS in CS or rltd. 5 yrs exp in 
software development or rtd. 
Resume to 4695 Chabot Drive, 
Ste. 200, Pleasanton, CA 94588 





TekValley in Pleasanton, CA 
seeks Systems Engineer. 
Complete SDLC using C, C++, 
VB Script, XML, HTML, SQL and 
JavaScript. Masters in CS or rltd. 
Résumé to 4695 Chabot Drive, 
Ste. 200, Pleasanton, CA 94588. 








Master Business Systems 
Analyst — Technical Lead - 
Capital One Services II LLC, San 
Francisco, CA; Mult pos avail: 
Lead &coordinate the analysis 
of comp systems needs for bus 
units to implement & improve 
comp systems. Requires 
Master's degree or foreign equiv 
in CS/Engn/ClS/rel tech field & 
2 yrs Exp in job offered or bus 
systems analysis, OR Bachelor's 
degree or foreign equiv in CS/ 
Engn/ClS/rel tech field & 5 yrs 
post bac exp in bus systems 
analysis. Must pass company’s 
assessment. To apply, visit www. 
capitalone.com/careers 

, then search keyword “Master 
Business Systems Analyst — 
Technical Lead” or requisition 
ID 777845. 





TekValley in Pleasanton, CA 
seeks Software Developer to 
develop large-sale web and 
desktop applications using 
Object Oriented techniques 
in .Net environment. Use C#, 


VB.NET, ASP.NET, ADO.NET, Java. 


BS in CS or rltd. 5 yrs exp in 
software development or rtd. 
Resume to 4695 Chabot Drive, 
Ste. 200, Pleasanton, CA 94588. 


HOUSE CLEANERS 


Great opportunity for 
exp. independents! 
Determine your own 


hours and schedule. 
Up to $17/hr base. 1 on 
% + tips. References & 
some English required. 


(415) 239-1111 
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BEWARE! Some Clinics Come and Go and your 
Recommendation Will be Worthless 
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ew, Patients 
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0 Only Our, Doctors Will Support You in Court! at OurExpense if|Needed 


Gen Fremeisee 


2533 Mission Street 


4 1'5°9;7,0" 2236)gSan Francisco, CA\94 1\10) 
www.Price 
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MOVED! 


CHAT NOW 
FREE TRIAL 





SULLIVAN 
PROPERTIES, 
INC. 


West Maui's 
Affordable Condos. 
1,2, 3 Bedroom Rentals 


1-800-332-1238 


www.MauiResorts.com 
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415°288:2999 


TOLL FREE 


1 877.839.1110 
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MARIJUANA EVALUATIONS | 


I85SA Haight St. SF 
SPECIAL INSIDE AMOEBA MUSIC 


(415) 831-1032 /o 
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EVALUATIONS 
SU UU S DRT Se Se 
Hep sticat ss Fone w abs 


Clean and Sterile * All Styles & Custom Tattoos * Huge Body Jewelry Selection * 
* Open 7 Days a Week * Sun-Th: Noon-Midnight * Fri-Sat: Noon-2am 





NOB HILL CAT CLINIC 
Free Exam for New Clients (415) 776-6122 


TARR 





Bs iY 


— AR ETEVALUATION 415.846.0445 


Po 1932 MISSION 81 
SAN FRANCISCO CA 94103 
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American Apparel 
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wo Mest Docto, 4 ws, 
—_ 
= 


SUMMER SPECIALS 
Free gift with every ID card purchase. 


OPEN 7 DAYS/WEEK 
Mon-Sat 10:30am-6:30pm 
‘ 77 McAllister St, Ste. 200, San Francisco af 
eg ‘ (Market/Givic Bart Station, next to Bakery) yy 





, 800-510-6490 . 


$35* ~ a ‘ \ 
jefe aecarel ou 
$45 -* 


PATIENTS 
All patients are seen by a California Licensed MD * _3e—— 
nan BicensecdiMecdicaliDoctonsraKe se ronjicliling) 


—— = ” | 
Dh ee QR “4 Owned & Operated by CA Licensed MD Fz ICS ee 
WE MATCH ANY LOCAL 
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www.PriceLessEvaluations. com 





** NOT AVAILABLE WITH OTHER PROMOTIONS. MUST PRESENT AD. TERMS AND CONDITIONS AT MMJDOCTOR.COM/ADS-TERMS/ *BY APPOINTMENT ONLY. COUNTDOWN STARTS WHEN YOU SUBMIT PAPERWORK, ENDS WHEN IT IS YOUR TURN. OTHER RESTRICTIONS APPLY. 


